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Written _ the FIVE OR DERS, 
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ee L. B ALBERTI and VIOLA, 
SERLIO and YIGNOLA, *BULLANT andDE LO 


| RME, 
D. BAR B ARO and CATA N E 4 Cotapared with one another. 


The Three Greek Order, Doxicx ies and Con: x 
'T HI A N, compriſe 'the Firft Por 7 of this Treatiſe. 


And the two £ attn, T 0 SCA Nand. Co MPOSIT A the Latter. 


en 


Written in French by ROLAN D 5 REAR . 57 zeur te E bambray. 


Made Bell or the Benefit of BUILDERS. . 


To Which! is added, An Hcchunt of Aken ITEGCTS and ARCHITECTUR pin. an Zftori- 
cal and Erymological Explanation of certain Terms particularly affected by Archi ects. 


Wich LEON BAPTISTA ALBE RTTI's Treatiſe of STATUES. 


6 By JOHN. EVE LY N, Eq; Fellow of the Roval SociBTyY. Fate | 
The Third Edition, with the Addition of Tur „ e, i 
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* IN Q E the Great Auguſtus vouchſafed 
to Patronize a Work of this Nature, 
3% which was Dedicated to him by Vitru- 
8 2ius ; I had no reaſon to appi chend, 
8s Your Majeſty would reprove theſe Ad- 
& dreſſes of mine, if, in preſenting You 
IE9 with thoſe Antiquities on which that 
255 xcellent Maſter form'd his Studies, I 
4 Jajeſt to a W ork, ſo little infer our to it, 
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to go in paragon with it. And, indeed, to 


more aptly Inſcribe a Diſcourſe of Building, 
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, as its proper and naty nent: Not y 
fumption to Ineite or Inſt ajefty, whic 


Vanity unpardonable; but by it to take occaſion of celebrat- 
ing Your Majeſty's great Example, who uſe Vom Hnpire 
and ſo worthily, as Fortune ſeems to have conſult- 
r Keg ſhe poured her Favours upon You; ſo 

yet at generous Deſguatibn in the 
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Credis ab hoc me Paſſg Pes | 
fortaſſe rogare r MOT. n 5 
Propter quod vulgus, cuſla- | 1 1 IX | ns ON 
que turbs gat? &y | 1 I 
Eſt nihil eʒiſtis: Superos , 
ſidera tèſtor. Oy 
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"ors Ediicem. 0 Wd p You may Build. And cer- 
Ma nr. Ep. 2 tainly, Sir, Your Majefty has conſulted the 
Nobleſt Way of Eſtabliſhing Your Greatneſs, and of Per- 

etuating Your M mor); ſince, whillt Stones can preſerve 
aſcriptions, Your Name will be famous to Poſterity ; and 
when thoſe Materials fail, the Benefits that are engraven in 
our Hearts, will outlaſt thoſe of Marble. It would be no 
aradox, but a Truth, to affirm, That Your Majeſty has al- 
ready Huilt and Repair'd more in three or four Y ears (not- 
withſtanding the Difficulties, and the Neceſſity of an extra- 
ordinary (economy! for the nent) than al 
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Our anct- 

, ich, under the Conduct of Y gur mo 
Indaf | Worthy Surveyor ; but in thoſe ſplendid, 
partments, and other uſeful Reformations for Security aj 
light, about Your Majefty's Palace at all; th 
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WW chargeable Covering, firſt Paving and Reformation of Weſt 
minfter-Halt ; Care and Preparation for St. Pauls, by the 
Impiety and Iniquity of the late Confuſions almoſt Dilapi- 
dated: With what Her Majeſty the Nueen- Mother has added 
co her Palace at Somerſet-Houſe, in a Structure becoming her 
ERoyal Grandeur, and the due Veneration of all Your Ma. 
jeſt ys, Subjects for the Honour She has done both this Your 
Native City and the whole Nation. Nor may I here omit 
phat I ſo much deſire to tranſmit to Poſterity) thoſe noble 
and profitable Amenities of Your ' Majeſty's Plantations, 
= wherein Nou moſt reſemble the Divine ArchiteF ; becauſe 
= Your Majeſty has propoſed in it ſuch a Pattern to Your Sub- 
= jets, as merit their Imitation and profoundeſt Acknowledg- 
= ments, in one of the moſt Worthy and Kingly - Improve- 
ments that Nature is capable of. I know not what they talk of 
former Ages, and of the now contemporary Princes with 
Your Majeſty ;- theſe Things are viſible: and ſhould J here 
deſcend to more Particulars, which yet were not foreign to 
the Subject of this Diſcourſe, I would provoke the whole 
= World to produce me an Example parallel with Your Ma- 
%, for Your exact Judgment, and marvellous Ability in 
all that belongs to the Naval Architecture, both as to its pro- 
per Terme, and more ſolid Uſe; in which Your Majeſty is 
== Mafter of one of the moſt noble and profitable Arts that 
aan be wiſhed in a Prince, to whom God has deſigned the 
Dominion of the Ocean, which renders Your M. 4120 Eu- 
BS prire Univerſal; when by exerciſing Your Royal alens. and 
= Knowledge that Way, You can bring even the Antipodes to 
meet, and the Poles to kiſs each other; for ſo likewiſe (not 
in a metaphorical, but natural Senſe) Your equal and prudent _ 
= Government of this Nation has made it good, whillt Your. 
= Majefty has ſo proſperouſſy guided this giddy Bark through 
W fuch a'Srorm, as no Hand, fave Your Majefy's, could mch 
che Helm, but at the Price of their Temerity. But to return 
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to that of Architecture again (for it is hard not to ſlide into 
the Paneg yrick, when once one begins to ſpeak of Your Ma- 
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And if after the Support of Religion, and the Eſtabli 


ticular, my Lord High Chancellor of England, my 


jeſty : It is indeed a Tranſlation ; but it is withal the Marrow | 
and very Subſtauce of no leſs than Ten judicious Authors, and | 
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ty) Tam Witneſs not only how pertinently You di/comr: 


Our 
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rincely and Magnificent Things, 


ation in all that can render it happy, if we can have 
Grac to diſcern it, and be thankful for it. 


Ibis is, Sr, the glorious Idea which J have concerv'd of 


Cour Serene Majeſty, and which I propoſe for as emulous an 
ixample as any Age has hitherto produc'd ; nor can there any 
thing be added more, but that Permanency, whuch the reſt of 
Your Virtues do promiſe us. If ſuch were thoſe Glorious 
Heroes of Old, who firſt brought Men out of Hlderueſſes 
into walled and well-built Cities, that chaſed Barbarity, in- 
oduced Civility, gave Laws to Repubiicks, and to whoſe 


rare Examples and Induſtry we are accountable for all that we 
© Pollels of uſeful in the Arts, and that we enjoy of Benefit to 
the Publice; 


Iow much Cauſe have We in theſe Natzous to 
rejoice, that whilſt Your Majeſty purſues theſe laudable Un- 
dertakings, that Race of Demy-Gods is not altogether extinct 

ment 
of Laus, the Perfection of Sciences be the next in order to 


the Well-being of a State, This of Architecture (as one of 


the moſt beneficial and uſeful to Mankind) owes her Rengſcency 
amongſt Us to Your Majeſty's Encouragements, and to as 
many. of thole Iluſtrious Perſons, as by their large and mag- 

unple; in par- 


nificent Structures tranſcribe Your Royal 
Lord High 


reaſurer, and my Lord the Earl of St. Albaus, whoſe Me- 
mories deſerve this Conſecration. 
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| have now but ohe thing more to ſpeak, Sir, and t 
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the Art, but how judiciouſly Vou contrive: and as in all 
Our 4VOFzCeS Are 

o J cannot but augure of their fed, and 
ing to this 
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of almoſt rwvice as many the moſt Noble Antiquities now ex- 
| tant upon the Boſom of the Earth: *twere elſe a difficult 
| Province to conceive how one ſhould entertain Your Maje- 
ty without a Spirit and a Subject worthy Your Application. 
here is ſomething yet of Addition to it, which is New, and 
of mine own, the Defeats whereof do ſupplicate Your Ma- 
eftys Pardon; to ſay nothing of the Difficulty of rendring 
2 Work of this Nature intelligible to the Vulgur, and not 
| unworthy the Stile of a Gentleman; ſeeing it is not the Ta- 
| lent of every one who underſtands a Language, unleſs he al- 
| ſounderſtand the Art. But theſe may ſeem to defer to my 
| own Glory, which is conſpicuous in nothing ſo much, as in 
| laying it at Your Majefty's Feet, and the Permiſſion of that 
Sacred Name to protect, 
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20 Aug. 1664. 1 0 8 
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1 = Faithful Subject, 
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WH Honorable ORDER of che BATH 
Superintendant and Surveyor of his Majeſty's 
._ BUILDINGS and WORKS 


T is now Jone Ten Years ſince, that to gratify 6 
Friend of mine in the Country, I began to in- — 
terpret ths Parallel; (which I think I firſt 
| brought out of France) but other things inter- 


5 RO; ocnted, it was laid afide, and had fo. conti. 
Sermon med without Thoughts of Reaſſumption, had uot 1 
the Paſſion of my Worthy Friend, Mr. Hugh May, to oblige the _ 
| Publick, and in Commiſeration of the few Aſſiſtances which 6 | 
| our Workmen have of this Nature (compared to what are ex- 
ant in other Countries ) found out an Expedzent, and by procur- 

= 74 4 moſt accurate Edition of” the Plates, encourage me to fi | 
= /h what I had begun; and to make a willing Preſent of my La- 


= bour, and of whatever elſe I was able to congribute to ſo gene- 
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| it, that the Ten this Affembly, 
Ig Dyphich compoſe both ſo many, and ( for not being vulgar ) unintel- 
1 ligible Volumes, will neither afford them Jo full Inſtructions in 
7 the Art, nor Jo well enable them to judge and pronounce concern- 
If ing the true Rules and Maxims of it as this one little, but in- 
comparable Collection. Tou well know, that all the Miſchiefs 
and Abſurdities in the modern Structures proceed chieſiy from 
dur buſie and Gothick Triflings in the Compoſitions of the Five 
Orders; and that an able Workman, who is Maſter of his Art, 
= and has a true Reliſh indeed, carries on all huIUndertakings with 
. Applauſe and Satiſ faction: 7 
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hat there 1s not u the whole Cata- 
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4! Ilogue / Authors who have written on this Subjeft, a more ſafe, 
expedite and per ſect Guide than this Parallel; where, from the 
1] nobleft Remains of Antiquity. accurately meafur'd, and per ſpi- 


+ 
ft 


— 
. 


2 
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cuouſiy demonſtrated, the Rules are laid down ; and from a 
| folid, jndicious, and mature Compariſon of Modern Examples, 
their Errors are detected; ſo that were but a little more Pains 

talen by our young Architects and their Subſidiaries, about the 
38 _ eaſter Principles of Geometry, the Rudiments of Perſpective, 
0 and a ready Addreſs of well Deſigumg, we might by the Con- 
| _— de ſation of this Author alone, protſe our Country, and the 
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10 Age to come, a miraculous Improvenent of their Buildings in 


_ a ſhort time. Nor would this be in the leaft to the Augmentati- 
= on of their Expences; ſince there i nothing cofts dearer, and 
bj  diſpleaſes more, than our undigefted Contrivances, and thoſe in- 
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S An. Way . cauſed a like Reformation % : + 
afirmeſ London, as Tow Poet oo. of Rome, 


1 3 


the le | 


| JOSE: 


| Alle man nom | fi 


| Nube Romoel, , nuper magna taber- 


- „„ | * 
Juſſi ifti fenues Grrmanice, as 


: that t 10 an 70 Mus * Fach of ' a wk que fuerat ſemita fata 

Wy tndee d. And 2 uly 11 15 an Imp rode | Null SR) pila ft Paula 
* % ext aord;uary, which Z * Ha re- pg TAE n cogr in ; 
ceiped ſince bis Majelty's gracious Influ- kt. 1 


3 


ringitur 1 4 Fl c c 
ence upon it, that fhould I have been ſilent Sringiear-in toſs ca n0vdew- 


la turba, 


in by P raiſes, I might juſtly apprehend Ot totas nigra popina 
mox lapides clamuturos, that the der) ve Caupo, Copuns, Lavin: jus. 
dDtones avould cry but and become vocal. Nun Roma eft, nuper magna ta- 
But neither here muſt I forget what is uk: Lb. 7. Eyk 60. 
Alon 75 due #0 J ou, dir, He or the RKefor- 1 Pale of that Reforms 
mation gf \a Thouſend Deformities i in the im iv Rome, fo, much reſembling 
| is Majeſty has commanded 
Streets; as. by your introducing that i in. fer the Cleanſing and Enlarging the 
comparable um of. Paving, 70 an in- af e, Oblacles, 40 5h 
credible Advantage of the Publick ; when dot Epigtam merits he Appli- 
that which 1s N in Holborn ſhall „% A 
come univerſal, ſor the ſaving of Wheels and Carriaghs, the Gr 
of noyſome Gutters, the Deſtruction of Encounters, the Di- 
ſpatch of Buſineſs, zhe-Cleanneſs of the Way, the Beauty of 
the Object, the Eaſe of "the Tafirm, and the preſerving of 
both Xs Mother and the Babe; ; Jo many of the Fair Sex aud 
their Off-ſpring having reriſhed by Mikchaänces (as I am cre- 


dibly inform 4) from | the Ruggedneſs of the unequal Streets, &c. 


Note, That theſe Direfions were Printed two Years before 
the Conflagration. 


"Bip I know 10t. Sir, how theſe Inſtances may be reliſhed 
and :\alued amongſt the Vulgar, nor am I much follicitous ; ſure 
£ am, that more has been done for the Ornament and Benefit 
of the Publick in two Years Time, that your Self, with the 
Commiſſioners who undertook the Inſpection, have added, than 
in Fi Ive hundred ere: TR were uot a fool ſh or impolitick 
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omp and Veneration : And if his Majeſty, with your Pains 
and Induftry, hath contributed to lomethung ® t 15 that 
for which the whole Nation becomes obliged; as the promoting 
of ſuch publick and uſeful Works (and eſpecially that of Build- 
ing, ) 4 certain Judication of a prudent Government, of a 
flouriſhing and happy People: So that if there remain but one 
Thing more to be deſired in order to the Conſummation of ita 
perfect Felicity, how infinitely were it to be wiſhed, that whilft 

_ the Beauty and Benefit \of the City. increaſed in one part, the 
Deformity and apparent Ruin of it might ceaſe on the other: 
But this 2ve are to hope for, when, to bring this monſtrous Bo- 
dy into Shape, and ſcatter theſe ungovernable Enormities, either 
the Reſtraint of Building irregularly ſhall poliſh the Suburbs, 
or (which ] rather could wiſh) ſome royal Purchaſe contract 
and demoliſh them. But, Sir, I have done, and I know you will _ 
pardon this Leal, and accept of this Expreſſin of my profound 
Reſpeds, from, UN TY K 
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+ | Your moſt humble Servant, 
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to the KIN 
ampagye, Aſatia, Lorrain, and Germany, 


G, and Provincial Commiſe 


er of the Hou 
the KI'NG. _ 


My Deareſt Brothers, © 


T is by your Commands, thatI have finiſhed this treatiſe 
of the Antient Architecture compar d with the Modern, which 
L had altogether laid aſide, and even effac'd out of Mind- 

ſince the Deceaſe of Monſeigneur De Noyers, to whom Ih 


2 voted it, as tothe Mecænas of the Age; and more patticu- 


larly, for being indeed the true Author ofthis Book; ſince 
l had never taken it in Hand, but by his ſpecial Order, 
and to afford him ſome little Entertainment during his Solitude of Dangu, 
where he was pleaſed, and indeed defired, I ſhould follow him after his 
W Retreat from the Court, there to enjoy with him that Sweetneſs and. Tran- 
quility of Life, which we were never before acquainted wich during che 
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reſſed. moſt Laborious, maſt Succeſsful, of ſo extraordinary and app 
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at the Louvre; the very firſt Production whereof, were not only unparal- 
jel d Maſter-pieces, buc, as one may ſay, Libraries compleat; for in two 
Years there were publiſhed threeſcore and ten great Yolumes, in Greek, La- 
tin, French and italian; from one part of which one may judge of the reſt, i 
vi. that general Collection of all the Council, ſer forth in ſeven and chirty.. 1 


Volumes, which is certainly the moſt Neble, moſt Uſeful and Royal 


Work that ever ſaw Light to this Hour. This incomparable Stamp was 
accompany'd with another very rich one, I mean the new Money, which 


. . Monſeigneur de Noyers plac d alſo in the ſame Appartment of the Louvre, that he 


might allie rogether two of the moſt univerſd and moſt permanent Monu- 
ments of Kings, ſpreading themſelves over all Nations, and remaining for 
ſo many Succeſſions of Ages. The exceſſive Abuſes which were-found in 
the Years 1638, and 1639, both in the Title and Weight of the greateſt 
part of the Moneys, as well of this Kingdom as of others, which had al 
9 4 I bo moſt 
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moſt all of them been chang d or disfigur d, ſtood in need of this excellent 


= Years above an hundred and twenty Millions, and that after fitteca or ſix- 


YARD 

We to g 
j $f 
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teen Years, that the War had laſted, and the State ſeem'd to have been utter- 
ly exhauſted by the great and continual Expences, which were ing ty 
made, laid out in fortifying of Places, paying of Armic;, and te Aſſi- 
ſtance of the Allies of the Crown; at the ſame time was the Louvre ſeen 
ro augment, and the Royal Houle of Fontamebleau, which owe not only a 
part of their Ornaments to the Care of this great Miniſter, but their Cori. 
lervation alſo, and abſolute Reſtauration , tince, but for him, chey had 
been at preſent but one vaſt Ruine, a very Carcaſs of Building, deſolate and 
uninhabitable. The Caſtles of St. Germains and Verſailles, which were then 
the ordinary Reſidence and Delices of the King, carry on them ſome Marks 
of the ſame Hand: The firſt by the Conſtruction of the nobleſt Stables and 
Manege which is in France, with divers other Accommodations neceſſary tor 
the lodging of a Royal Court; and the other, by a Terraſſe de Greſſerie, 
which is of the kind an incompa able Work, with a Circle of an hundred and 
twenty Yards Diameter. But whilſt he thus Worthily acquitted himſelf in 
the Charge of Superintendent of the Royal Houſes and Buildings of France 
(with which the King was pleaſed to gratifie him for four or five Years) he 
employed in the mean time his chiefeſt Cares for the Saftey and Englarge- . .. 
ment of the Kingdom, diſpencing all neceſſary Orders for the Armies 
both of Sea and Land; providing and furniſhing the Magazines and 
Garriſons of Places, and a good part of the Provinces: But as Things 
uſeful and neceſſary are to be preferr'd. before Splendor and Magnificence, 
—— | he 
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egan with Miiaty Architecture, which he caus d fe mateh | before 
vil All our Frontiers at e full of his Works: Ia ; Picardy, she Parts 
Royal of: Calait, compes'd of tu of the greateſt Baſtions of Maſſony, the 


lum, Amiens, and of Mettreuih; eſpecially an Horn-Werk alſo of Maſſanry of 
extraordinary Beauty and Magnitude 5 not to omit that Halt, Mog of Ai 


Frville, where the Inhabitants got prevailing with him to have his Arms ſet 


on it; in Acknowledgement of the Favour which they had by his Means 
received (permitting it in no Place built by him, from a particular Senti- 
ment of Honour te he King, and out of a moſt ſingular Modeſty): plants 
ed two Rows of Wallnut-Trees, that under that Pretext they might call it 
by his Name. In Champagne, the Fortreſs of Mount Olympus, which ſerves 
Charleville for a Citadel; ſeveral other Works ar Stenay, at Mezieres, Maxem 
and Recroy.- Then, in Lorrain, the Citadel of Nm; the Places de Vic, 
Mayen pic, and Marfal. In Normandy, Havre de Grace; where (beſides the For- 
tifications of the Place) he excavated a large Baſin of Maſons Work in the 
Port; near two hundred Yards long, and above ſixſcore wide, to contain 
Veſſels always afloat: Alſo. at Baurage in che Hes of Xainctong, which 
gre two Maritime Keys of the Kingdom. In Italy, Pignerol, and all the 
new Fortifications of (aal. Now 2 Works and Curioſities of Painting 
and Sculpture (which are as twere the two Siſters of the Art Jam now to 
treat of) it would require a large Diſcourſe to particularize them one after 


another ; beſides that, one could not well do it, without a little Reproach 


to our Nation, which (by reflecting on the ſudden Ceſſation of ſo many 


excellent Things) one would almoſt believe had but one only Perlon capa- 


ble of thoſe rare Productions. It ſhall ſuffice then to ſay in general, that 
he made the Loxvre the Center of the Arts, whoſe Concourſe thither in a few 


Years began 0 render it the moſt Noble and Magnificent Structure of the | 


World. It was for this glorious Deſign, and for the Decoration of other 
Royal Houſes, that the famous An en le Pouſſin nad the Honour to be ſenc 


late M. de Noyers diſpatched us, You and my Self (dear Brother) towards his 


Holineſs about an important Affair, with Order at our Return to. make way 


for France to all the greateſt Vertuoſi of dy; and as he was their Load- 
ſtone, we eaſily drew a conſiderable Number after him, whereof the Chief 
was that renowned and ſingular Painter M. E Pouſſin, the Glory of the French 
in his Profeſſion, and, as it were, the Raphael of our Age: To this Effect 
we likewiſe uſed great Diligence to get made, and collect together, all that 


che Leiſure and Opportunity of our Voyage could furniſh. us, of the moſt. 


excellent Antiquities, as well in Architecture as Sculpture; the chief Pieces 
whereof were two huge Capitals, the one of a Column, and the. other of 


an angular Pilaſter from within the Rotunda, which we choſe as the moſt: 
Noble Corinthian Models remaining of Antiquity: Two Modules of eleven 
Palms diameter, taken from the Triumphal Arch of Conſtantine ; threeſcore 
and ten Baſs-Reliefs moulded from Trajan's Column, and: ſeveral other of 


particular Hiſtories, ſome of which were the next Year caſt in Braſs; others 


3 | were 


the Year 1640. It was then that the 
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| m, and that with an extraordinary Addreſs and 
Conſideration, to anſwer a certain Deſign, which was then requir'd of him; 


F -not as the moſt magnificent and ſuperb he could have compos'd ; but ” 


an Ornament, which ſhould be ſpeedily executed, and of moderate Coſt; 
with regard to the Time and impatient Humour of our Nation. A little 
Bleſſing of the two Crowns of Diamonds, and the Golden Babe carried 
by an Angel, which their Majeſties ſent you to preſent our Lady of Loretto 


nin Acknowledgment, and as a Token of Gratitude which they rendred to 


the Virgin, for the moſt happy, and almoſt miraculous Birth of our Dau- 


and Baſs-Relievo's wrought off, particularly the Hora and the Hercules in Far- 
neſe s Palace, of which there is now one caſt at Paris: Two other Modules 
from the ſame Arch of Conſtantine, and both the Coloſſes of Montecavallo with 


their Win the greateſt, and the moſt celebrated Works of Antiquity, 


which M. de Noyers deſigned to have alſo caſt in Copper, to place them at 
the principal Entry of the Louvre. You beheld the Splendor which all this 
great Proviſion made in Rome, and how every Body wonder'd that the 


| . * ä 21 2 s . e "on 
French, who were till now renown'd only for their Valour and invincible 


Courage in War, and ſeem'd to be affected only to the Arts Military, ſhould 
ſhew ſo much Paſſion for Theſe, which aſſum d the Reputation of being 
the moſt Glorious, by a Prerogative above others; as if the Hemiſphere of 
France had been lately chang'd, and Mercury, in Conjunction with Mars, 
began now to pour down new Influences upon her. For my own part, I 
can teſtifie how the Report of it ſpread as far as Conſtantinople, whither Fame 


3 had born the Name of Monſeigneur de Nojers with ſo much Glory, that the 
Patriarch of that renowned City writ him Letters full of profound Admira- 


tion, which he addreſs d to Monſieur de Villeroy, a noble Athenian, Reſident in 


while, and read them to ſeveral of my Friends. They take notice chiefly, 
how new and unheard of a Thing it was, that there ſhould be found a 
Grand Vizier of our Nation, ſo tranſcendent in all Excellencies ; of which 


= ſome Marks he had ſeen, eaſily perſwaded him to believe all the other Mar- 
vels which were reported of him: (theſe Exemplars were the Books of the 


Royal Preſs, and ſome Pieces of Coin) his Letter was ſomewhat prolix, 


a hort Space after that, by the Receſs of Monſeigneur de Noyers ; and im- 
mediately upon this, by that Loſs to all France, the King himſelf; fo as all 
1 6 1 theſe 


were employed in manner of Incruſtation about the Com partiment of 
tte arched Ceiling of the Louvre great Gallery, in which M. le Pouſin moſt 
= ingcniouſly introduced t 


while after; that, you returned (my dear Brother) to obtain the Pope's 


phin, the King which now reigns: You continued to have divers Figures 


France for the Duke of Parma, delivering them to my Lord at Dangu after 
his Retreat from the Court, and where J have had and kept them a great 


and written in a more polite Style than the vulgar Greek now ſpoken in that 
Country. It were great Pity that a Thing ſo memorable and ſignal ſhould 
be buried in Oblivion, and therefore I take Notice of it with more Circum- 
1 ſtances than many others. But during all theſe mighty Projects, there 
= happen'd a ſtrange Revolution, which in leſs than {1x Months changed the 
= whole Face of the State, by the Death of that ſuperlative Miniſter the great 
Cardinal de Richlieu, the very Column and Ornament of Monarchy; and. 
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theſe noble Beginnings had none that followed them, there remainin _ 
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one of thoſe Which enter d afterwards into the Management of che public 
Affairs, who had, with their Affections, the Knowledge and the Talents 
which were requiſite for the Continuation of thoſe great Deſign. We chen 


_ preſently beheld the Work of the | Loyvie abandoned, the finiſhing of che 
great Gallery to ceaſe; and generally all the Fortiſications in France, ' with- 
out Hopes of ſeeing the Work r 


reaſſumed and taken in hand again of along 


time, it being neceſſary, for ſuch an Enterpriſe, to find a 
ſame Perſon (as it was ſeen in that of M. de Noyers) Virtues and Qualities, 
both rare and extraordinary. Beſides, to produce ſuch a one as he was, of an 
univerſal Genius and Capacity, that loved Arts with Judgment, and cul- 


tivated them; that would neglect his proper Intereſt, to preſerve that of the 


State and of the Publick; who, amidſt an Authority and exceeding Favour, 
retaining ſtill the Modeſty of a private Man, thinks not of eſtabliſhing his 
Houſe, againſt the ordinary Courſe ſo natural to all Men, ſhould refuſe to 
augment and heap up Riches, or ſeek Titles and Dignities for it, and that 


never took Thought, or laboured, as did he during an Employment of 


twenty Years (for the latter ſix of which he had almoſt the univetſal Ma- 


nagement of State Affairs) but for the Safety, Enlargement, and Splendour 


of the Kingdom: For ſuch a Maſterpiece of Nature, I lay, there needs 


the Efforts of many Ages: The Recompence of ſo many Virtues was very 
{mall on Man's part, but great and ineſtimable on God's, who crown'd 


this Illuſtrious Life with a moſt happy Death, I reſerve, as a Treaſure ineſti- 
mable, a certain ſmall Collection of the Sayings of this holy Courtier, our moſt 
dear Maſter, during the Continuance of his Sickneſs, which was aſſiſted by 
his Director, the R. F. de Sainct Fure, who was with im to the laſt: And 
as I have had the ſad Conſolation of being preſent at this laſt Act of his 
Life, during which I remember to have heard from his own Mouth all that 


is contain d in this Recital, I am not able to read them without a great deal 


of Tenderneſs, and indeed without Tears. He died in his Caſtle of Dangu, 


on Friday the twentieth of October, at one a Clock after Noon, in the Year 1645, 


and in the fix and fiftieth of his Age, two Years and a half after his Receſs 
from Court, his Body being tranſported to the Church of the Novitiat be- 
longing to the Jeſuits, which he had built in Honour of St. Xaverius, and 
deſtin d for his Sepulchre. This Church is look d upon as the moſt regular 
Piece of Architetture in Paris; and tho' it be not ſo exceedingly charg'd with 
Ornaments as ſome others are, yet it appears very noble in the Eyes of 
intelligent Perſons ; all that is there being done with an Intention and Care 
ſo extraordinary. But that which in it excels all the reſt, is a Picture of one 
of the Miracles wrought by St. Xavier, which was Painted here at the ſame 
time. with that admirable Supper of the Apoſtles (which he cauſed to be 
plac'd at the Altar of the Chapel-Royal of the Caſtle of St. Germains, where 


all the Figures exceed the natural :) both of them the Works of our famous | 
Maſter le Pouſin, and indeed worthy his Pencil, tho' the firſt of them was 
Painted with extraordinary Haſte, and during the Winter. 5 
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9 "You ſee (dear Brothers) a Imall Dranght af A Part of che Life of dur | 
= moſt precious and moſt honour'd deut M. de Nojers, that incomparable 

=—_ Genius of France, never to be ſufficiently praiſed, never enough regretted, 
becauſe comparable to the gieateſt/Examphes of Ahtiquity, I would by all 
= Mcans place him in the Front of this Book of mine, to fet the World ſee 
that I had no other Object in the finiſhing of This Work (of which he ho- 
nour'd me with the Charge) than to render the ſame Service and Veneration 

to his Memory, being dead, I could perform to his Perſon, were he yet alive. 

However, in reaſſuming it at your Requeſt, my firſt Ardour being much 

alloy d, what was heretofore z überal An divertiftig Study, during the Pre- 

ſence of my late Lord and Maſter, is p become © Difficulty, and a kind of 
= Conſtraint; ſince J have been forc'd to alter, and eyen retrench divers Par- 

dculars which were then very efſential to my Deſign, but would now have 
= becn altogether uſeleſs aud unſeaſonable. Receiyę then (my dear Brothers) 

Ws this Fragment of a Book, ſo much at leaſt as 4 ene of it; and if there 
occurs any thing which may prove yet conſiderable in ſuch clear and diſ- 
cerning Eyes as your;s arc, and that my Deſigns ſeem worchy of any Place 
| amongſt your other! Curioſities, you £ we the Obligation of it to our com- 
mon Friend Monſieur Errard, who was pleaſed to take a great deal of Pains 
to ſee it perfected; and has not only perſwaded me has well as you) to pub- 
liſh it to the World; but has, more than this, contributed likewiſe to it of 


a ed 


FR 


his own Labour and particular Elucubrations. 


From Paris, the 
22 of May, 1650. 
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d bhi; 1505 B E A L. E, 8. P. D. 3 
* AROHITECTURAM 45 15 Anglict flv On- : q 
ron bne 991719 1 Pros OT I. 
[ ; | 1 C, ubi e C 25 3 primordia rerum . 
5 Efulſere, Chaos diſcutiente Deo, | TEN 
Huortus erat primus: Tunc Tecta, & Menia, & Vrbes + 5 
. "Tandem & Pyramidum nobile ſurgit opus. 1 i 
3 15008 4 is aliquis molem ſabjungit In atre pender g 
— 11 Hortus; & unde yenit, quærere jure licer. | 
. Dees ſatis ęſt vitam ducamus in Arce beatam 
Big ET Qualem agit æthereæ Juppiter ipſe domo; = _. 
Bt. 5 Sed Talis ſupereſſe juvat poſt funera long. —4 | 
Wt 4: 0 (Quamvis hic cineres urnula parva capit ;; 190 ( 115 | 
Et ©.  Manſoleaexin cœlos tactura ſepulchra e Th BO 
. iþ | Ilnkhnſcriptum Her64s nomen ad aſtra vehunt. bes 2 
145 Stat qu6quey fi favit Victoria, grande Tropzum ; 
ES: Attollenſque apicem tunc Obeli/tus ovat. 
TY Mox ſpirare trucem poteris jurare Coloſſum, 
_ - Sic movet, ut trepident, & mihi membra labent. 
1 | ; - ; Sunt quibus excidium laudi eſt, & lata ruina; | 
| | ' Atqui exornandi gratia major erit. TED 
: | Lo | Parcite Mortales, famam prohibete Nepotes ; 
1 b Ni ſcelus in cauſa deteriore cadit. | 
111 Bunt quoque Tænariis quibus eſt ſuffulta columnis 
4464 Alta & larga nimis, ſed minus apta domus: 
I 3 Sumptibus hic turgent operoſa palatia vanis; 
FL Materia exſuperat; ſplendor, & ordo deeſt. 
14 Ecce Avibus nidos, Apibus compingere cordi eſt, 
m2 Paſtor Ariſteus quos ſtupet ipſe, favos. 
Aurea ſic textrix ſubter laquearia Arachne 
Divini Artificis provocat ingenium. 
Hoſpitium ſibi quæ que parant animalcula gratum; 
Solus Homo impenſis plectitur ipſe ſuis. 
Machina quid præſtet Thuſcis tractanda peritis, 
n Angligenæ ut diſcant, Clare Evelyne, facis. 
Nec tantum debent Volſæo priſtina ſæcla, | 
Quantum debebunt poſteriora tibi. 
Creditur Ampipon molimina ſaxea quondam 
Thebarum in muros concinuiſſe Lyra: _ 
Tu Saxa & Silvas (nam fic decet Orphea) plectro 
Aurato in Regnum Tecta coire doces. 
T0 
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el not need (lite the moſt Part of Wiiters) to celebrate the 


Subject which I deliver; in that Point I am at eaſe : For Ar- 
chitecture can want no Commendation, where there are noble 
Men or noble Minds: I will therefore ſpend this Preface, 

I rther about thoſe from whom I have gathered my Knowledge ; 
For I am but a Gatherer and Diſpoſer of other Mens Stuff at my 
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licity, that he wrote when the Roman Empire was near the Pitch; or at leaſt, when 
Auguſtus (who favoured his Endeavours) had ſome Meaning (if be were not miſta- 
ken) to bound the X Monarchy : This, I ſay, was his good hap, for in growing and en- 


larging Times, Arts are commonly drowned in Action: But on the other fide, it was 


in truth an Unhappineſs to expreſs himſelf fo ill, eſpecially writing (as he did) in a Sea- 
ſon of the ableſt Pens; and his Obſcurity had this ſtrange Fortune, that though he were 


beſt practiſed and beſt followed by his ownCountrymen get after the reviving and repoliſh- 
ing of good Literature,(which the Combuſtions and Tumults of the middle Age had unci- 


vilized) he was beſt, or at leaſt, firſt underſtood by Strangers : For of the Italians that 
took him in hand, thoſe that were Grammarians ſeem to have wanted Mathemati- 


cal Knowledge, and the Mathematicians perhaps wanted Grammar, till both were 


ſufficiently conjoined in Leon Baptiſta Alberti the Florentine, whom ] repute the 


firſt learned Architect beyond the _ but he ſtudied more indeed to make himſelf 


an Author, than to illuſtrate his Maſter : Therefore among his Commenters, I muſt 
( for my private Conceit ) yield the chief Praiſe unto the French, in Philander; and to 


the High Germans, in Gualterus Rivius, who, beſides his Notes, hath likewiſe pub- 


liſhed the moſt elaborate Tranſlation that I think is extant in any vulgar Speech of the 


World, though not without bewailing, now and then, ſome Defe& of artificial Terms in 
bis own, as I muſt likewiſe; for 7 the Saxon (our Mother Tongue) did complain ; as 
juſtly (T doubt) in this Point may the Daughter : Languages for the moſt Part in 
Terms of Art and Erudition, retaining their arginal Poverty, and rather growing rich 


and abundant in complemental Phraſes, and ſuch Froth. Touching divers modern Men 


that have written out of meer Practice, I ſhall give them their Due upon Occafion. 

And now, after this ſhurt Cenſure of others, I would fain ſatisfy an Objection or 
two, which ſeem to lie ſomewhat heavily upon my ſelf : It will be ſaid that T handle an Art 
no way ſuitable either o my Employments, or to my Fortune; and fo 1 ſhall ſtand 
charged both with Intruſion and with Impertinency, . 7 

| : F 5 


* Tacit. Lib. 1. Annal. 
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again reſolved into mine own Simplicity, I found it fitter for my Pen (at leaſt in this 
| firſt publick, Adventure) to deal with theſe: plain Compilements, and tractable Materi- 
1 5 als, than with the Labyrinths and Myſteries of Courts and States; and leſs Preſum- 
ption for me, who-bave long contemplated a famous Republick , to write mow of Archi- 
tecture, than it was anciently for X Hippodamus the Mileſian to write of Repub. 
licks; who wat himſelf but an Architect. CEE oe ee WO. 
To the Second, I muſt ſhrink up my Shoulders, as I have learn d Abroad, and con- 
feſs indeed, that my Fortune is very unable to exemplify and actuate my Speculati- 
| ons in this Art, which, yet in truth made me the rather, even from ny very Diſability, 
: fake Encouragement to hope, that my preſent Labour would find the more Favour with 
others, ſince it was undertaken for no Man's ſake leſs than mine own : And with that 
Confidence I fell into theſe Thoughts, of which there were two ways to be delivered; The 
| one Hiſtorical, by Deſcription of the principal Works, performed already in good Part, 
| _ by Giorgio Vaſſari in the Lives of Atchite&s: The other. Logical, by caſting the 
Rules and Cautions of this Art into ſome comportable Method, whereof I have made 
choice, not only as the ſhorteſt and moſt elemental, but indeed as the ſoundeſt? For 
though in practical Knowledges, every compleat Example may bear the Credit of a 
Rule, yet peradyenture Rules ſhould precede, that we may by them be made fit to judge 
of Examples: Therefore to the Purpoſe, for I will Preface no longer. 
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* Ariſtot. 2. Lib. Polit. Cap. 6. 
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The End is to Build well, 

Pell Building hath three Conditions; Commodity, Firm- 

/, and Delight. - _ 
A common Diviſion among the Deliverers of this 
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Art, though I know not how, ſomewhar miſplaced by Vitruvius himſelf, 


Lib. 1. Cap. 3. whom I ſhall be willinger to follow, as a Maſter of Propor- 
tion than of Method. rl es 


Nov, for the attaining of theſe Intentions, we may conſider the whole 


Subject under two General Heads; „„ 
| The Seat and the Work. 


Therefore, firſt touching Scituation. 


The Precepts thereunto belonging, do either concern the Total Poſture, 
(as I may term it) or the placing of the Parts: Whereof the firſt Sort, how- 
ſoever uſually ſet down by Architect; as a Piece of their Profeſſion, yet are 
in truth borrowed from other Learnings; there being between Arts and Sci- 
ences, as well as between Men, a kind of good Fellowſhip, and Communi- 
cation of their Principles. 8 „ 

For you ſhall find ſome of them to be meerly Phyſical, touching the 
Quality and Temper of the Air; which being à perpetual Ambient and 
Ingredient, and the Defects thereof incorrigible in ſingle Habitations (which 
| moſt intend) doth in thoſe Reſpects require the more exquiſite Caution: 
That it be not too groſs, nor too penetratious, not ſubject to any foggy 
Noiſomeneſs from Fenns or Marſhes near adjoiritng; nor to Mineral Exha- 
lations from the Soil it ſelf. Not undigeſted for want of Sun, not unexer- 
ciſed for want of Wind; which were to live (as it were) in a Lake, or 


ſtanding Pool of Air, as Aberti the Florentine Achitect doth ingeniouſly com- 


Pare it. 
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IN Architecture, as in all other Operative Arts, the End 
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Places 
Births, or the with 

Conſideration is, perad venture, not altogether vain: Some are plainly Oe- 
conomical; as that the Seat be well watered and well fewelled; that it be 
not of too ſteepy and incommodidus Acceſs to the Trouble both of Friend 
and Family i that it lie not too far from ſome navigable River, or Arm of 
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the Sea, for more Eaſe of Proviſion, and ſuch other Domeſtick Notes. 


S8ome again may be ſaid to be Optical; ſuch I mean as concern the Pro- 
perties of a well-choſen Proſpect, which I will call the Royalty of Sight: For 

as thefe is a Lordſhip (as it were) of the Feet, wherein the Maſter dpth much 

94 when he wal 


about the Line of his own Poſſeſſions: So there is a 
Lordſhip likewiſe of the Eye, which being a ranging and imperious, and 
(I might fay) an uſurping Senſe can endure no narrow Circumſcription; 
but muſt be fed both with Extent and Variety. Vet on the other ſide, I find 


vaſt and indefinite Views, which drown all Apprehenſions of the uttermoſt 
Objects, condemned by good Authors, as if thereby ſome part of the Plea- 


ſure (whereof we ſpeak) did periſh. Laſtly, I remember a private Caution, 


which I know not well how to fort, unleſs I ſhould call it Political: By . 

means to build too near a great Neighbour; which were in truth to be as 
unfortunately ſeated on the Earth, as Mercury is in the Heavens, | for the 
moſt part ever in Combuſtion or Obſcurity, under brighter Beams than 


his own. | Un Mop 

From theſe ſeveral Knowledges, as J have ſaid, * and perhaps from ſome 
other, do Architect, derive their Doctrine about Election of Seats, wheres. 
in I have not been ſo ſevere as a great Scholar of our Time, who preciſely 
reſtraineth a perfect Scituation, at leaſt for the main Point of Health, 4d 


locum contra quem Sol radios ſuos fundit cum ſub Ariete oritur, that is, in a word, He 


would have the firſt Salutation of the Spring. But ſuch Notes as theſe, 
whereſoever we find them in grave or ſlight Authors, are to my Conceit, 


rather Wiſhes than Precepts; and in that Quality I will paſs them over. Yet 
I muſt withal ſay, that in the Seating of our ſelves (which is a kind of 


Marriage to a Place) Builders ſhould be as circumſpe& as Wooers, left 
when all is done, that Doom befall us, f which our Maſter doth lay upon 


Mitylene : 4 Town in truth (ſaith he) forely built, but fooliſhly planted. And ſo 


much touching that, which I termed the Total Poſture. 
The next in Order, is the placing of the Parts; about which (to leave as 


little as I may in my preſent Labour, unto Fancy, which is wild and irre- 


gular) I will propound a Rule of mine own Collection, upon which I fell 
in this manner: I had noted, that all Art was then in trueft Perfection, 
when it might be reduced to ſome natural Principle: For what are the moſt 
judicious Artiſans, but the Mimicks of Nai-re ? This led me to contem- 
plate the Fabrick of our own Bodies, wherein the High Architect of the 


World had diſplayed ſuch Skill, as did ſtupify all humane Reaſon, There 


I found the Heart, as the Fountain of Lite, placed about the Middle, for 


Joannes Heurnius Inſtit. Medicin. Lib. 7. Cap. 2. f Opidam quidem adificatum eleganter fed. im- 


prudenter poſitum. 


R r PET os” ONS” OTIR_ 


The Elements of Arcbitciure 


the more equal Communication of che vital Spirits; the Eyes ſeated 


aloſt, chat they might deſcribe the greater Circle within their View; the 


Arms projected on each Side, for cafe. of Reaching. Briefly, (not to loſe 
our ſelves in this fweer Speculation) it 2 appeareth as a. Maxitn 
drawn from the divine Light, that the Place 


* 


So then, from natural Structure to proceed to artificial, and in the rudeſt 


Things to preſerve ſome Image of the txcellenteſt, let all the principal 


Chambers of Delight, all Studies and Libraries, be towards the Eaft ; for 
the Morning is a Friend to the | Muſes.' All Offices that require Heat, as 
Kitchins, Stillatorits, Stoves, Rooms for Baking, Brewing, Waſhing, or 


the like, would be Meridiond.-' All that need a cool and freſh Temper, as 


Cellars, Pantries, Buttertes, Granaries, to the North, To the ſame Side 
like wiſe, all that are appointed for gentle Motion, as Galleries, eſpecially 
in warm Climes, or that otherwiſe require a ſteady and unvariable Light, as 
Pinacothecia (ſaich Patruvius) by which he intendeth, (if I may gueſs at his 
Greek, as we muſt do often even at his Latin) certain Repoſitories for 
Works of Rarity in Picture or other Arts, by the Italians called Studioli, which 
at any other Quarter, where the Courſe of the Sun doth diverſify the Sha- 
dows, would loſe much of their Grace: And by this Rule, having always 
regard to the Uſe, any other Part may be fitly accommodated. 
I muſt here not omit to note, that the' ancient. Grecians, and the Romans, 
by their Example in their Buildings abroad, where the Seat was free, did 
almoſt religiouſly ſcituate the Front of their Houſes towards the South, per- 
| haps that the Maſter's Eye, when he came home, might not be dazzled, 
or that being illuſtrated by the Sun, it might yield the more graceful 
Aſpect, or ſome ſuch Reaſon. But from this the modern Italians do vary, 
whereof I ſhall ſpeak more in another Place. Let thus much ſuffice at the 
preſent for the Poſition of the ſeveral Members, wherein muſt be had, as 
our Author doth often inſinuate, and eſpecially; Lib. 6. Cap. 10. a ſingular 
Regard to the Nature of the Region : Every Nation being tied above all 
Rules whatſoever, to a Diſcretion of providing againſt their own Inconve- 
niencies; and therefore a good Parlour in Zgypr, would perchance make a 
good Cellar in England. =” Bott 
There now followeth the ſecond Branch of the general Section touching 
the Work. 8 


In the Work, I will firſt conſider the principal Parts, and afterwards the 


Acceſſory, or Ornaments: And in the Principal, firft the Preparation of 
the Materials, and then the Diſpoſition, which is the Form. 

Now concerning the material Part, although, furely, it cannot diſgrace 
an Arcbitect, which doth ſo well become a Philoſopher, to look into the Pro- 
perties of Stone and Wood; as that Fir- Trees, Cypreſſes, Cedars, and ſuch 
other acreal aſpiring Plants, being by a kind of natural Rigour (which in a 
Man 1 would call Pride) inflexible downwards, are thereby fitteſt for Poſts 
or Pillars, or ſuch upright Uſe ; that on the other Side, Oak, and the like 
true hearty Timber being ſtrong in all Poſitions, may be better truſted in 
croſs and traverſe Work, for Summers, or girding and binding Beams, as 
they term them. And fo hkewile to obſerve of Stone, that ſame are bet- 


every Part is to be deter- 


ter 


ſage or two in Vitruvius hath left ambiguous. Surely, where the natural 


Leon Baptiſta Alberti is ſo curious, as to wiſh all the Timber cut out of the 
ſame Foreſt, and all the Stone out of the ſame Quarry. : 7 1 1 
Philibert de! Orme, the French Architect, goes yet ſome what farther, and would 
have the Lime made of the very ſame Stone which we intend to imploy in the 
Work ; as belike imagining, that they will ſympathize and join the better, 
by a kind of original Kindred. But ſuch Conceits as theſe ſeem ſome what 
too fine among this Rubbiſh, though I do not produce them in Sport ; for 


ſurely the like Agreements of Nature may have oftentimes a diſcreet Appli- 


cation to Art: Always it muſt be confeſſed, that to make Lime without any 
reat Choice of refuſe Stuff, as we commonly do, is an Engliſh Error of no 
mall Moment in our Buildings: Whereas the Talians at this Day, and much 
more the Antients, did burn their firmeſt Stone, and even Fragments of 
Marble, where it was copious, which in Time became almoſt Marble again, 
or at leaſt of indiſſoluble Durity, as appeareth in the ſtanding Theatres. I 
muſt here not omit, while I am ſpeaking of this Part, a certain Form of 
Brick deſcribed by Daniel Barbaro, Patriarch of Aquileia, in the largeſt Edi- 
tion of his Commentary upon Vitruvius. The Figure triangular, every 
Side a Foot long, and ſome Inch and a half thick, which he doth com- 
mend unto us for many good Conditions ; as that they are more commo- 
dious in the Management, of leſs Expence, of fairer Show, adding much 
Beauty and Strength to the mural Angles, where they fall gracefully into an 
indented Work; ſo as I ſhould wonder that we have not taken them into 
Uſe, being propounded by a Man of good Authority in this Knowledge, but 
thar all Nations do ſtart at Novelties, and are indeed married to their own 
Molds. Into this Place might aptly fall a Doubt, which ſome have well 
moved, whether the ancient Falians did burn their Brick or no; which a Paſ- 


Heat is ſtrong enough to ſupply the artificial, it were but a curious Folly 


ro multiply both Labour and Expence. And it is beſides very probable, , 
4 that 


1 


chat thoſe Materials, with a kindly and remperatc Heat, would prove fairer, 


ſmoother, and leſs diſtorted than with a violent: Only they ſuffer two 


Exceptions, Firſt, That they are likely by ſuch: a gentle drying, to be the 
more ponderous, an important Circumſtance to the Main of the Work in 
the Compilement. The next is of no leſs Moment, That they will want 
a certain ſucking and ſoaking Thirſtineſs, or a fiery Appetite to drink in the 


Lime which muſt knit the Fabrick. But this Queſtion is to be confined to 


the South, where there is more Sun and Patience: I will therefore not hin- 
der my Courſe with this incident Scruple, but cloſe that part which L have 
now in hand about the Materials, with this principal Caution, That ſuffici- 


ent Stuff and Money be ready before we begin; for when we build nowa 
Piece, and then another, by Fits, the Work dries and ſinks unequally, 


whereby the Walls grow full of Chinks and Crevices; wherefore ſuch a 
pauſing Humour is well reproved by Palladio, Lib. 1. Cap. 1. and by all 
other. And ſo having gleaned theſe few Remembrances touching the Pre- 
paration' of the Matter, I may now proceed to the Diſpoſition thereof, 
which muſt form the Work. In the Form, as I did it in the Seat, I will 
firſt conſider the general Figuration, and then the ſeveral Members. 


Figures are either ſimple or mixed; the ſimple be either circular or angu- 


lar: And of circular, either compleat or deficient, as Ovals; with which 
Kinds I will be contented, though the Diſtribution might be more curious. 


Now the exa& Circle is in truth a Figure, which for our Purpoſe hath. 


many fit and eminent Properties, as fitneſs for Commodity and Receipt; 

being the moſt capable; fitneſs for Strength and Duration, being the moſt 
united in his Parts; fitneſs for Beauty and Delight, as imitating the Cele- 
{tial Orbs, and the Univerſal Form: And it ſeems, beſides, to have che 


Approbation of Nature, when ſhe worketh by Inſtinct, which is her ſecrec 


School; for Birds do build their Neſts ſpherically : But notwithſtanding 
theſe Attributes, it is in truth a very unprofitable Figure in private Fabricks, 


as being of all other the moſt chargeable. and much Room loſt in the 
bending of the Walls when ic comes to be divided, beſides an ill Diſtribu- 


tion of Light, except from the Center of the Roof; So as anciently it was 
not uſual, ſave in their Temples and Amphi-Theatres, which needed no 
Compartitions. The Ovals and other imperfect circular Forms, have the 
ſame Exceptions, and leſs Benefit of Capacity : So as there remains to be 
conſidered in this general Survey of Figures, the angular and the mixed of 
both. Touching the Angular, it may perchance ſound ſomewhat ſtrangely, 
but it is a true Obſervation, that this Art doth neither love many Angles, 


nor few. For, firſt, the Triangle, which hath the feweſt Sides and Corners, 


is of all other the moſt condemned, as being indeed both incapable and in- 


firm (whereof the Reaſon ſhall be afterwards rendred) and likewiſe unre- 
ſolvable into any other regular Form than it ſelf in the in ward Partitions. 


— 


As for Figures, of five, ſix, ſeven, or more Angles, they are ſurely fit- 


ter for Military Architecture, where the Bullworks may be laid out at the Cor- 


ners, and the Sides ſerve for Curtains, than for Civil Uſe, though 1 am not ig- 


norant of that famous Piece at Caprarola, belonging to the Houle of Farneſe, 
caſt by Baroccio into the Form of a Pentagon, with a Circle inſcribed, where 
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of the Lights, and in ſaving the Vacuities. But as Deſigus of ſuch Nature 


be the leſs mechanical. 
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do more aim at Rarity than Commodity; ſo for my Part, I had rather ad- 
mire them than commend the. Aar Thar Flags 


Theſe Things conſidered, we are both by the Precepts and by the Pra. 


ctice of the beſt Builders, to reſolve upon Rectangular Squares, as a Mean 
between too few, and too many Angles; and through the equal Inclination 
of the Sides (which make the right Angle) ſtronger than the Rhombe, or 


Lozenge, or any other irregular Square. But whether the exact Quadrat, 


or the long Square be the better, I find not well determined, though in mine 
own Conceit I muſt prefer the latter, provided that the Length do not ex- 


ceed the Latitude above one third Part, which would diminiſh the Beauty 


of the Aſpect, as ſhall appear when I come to ſpeak of Symmetry and Pro- 

Oor tion.. 2 11 FFF 12110 
f Of mixed Figures, partly Circular, and partly Angular, I ſhall need to 
ſay nothing, becauſe having handled the ſimple already, the mixed accord- 
ing to their Compoſition, do a e the ſame Reſpects: Only againſt 
theſe there is a proper Objection, that they offend Uniformity, whereof 1 
am therefore opportunely induced to ſay ſomewhat, as far as ſhall concern 
the outward Aſpect, which is now in Diſcourſe. 

In Architecture there may ſeem to be two oppoſite Affectations, Uniformi- 
ty and Variety, which yet will very well ſuffer a good Reconcilement, as 


vue may ſee in the great Pattern of Nature, to which I muſt often reſort: For 
ſurely there can be no Structure more uniform than our Bodies in the whole 
Figuration, each Side agreeing with the other, both in the Number, in the 


Quality, and in the Meaſure of the Parts: And yet ſome are round, as the 
Arms; ſome flat, as the Hands; ſome prominent, and ſome more retired; 
ſo as upon the Matter, we ſee that Diverſity doth not deſtroy Uniformity, 


and that the Limbs of a noble Fabrick may be correſpondent enough, 


though they be various; Provided always, that we do not run into certain 
extravagant Inventions, whereof I ſhall ſpeak more largely when I come 
to the parting and caſting of the whole Work. We ought likewiſe to avoid 
enormous Heights of ſix or ſeven Stories, as well as irregular Forms; and 
the contrary Fault of low diſtended Fronts is as unſeemly: Or again, When 
the Face of the Building is narrow, and the Flank deep, to all which Ex- 
tremes ſome particular Nations or Towns are ſubject, whoſe Names may 
= ly ſpared ; and fo much for the general Figuration or Aſpect of the 

ork. 5 : 


Now concerning the Parts in Severalty : All the Parts of every Fabrick 


may be compriſed under five Heads, which Diviſion I receive from Baptiſts 


Alberti, to do him right: And they be theſe, 


The Foundation. 18955 n 
The Walls. CER DE ER EE SS | ©} 
The Appertions or Overtures. | JETT 
The Compartition, 


* 


And the Cover. | 
About all which I purpoſe to gather the principal Cautions; and as I paſs 
along, I will touch allo the natural Reaſons of Art, that my Diſcourſe may 
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Firſt chen concerning the Foundation, which requireth the exacteſt Cate: 
for it that happen to dance, it will mar all the Micth in the Houſe ii Therpl 


ihitefure. iy 


fore, that we may found our Habitation firmly, we muſt firſt examine the 


Bed of Earth (as I may term it) upon which. we will build; and then the 
Underfilings or Subſtruction, as the Antients did call it: For the former, we 
have a general Precept in Vitruvius, twice preciſely repeated by him, as a Point 
indeed of main Conſequence; firſt Lib. 1. Cap. 5, And again more fitly; Lib. z. 
Cap. 3. in theſe Words, as Philander doth well correct the vulgar Copies. 

Subſtructionis Fundationes fodiantur (faith he) ſi queant inveniri ad ſolidum, ' & in 
ſolido. By which Words I conceive him to-commend unto us, not only a 
diligent, but even a jealous Examination what the Soil will bear, adviſing 
us not to reſt upon any appearing Solidity, unleſs the whole Mold through 
which we cut, have likewiſe been ſolid; but how deep we ſhould go in 
this Search, he hath no where to my remembrance determined, as perhaps 


depending more upon Diſcretion than Regularity, according to the Weight 


of the Work ; yet Andrea Palladio hath fairly adventured to reduce it into 
Rule, allowing for that & Cavaſione (as he calleth it) a ſixth Part of the 
Height of the whole Fabrick, unleſs the Cellars be under Ground, in which 
Caf: he would have us (as it ſhould ſeem) to ſound ſomewhat lower. 
Some Italians do preſcribe, that when they have choſen the Floor, or Plot, 
and laid out the Limits of the Work, we ſhould firſt of all dig Wells and 
Ciſterns; and other Under-condudts and Conveyances for the Suillage of the 
Houle, whence may ariſe a double Benefit, forboth the Nature of the Mold 
or Soil would thereby be ſafely ſearched; and moreover, :thoſe open Vents 


will ſerve to diſcharge ſuch Vapours, as having otherwiſe no Iſſue; might 


peradventure ſhake the Building. This is enough for the natural Ground- 
ing, which though it be not a Part of the ſolid Fabrick, 


yet here was the 
fitteſt Place to handle it. ng: 


There followeth the Subſtruction or Groundwork of the” whole Edifice, 


which muſt ſuſtain the Walls; and this 1s a Kind of artificial Foundation, as 
the other was natural. about which theſe are the chief Remembrances : Firſt, 
That the Bottom be preciſely level, where the [talians therefore commonly 
lay a Platform of good Board; then that the loweſt Ledge or Row be 
meerly of Stone, and the broader the better, cloſely laid without Mortar, 
which is a general Caution for all Parts in Building chat are contiguous to 
Board or Timber, becauſe Lime and Wood are inſociable, and if an 


where unfit Confiners, then mdt eſpecially in the Foundation. Thirdly, 


That the Breadth of the Subſtru&ion be ar leaſt double to the inſiſtent Wall 
and more or leſs, as the Weightof 'the Fabrick ſhall require; for as I muſt 
again repeat, Diſcretion may br freer than Art. Laſtly, 1 find in ſome a 
curious Precept, That the Mat rials below be laid as they grew in the Quar- 


ry, ſuppoſing them belike to lave moſt Strength in their natural and habi- 


tual Poſture. For as Philippe del Orme obſerveth, the breaking or yielding of 
1 Stone in this Part but the Bradth of the Back of a Knife, will make a 
Cleft of more than half a Foc in the Fabrick aloft, ſo important are Fun- 
damental Errors; among which Notes I have ſaid nothing of Pallificati- 
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on, ot płying of the Groundplot, commanded by Vitruvius when we build 
upon a moiſt or marſhy Soil, becauſe that were an Error in the firſt Choice; 
and therefore all Seats that muſt uſe ſuch Proviſion below (as Venice for 
an eminent Example) would, perhaps, upon good Enquiry, be found to 
have been at firſt choſen by the Counſel of Neceſſity. 2. ennie 
Novy the Foundation being ſearched, and the Subſtruction laid, we muſt 
next ſpeak of the Walls. * pe it 10 b 55 

VWalls are either entire and continual, or intermitted, and the Intermiſſions 
be either Pillars or Pilaſters, for here I had rather handle them, than as 


ſome others do, among Ornaments. WY 7 "TI SEO 
The entire Muring, is by Writers diverſly diſtinguiſhed : By ſome, ac- 


cording to the quality of the Materials, as either Stone or Brick, Oc. where; 


by the way, let-me note, that to build Walls and greater Works of Flint, 
whereof. we want not Example in our Iſland, and particularly in the Pro- 
vince of Kent, was (as I conceive) meerly unknown to the Antients, 
who obſerving in that Material a kind of Metalical Nature, or at leaſt a Fu- 
ſibility, ſeem to have reſolved it into nobler Uſe, an Art now utterly loſt, or 
perchance kept up by a fe- Chymicks. Some again do nor fo much conſi- 
der the Quality, as the Poſition of the ſaid Materials; as when Brick or 
ſquared Stones are laid in their Lengths, with Sides and Heads together, or 
their Points conjoined like a Network (for ſo Vitruvius doth call it, Meticula- 
tum Opus) of familiar Uſe (as it ſhould ſeem) in his Age, though afterwards 
rown out of Requeſt, even perhaps for that ſubtil Speculation which he 
CE ek ee, ſo laid, they are more apt in ſwagging down, to 
pierce with their Points, than in the adjacent Poſture, and ſo to crevice the 
Wall. But to leave ſuch Cares to the meaner Artificers, the more eſſential 
are theſe 9 V, ter. on 
1 har the Walls be moſt exactly perpendicular to the Groundwork ; for 
the right Angle (thereon depending) is the true Cauſe of all Stability both 
in artificial and natural Poſitions, a Man likewiſe ſtanding firmeſt when he 
ſtands uprighteſt. That the maſſieſt and heavieſt Materials be the loweſt, as 
fitter OE than to be born; that the Work as it riſeth, diminiſh in Thick- 
neſs proportionally, for eaſe both of Weight and of Expence ; that certain 
Courſes or Ledges of more Strength than the reſt, be interlaid like Bones, to 
ſuſtain the Fabrick from total Ruine, if the under Parts ſhould decay. Laſt- 
ly, That the Angles be firmly bound, which are the Nerves of the whole Edi- 
fice, and therefore are commonly fortified by the Italians, even in their Brick 
Buildings, on each {ide of the Corners, Wwrh well ſquared Stone, yielding 

both Strength and Grace: And ſo much twching the entire or ſolid Wall. 

The Intermiſſions (as hath been ſaid) arceither by Pillars or Pilaſters. 
Pillars, which we may likewiſe call Colunns (for the Word among Arti- 
ficers is almoſt naturalized) I could diſtinguſh into ſimple and compound- 
ed. But (to tread the beaten and plaineſt way) there are five Orders of 
Pillars, according to their Dignity and Perection, thus marſhalled ; | 
The Tuſcan. «opt ny | 
The Doric. 
The Jonich. 
The Cormthian. 
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In which five Orders I will firſt conſider their Communities, and then 


their Properties. 1255 


. 
* 


Their Communities (as far as I obſerve) are principally Three: Firſt, 
They are all round, for though ſome conceive Columna Atticurges mentioned 
by Vtruvias, Lib. 3. Cap. 3. to have been a ſquared Pillar, yer we mauſt paſs 
it over as irregular, never received among theſe Orders, no more than cer- 
tain other licentious Inventions, of wreathed, and vined, and figured Co- 
lumns, which our Author himſelf condemneth, being in his whole Book a 
„ . Weds IRIS, 


Secondhy, They are all diminiſhed or contracted inſenſibly, more or leſs, 
according to the Proportion of their Heights, from one third Part of the 


whole Shaft upwards, which Philander doth preſcribe by his own preciſe mea- 
ſuring of the ancient Remainders, as the moſt graceful Diminucion. And 


here | mult take leave to blame a Practice grown (I know not how) in certain 
places too familiar, of making Pillars ſwell in the Middle, as if they were 


ſick of ſome Tympany or Dropſy, withour any authentick Pattern or Rule, 


to my Knowledge, and unſeemly to the very Judgement of Sight. True it 


is, that in Vitruvius, Lib. 3., Cap 2. we find theſe Words, De adjectione, que 
adjicitur in mediis Columnis; que apud Grecos Evrans appellatur, in extremo libro erit 


formatio ejus; which Paſſage ſeemeth to have given ſome countenarice to this 
Error. But of the Promiſe there made, as of divers other elſewhere; our Ma- 
ter hath failed us, either by ſlip of Memory, or injury of Time, and fo we 
are left in the Dark. Always ſure Iam, that beſides the Authority of Ex- 
ample, which it wanteth, it is likewiſe contrary to the original and natural 
Type in Trees, which at firſt was imitated in Pillars, as Vitruvius himſelf ob- 
ſerveth, Lib. 5. Cap. 1. For whoever ſaw any Cypreſs or Pine (which are there 


alledged) ſmall below and above, and tumerous in the middle, unleſs it were 


ſome diſcaſed Plant, as Nature (though otherwiſe-the comelieſt Miſtreſs) 
hath now and then her Deformities and Irregularities. „ 

Thirdly, They have all their Underſettings or Pedeſtals, in Height a 
third part of the whole Column, comprehending the Baſe and Capital, and 
their upper Adjuncts, as Architrave, Frize, and Cornice, a fourth part of the 


laid Pillar; which Rule, of ſingular Uſe and Facility, I find ſettled by Jawbo 


Baroccio, and hold him a more credible Author, as a Man that moſt intend- 
ed this Piece, than any that vary from him in thoſe Dimenſions. 1 
Theſe are their moſt conſiderable Communities and Agreements. | 
Their Properties or Diſtinctions will beſt appear, by ſome reaſonable De- 


ſcription of them all, together with their Architraves, Frizes, and Cornices, 


as they are uſually handled. 


Firſt, therefore, the Tuſcan is a plain, maſſy, rural Pillar, reſembling 
ſome ſturdy well-limbed Labourer, homely clad, in which kind of Com- 


pariſons, Vitruvius himſelf ſeemeth to take Pleaſure, Lib. 4. Cap. 1. The 
Length thereof ſhall be ſix Diameters, of the groſſeſt of the Pillar below, 
of all Proportions in truth the moſt natural; for our Author cells us, Lib. 3. 
Cab. 1. that the Foot of a Man is the ſixth Part of his Body in ordinary Mea- 
lure, and Man himſelf, according to the Saying of Protagoras (which Fain 
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as it were the Prototipe of all exact Symmetry, which we have had other Oc- 


caſion to touch befoce: This Column I have by good warrant called Rural, 


Vitru. Lib. 3. C. 2. and therefore we need not conſider his Rank among 


the reſt. The Diſtance or Intercolumniation (which Word Artificers do 


uſually borcow) may be near four of his. own Diameters, [becauſe the Ma- 


"terials commonly laid over this Pillar, were rather of Wood than Stone, 


through the Lightneſs whereof the Architrave could not ſuffer, though thin- 
1y ſupported, nor the Column it ſelf being fo ſubſtantial. The Contracti- 
on aloft ſhall be (according to the moſt received Practice) one fourth part of 
his Thickneſs below. To conclude, (for I intend only as much as ſhall 
ſerve for a due Diſtinguiſhment, and not to. delineate every petty Mem- 
ber) the Tiſcan is of all the rudeſt Pillar, and his principal Character, Sims 

3 The Hae 0 tt 

ſerving, in Compariſon of thoſe that follow, a more maſculine Aſpect, and 

little trimmer than the Nuſcan that went before, ſave: a ſober Garniſh- 
ment now and then of Lions Heads in the Cornice, and of Triglyphs and 
Metopes always in the Frize: Sometimes likewiſe, but rarely channelled, and 
2 little ſlight Sculpture about the Hypotrachelion, or Neck, under the Capi- 
tal. The Length ſeven Diameters. His Rank or Degree is the loweſt by all 
Congruity, as being more maſſy than the other three, and conſequently 
abler to ſupport. The Intercolumniation thrice as much as his Thickneſs 
below. The Contraction aloft, one fifth of the ſame Meaſure. To diſcern 
him, will be a Piece rather of good Heraldry than of Architecture; for he is 
beſt known by his Place, when he is in Company, and by the peculiar Or- 
nament of his Frize (before- mentioned) when he is alone. | 


Dorick Order is the graveſt that hath been received into civil Uſe, pre- 


The Jonick Order doth repreſent a kind of Feminine Slenderneſs, yet ſaith 


Vitruvius, not like a light Houſewife, but in a decent Dreſſing, hath much of 
the Matron. The Length eight Diameters. In Degree, as in Subſtantialneſs, 


next above the Dorick, ſuſtaining the third, and adorning the ſecond Story. 


The Intercolumniation, two of his own Diameters. The Contraction, one 


ſixth part, beſt known by his Trimmings; for the Body of this Column is 


perpetually channelled, like a thick pleared Gown. The Capital drefled on 
each Side, not much unlike Womens Wires, in a ſpiral Wreathing, which 
they call the Jonian Voluta. The Cornice indented. The Frize ſwelling like a 
Pillow, and therefore by Vitruvius not unelegantly termed Pulvinata, Theſe 
are his beſt Characters. | 1 


The Corinthian, is a Column laciviouſly decked like a Curteſan, and there- | 


in much participating (as all Inventions do) of the Place where they were 


firſt born: Corinth having been without Controverſy, one of the wantoneſt 


Towns in the World. This Order is of nine Diameters. His Degree one 
Sage above the Tonick, and always the higheſt of the ſimple Orders. The In- 
tercolumniation, two of his Diameters, and a fourth part more, which is of 
all other the comlieſt Diſtance. The Contraction one ſeventh Part. In the 
Cornice, both Dentelli and Modiglioni. x The Frize adorned with all Kinds of 
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our Artizans call them Teeth and Cartuuxem 


beautifulleſt Leaf that Nature doth yield, which ſurely next the Aconitum 
ppardalianches (rejected perchance as an ominous Plant) is the Acanthus or Bran- 
ca llrſmi, though Vitrurius do impute the Choice thereof unto Chance, and we 
muſt be contented to believe him: In ſhort, as Plainneſs did characterize the 

Tuſcan, ſo muſt Delicacy and Variety the Corinthian Pillar, beſides the Height 
e ee | 


For this Pillar 1s nothing in effect but a Medly, or an Amaſs of all the prece- 
dent Ornaments, making a new Kind by Stealth; and though the moſt 
richly tricked, yet the pooreſt in this, that he is a Borrower of all his Beau- 


Diameters. His 2 ſhould, no doubt, be the higheſt, by Reaſons before 
yielded: But few Palaces, antient or modern, exceed the third of the Civil Or- 
ders. The Intercolumniation but a Diameter and an half, or always ſomew hat 
leſs than two. The Contraction of this Pillar muſt be one eighth Part leſs 
above than below. To know him, will be eaſie by the very Mixture of his 
Ornaments and Cloathing. ; e e 
And ſo much touching the five Orders of Columns, which I will con- 
clude with two or three not impertinent Caution e ee 
Firſt, That where more of theſe Orders than one ſhall be ſet in ſeveral 
Stories or Contignations, there muſt be an exquiſite Care to place the Co- 
lumns preciſely one over another, that ſo the Solid may anſwer to the Solid, 
and the Vacuities to the Vacuities, as well for Beauty as Strength of the Fa- 
brick; and by this Caution the Conſequence is plain, that when we ſpeak 
of the Intercolumniation or Diſtance which is due to each Order, we mean 
in a Dorick, Ionical, Corinthian Porch or Cloyſter, or the like of one Contig- 
nation, and not in Storied Buildings. 8 
Secondly, Let the Columns above be a fourth Part leſs than thoſe below, 
faich Vitruvius, Lib. 5. Cap. 15. A ſtrange Precept, in my Opinion, and fo 
ſtrange, that peradventure it were more ſuitable even to his own Principies, 
to make them rather a fourth Part greater; for Lib. 3. Cap. 2. where our Ma- 
{ter handleth the Contraction of Pillars, we have an Optick Rule, that the 
higher they are, the leſs ſhould be always their Diminution aloft, becauſe the 
Eye it ſelf doth naturally contract all Objects, more or leſs, according to the 
Diſtance; which Conſideraion, may, at firſt Sight, ſeem to have been forgot- 
ten in the Caution we have now given; but Pitruvius (the belt Interpreter of 
himſelf) hath in the ſame Place of his fifth Book, well acquitted his Memo- 
ry by theſe Words; Colummæ ſuperiores quarta parte minores, quam inferiores, ſunt 
conſtituendæ; proptered quod, operi ferendo que ſunt inferiora, firmiora eſſe debent 


tical, and ſenſible Conceits before abſtracted: And yet, Lib. 4. Cap. 4. he 
ſeemeth again to affect Subtilty, allowing Pillars the more they are channel- 
led, to be the more ſlender, becauſe while our Eye (/aith he) doth as it were 
diſtinctly meaſure the eminent and the hollowed Parts, the Total Object 
appeareth the bigger, and ſo as much as thoſe Excavations do ſubtract, is 


likewiſe have rather conſidered the natural Inconvenience ; for though Jar 
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Figures and various Compartments at Pleaſure. The Capital, cut into the 


The laſt is the Compounded Order; his Name being a Brief ofhis Nature : 


ty. His Length, (that he may have ſomewhat of his own) ſhall be of ten 


preferring, like a wiſe Mechanick, the natural Reaſon before the Mathema- 


lupplied by a Fallacy of the Sight: But here, methinks, our Maſter ſhould 
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| lars by channelling, be ſeemingly ingroſſed to our Sight, yet they are truly 


weakened in themſelves, and therefore ought perchance in ſound Reaſon, 


nmnmniot to be the more ſlender, but the more cerpulent, unleſs Appearances 
1 preponder Truths; but Contra Magiſtrum, non eſt Diſputandum. 
. A Thixd Caution ſhall be, That alli the projected or jutting Parts (as they 
i" for whilſt ſome think to give them a beautiful and royal Aſpe&, by their 


Largeneſs, they ſometimes hinder both the Light within, (whereof I ſhall 
ſpeak more in due Place) and likewiſe detract much from the View of the 
Front without, as well appeareth in one of the principal Fabricks at Venice, 
namely, the Palace of the Duke Grimani on the Canal Grande, which by 
this magnificent Error is ſomewhat diſgraced. I need now ſay no more 
concerning Columns and their Adjuncts, about which Architects make ſuch 
a Noiſe in their Books, as if the very Terms of Architraves, and Frizes, 
and Cornices, and the like, were enough to — 2 Maſter of this Art; 
yet let me before I paſs to other Matter, prevent a familiar Objection. It 
will perchance be ſaid, that all this Doctrine touching the five Orders, were 
fitter for the Quarries of Aſia, which yielded One hundred and twenty-ſeven 
Columns of Sixty Foot high, to the Epheſian Temple; or for Numidia, where 
Marbles abound, than for the Spirits of England, who muſt be contented 
with more ignoble Materials. To which I anſwer, That this need not diſ- 
courage us; for I have. often at Venice viewed with much Pleaſure, an Atri- 
um Græcum (we may tranſlate it an Anti-Porch, after the Greek, manner) 
raiſed by Andrea Palladio, upon eight Columns of the Compounded Order; 
the Baſes of Stone, without Pedeſtals; the Shafts or Bodies of meer Brick, 
three Foot and an half thick in the Diameter below, and conſequently 
thirty-five Foot high, as himſelf hath deſcribed them in his Second Book, 
than which mine Eye hath never yet beheld any Columns more ſtately of 
Stone or Marble; for the Bricks having firſt been formed in a circular Mould, 
and then cut before their burning into four Quarters or more, the Sides af- 
terwards join ſo cloſely, and the Points concenter ſo exactly, that the Pillars 
appear one entire Piece; which ſhort Deſcription I could not omit, that there- 


wo by may appear how in truth we want rather Art than Stuff to ſatisfy our 
1 greateſt Fancies. 5 ela! © . f 

"| After Pillars, the next in my Diſtribution, are Pilaſters, mentioned by 
1 Vitruvius, Lib. 5. Cap. 1. and ſcant any where elſe, under the Name of Pa- 
18 raſtates, as Philander conceiveth ; which Grammatical Point (though perchance 
ji not very clear) I am contented to examine no farther. Always, what we 
1 : mean by the Thing it ſelf, is plain enough in our own Vulgar, touching 
||, which, I will briefly collect the molt conſiderable Notes. 
$1 Pilaſters muſt not be too tall and ſlender, leaſt they reſemble Pillars; nor 
1 too dwarfiſh and groſs, leaſt they imitate Piles or Peers of Bridges: Smooth- 


neſs doth not ſo naturally become them, as a ruſtick Superficies, for they aim 
more at State and Strength than Elegancy. In private Buildings they ought 


b Uh not to be narrower than one Third, nor broader than two Parts of the whole 
1 Vacuity, between Pilaſter and Pilaſter; but to thoſe that ſtand at the Cor- 
A ners, may be allowed a little more Latitude by Diſcretion, for Strength of 
1 | the Angles. In Theaters and Amphi-Theaters, and ſuch weighty Works, 
Wo 1 oo Palladio 
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Pilladio obſerveth them to have been as broad as the half, and now and then 
as the whole Vacuity. He noteth likewiſe (and others conſent with him) 
that their true Proportion ſhould be an exact Square; but for leflening of Ex- 
pence, and inlarging of Room, they are commonly narrower in Flank 
than in Front: Their principal Grace doth conſiſt in half or whole Pillars 

applied unto them, in which Caſe it is well noted by Authors, that the Co- 
lumns may be allowed ſomewhat above their ordinary Length, becauſe they 
lean unto ſo good Supporters. And thus much ſhall ſuffice touching Pila- 
| ters, which is a cheap, and a ſtrong, and a noble kind of Structure. 
Nou, becauſe they are oftner, both for Beauty and Majeſty, found arched 
than otherwiſe, I am here orderly led to ſpeak of Arches, and under the 
fame Head of Vaults; for an Arch is nothing indeed but a contracted Vault, 
and a Vault is but a dilated Arch; therefore to handle this Piece both com- 
pendiouſly and fundamentally, I will reſolve the whole Buſineſs into a few 
AAA | 3 
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All folid Materials free from Impediment, do deſcend perpendicularly 
downwards, becauſe Ponderoſity is a natural Inclination to the Center of 
the World, and Nature performeth her Motions by the ſhorteſt Lines. 


THEOREM II. 


Bricks moulded in their ordinary Rectangular form, if they ſhall be laid 
one by another in a level Row, between any Supporters ſuſtaining the two 
Ends, then all the Pieces between, will neceſlarily fink, even by their own 
natural Gravity, and much more if they ſuffer any Depreſſion by other Weight 
above them, becaule their Sides being parallel, they have room to deſcend 
perpendicularly, without Impeachment, according to the former Theorem ; 
therefore to make them ſtand, we mult either change their Poſture, or their 
Figure, or both. 1 


THEOREM III. | 
If Bricks moulded, or Stones ſquared Cuneatim (that is, Wedge-wiſe, 
broader above than below) ſhall be laid in a Row level, with their Ends ſup- 
ported, as in the precedent Theorem, pointing all to one Center; then none 
of the Pieces between can fink till the Supporters give way, becauſe they 
want room in that Figuration to deſcend perpendicularly. But this is yet a 
| weak Piece of Structure, becauſe the Supporters are ſubject to much Impul- 
lion, eſpecially if the Line be long; for which Reaſon this Form is ſeldom 
uſed, but over Windows or narrow Doors. Therefore to fortify the Work, 
as in this Third Theorem, we have ſuppoſed the Figure of all the Ma- 
terials different from thoſe in the Second: So likewiſe we muſt now change 
the Poſture, as will appear in the Theorem following. 


THEOREM 1V. 


If the Materials figured as before Wedge-wiſe, ſhall not be diſpoſed level- 
ly, but in Form of ſome Arch or Proportion of a Circle, pointingall to the 
lame Center. In this Caſe, neither the Pieces of the ſaid Arch can fink 
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thematically demonſtrated weak, it is much more mechanically weak, 


ed: As for thoſe Arches, which our Artiſans call of the third and fourth 
Point; and the Tuſcan Writers di terzo, and di quarto acuto; becauſe they al- 


Apertions, under which Term I do comprehend Doors, Windows, Stair- 
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downwards, through want of room to deſcend * Nr nor the 
Supporters or Butments (as they are termed) of the ſaid Arch can fuffer ſo 

much Violence, as in the precedent flat Poſture, for the Roundneſs will al- 
ways make the incumbent Weight, rather to reſt upon the Supporters than 
to ſhove them, Whence may be drawn an evident Corallary ; that the ſafeſt 
of all Arches is the Semicircular, and of all Vaults the Hemiſphere, though 
not abſolutely exempted from ſome natural Weakneſs, f as Barnardino Baldi, 
Abbot of Guaſtalla, in his Commentary upon Ariſtotle's Mechanicks, doth ve- 
ry well prove; where let me note by the way, that when any thing is ma- 


Errors ever occurring more eaſily in the Management of groſs Materials, 
than lineal Deſigns. Rl | ne 


THEOREM V. 


As Semicircular Arches, or Hemiſpherical Vaults, being raiſed upon 
the total Diameter, be of all other the roundeſt, and conſequently the ſe- 
cureſt, by the precedent Theorem: So thoſe are the gracefulleſt, which 
keeping preciſely the ſame Height, ſhall yet be diſtended one fourteenth 
Part longer than the ſaid entire Diameter; which Addition of Diſtent will 
confer much to their Beauty, and detract but little from their Strength. 

This Obſervation I find in Leon Baptiſta Alberti; but the Practice how to 
preſerve the ſame Height, and yet diſtend the Arms or Ends of the Arch, is 
in Alberty Durer's Geometry, who taught the Italians many an excellent Line, 
of great Uſe in this Art. Sq wo 
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Upon theſe five Theorems all the «kill of Arching and Vaulting is ground- 


ways concur in an acute Angle, and do ſpring from diviſion of the Diameter, 
into three, four, or more parts at pleaſure; I ſay, ſuch as theſe, both from 
the natural Imbecility of the ſharp Angle itſelf, and likewiſe for their very 
Uncomelineſs, ought to be exiled from judicious Eyes, and left to their firſt 
Inventors, the Goths or Lombards, amongſt other Reliques of that barbarous 

Thus of my firſt Partition of the Parts of every Fabrick, into five Heads, 


having gone through the two former, and been incidently carried into this 
laſt Doctrine touching Arches and Vaults. The next now in order, are the 


which belong two general Cautions. 


Caſes, Chimnies, or other Conducts; in ſhort, all Inlets or Oulets, to 
Firſt, That they be as few in Number, and as moderate in Dimenſion, 
as may poſſibly conſiſt with other due Reſpects; for in a word, all Open- 
e e 00 1077 TT at” 
' Secondly, That they do not approach too near the Angles of rhe: Walls; 
for it were indeed a moſt effential Soleciſm to weaken that Part which muſt 
ſtrengthen all the reſt : A Precept well recorded, but ill practiſed by the Ita- 
lans themſelves, particularly at Venice, here I have obſerved divers Porgul, 
a . ; 1 1 5 | 105 $11.9 rj OT 
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or Meniana (as Pitrwvinsſeemeth! to call them, Which ire certdin balliſed Out- 

ſtandings to ſatisfy; Curioſity of Sight) very darigerduſly ſer forth, üpon the 

very Point it ſelf of the Mural Angle. e e 
Now, albeit I make haſte to the caſting and comparting of the whole 
Work, (being indeed the very defifiitive Sum of this Art, to diſtribute uſe- 

fully and gracefully a well choſen Plot) yet 1 will firſt under their ſeveral 

Heads, collect briefly ſome of the choiceſt Notes belonging to theſe parti- 

cular Ovenutes,. 2 i 50906: R eee 


no Part of Structure either more expenceful than Windows, or more ru! 
nous; not 9 vulgar Reaſon, as being expoſed to all Violence ot 


ecauſe conſiſting of ſo different and unſociable Pieces, as 
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XV Ibe Elements of ArchitedGitte. 


Wood, Iron, Lead, and Glaſs, and thoſe, ſmall and weak, they are eaſiſy 


much Breath in mounting. 


rer 


xr; « 15 . 
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 Thaken, 1 muſt likewiſe remember one Thing (though it be but a Gram. 
matical Note) touching Doors. Some were Fores, and ſome were Yalvz; thoſe 


las the very Word may ſeem to import) did open outwards, theſe inwards; 


and were commonly of two Leaves or Panes, (as we call them) thereby 
requiring indeed a leſſer Circuit in their unfolding, and therefore much in 
Ule among Italians at this Day: But I muſt charge them with an Imperfecti- 
on, for though they let in as well as the former, yet they keep out worſe. 


_ ©, Af STAInc GASES \5 


To make a compleat Stair-Caſe is a curious Piece of Architecture: The 
JJ 3.4. Eo a LR 5 95 
That it have a vety liberal Light, againſt all Caſualty of Slips and Falls. 
That the Space above the Head be large and airy, which the Italians uſe to 
call Un bel-sfogolo, as it were good Ven la en, becauſe a Man doth ſpend 
That the half Paces be well diſtributed, at competent Diſtances, for re- 
SCC WAY... 4; REST e 
That to avoid Entcounters, and beſides to gratify the Beholder, the whole 
Stair-Caſe have no nigard Latitude, that is, for the principal Aſcent, at leaſt 
ten Foot in royal Buildings. SS Ren os Sond Lg. 
That the Breadth of every ſingle Step or Stair, be never leſs than one 
Foot, nor more than eighteen Inches © Ws F 23 
That they exceed by no means half a Foot in their Height or Thick- 
neſs, for our Legs do labour more in Elevation than in Diſtention: Theſe, 
I fay, are familiar Remembrances, to which let me add, 475 | 


* 


— 


That the Steps be laid where they join Con un tantino di ſcarpa; we may 
tranſlate it ſomewhat ſloaping, that ſo the Foot may in a ſort both aſcend 


and deſcend together, which though obſerved by few, is a ſecret and delicate 


* 


Deception of the Pains in mounting. J 
Laſth, To reduce this Doctrine to ſome Natural, or leaſt Mathematical 
Ground, (our Maſter, as we ſee, Lib. 9. Cap. 2.) borroweth thoſe Proportions 


that make the Sides of a rectangular Triangle, which the antient School did 


expreſs in loweſt Terms, by the Numbers of Three, Four, and Five; that is, 
Three for the Perpendicular, from the Stair-head to the Ground, Four for the 
Ground-Line it ſelf, or Receſſion from the Wall; and Five for the whole In- 
clination or Slopeneſs in the Aſcent ; which Proportion, ſaith he, will make Tem- 
peratas graduum liberationes. Hitherto of Stair - Caſes which are direct: There are 
likewiſe Spiral, or Cockle Stairs, either circular or oval, and ſometimes runs, 


ning about a Pillar, ſometimes vacant, wherein Palladio, (a Man in this 


Point of ſingular Felicity) was wont to divide the Diameter of the firſt Sort; 
into three Parts, yielding one to the Pillar, and two to the Steps: Of the 


ſecond into four, whereot he gave two to the Stairs, and two to the Vacuity, 
which had all their Light from above; and this in exact Ovals, is a Ma- 
ſterpiece. „ "oi wy oe 
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n NTRALEY 
In the preſent Buſineſs, Italians (who make very frugal Fires) are perchance 
not the beſt Counſellors. Therefore from them we may better learn both 
how to raiſe fair Maitels within the Rooms, and how to diſguiſe gracefully 
the Shafts of Chimnies abroad (as they uſe) in ſundry Forms (which I ſhall 
handle in the latter Part of my Labour) and the reft I will extract from 
Philippe de POrme, in this Part of his Work more diligent, than in any other, 
or, to do him right, than any Man elf. mee. : 

firſt, He obſerveth very ſobetly, that who in the Diſpoſition of any Build- 
ing will conſider the Nature of the Region, and the Winds that ordinarily 
blow from this or that Quarter, might ſo caſt the Rooms which ſhall moſt 
need Fire, that he ſhould little fear the Incommodity of Smoak, and there- 
fore he thinks that Inconvenience for the moſt part to proceed from ſome 
inconſiderate Beginning. Or if the Error lay not in the Diſpoſition, but in 
the Structure it ſelf, then he makes a Logical Enquiry, That either the 
| Wind is too much let in above, at the Mouth of the Shaft, or the Smoak 
ſtifled below: If none of theſe, then there is a Repulſion of the Fume by ſome 
higher Hill or Fabrick, that ſhall over- top the Chimney, and work the former 
Effect: If likewiſe not this, then he concludes, That the Room which is 
infeſted, muſt be neceſſarily both little and cloſe, ſo as the Smoak cannot iſ- 
ſue by a natural Principle, wanting a Succeſſion and Supply of new Air. 
Nou, in theſe Caſes he ſuggeſteth divers artificial Remedies, of which I 
will allow one, a little Deſcriprion, becauſe it ſavoureth of Philoſophy, and 
was touched by YVitruvins himſelf, Lib. 1. Cap, 6. but by this Man ingeni- 
oully applied to the preſent Uſe : He will have us provide two hollow Braſs 
Balls of reaſonable Capacity, with little Holes open in both for Reception 
of Water, when the Air ſhall be firſt ſucked out: One of theſe we muſt 
place with the Hole upwards, upon an Iron Wire, that ſhall tra verſe the 
Chimney, a little above the Mantel, at the ordinary Height of the ſharpeſt 
Heat or Flames, whereof the Water within being rarified, and by Rarifacti- 
on reſolved into Wind, will break out, and ſo focce up the Smoak, which 
otherwiſe might linger in the Tunnel by the way, and oftentimes revert ; . 
With the other, (/aith he) we may ſupply the Place of the former, when it is 
exhauſted, or for a need, blow the Fire in rhe mean while; which Inventi- 
on I have interpoſed for ſome little Entertainment of the Reader. I will 
conelude with a Note from Palladio, who obſerveth, that the Antients did 
warm their Rooms with certain ſecret Pipes, that came through the Walls, 
tranſporting Heat (as I conceive it) to ſundry Parts of the Houſe, from one 
common Furnace; I am ready to baptize them Caliducts, as well as they are 
termed Ventiducts and Aquzdutts, that convey Wind and Water; which whe- 
ther it were a Cuſtom or a Delicacy, was ſurely both for Thrift and for 
Uſe; far beyond the German Stoves ; and I ſhould prefer it likewiſe before 
our own Faſhion, if the very Sight of a Fire did not add to the Room a kind 
of Reputation, as old * Homer doth teach us in 4 Verſe, ſufficient to 
prove that himſelf was not blind, as ſome would lay to his Charge. 
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8 Touching Conducts for the Suillage, and other Neceſſities of the Houſe, 
(which how baſe ſoever in Uſe, yet for Health of the Inhabitants are as 


conſiderable, and perhaps more than the reſt) I find in our Authors this 


Counſel, That Art ſhould imitate Nature in thoſe ignoble Conveyances, and 
ſeparate them from Sight, (where there wants a Running Water) into the 
moſt remote, and loweſt, and thickeſt Part of the Foundation, with ſecret 
Vents paſling up through the Walls like a Tunnel to the wild Air alofr, 
which all Italian Artizans commend for the diſcharge of noiſome Vapougs, 
though elſewhere, to my Knowledge, little practiſed. e 
Thus having conſidered the precedent Appertions, or Overtures, in Seve- 
ralty, according to their particular Requiſites, I am now come tbthe Caſt- 
ing and Contexture of the whole Work, comprehended under the Term of 
Compartition ; into which (being the maineſt Piece). I cannot enter with- 
out a few general Precautions, as | have done in other Parts. 172 

Firſt, therefore, let no Man that intendeth to build, ſettle his Fancy upon 
a Draught of the Work in Paper, how exactly ſoever meaſured, or neatly 
ſet off in Perſpective; and much leſs upon a bare Plant thereof, as they call 


the Schiographia, or Ground-Lines, without a Model or Type of the whole 


Structure, and of every Parcel and Partition in Paſtboard or Wood. 


Next, that the ſaid Model be as plain as may be, without Colours or 
other Beautifying, leaſt the Pleaſure of the Eye preocupate the Judgement; 


which Advice, omitted by the Italian Architects, I find in Philippe de FOrme, and 
therefore (though France be not the Theatre of belt Buildings) it did merit 


ſome mention of his Name. 


Laſtly, The noo that this Type be, it is ſtill the better ; not that 1 will 


perſwade a Man to ſuch an Enormity, as that Model made by Antonio La- 
baco, of St. Peter's Church in Rome, containing Twenty-two Foot in Length, 
Sixteen in Breadth, and Thirteen in Heighth, and coſting Four thouſand 
One hundred and eighty four Crowns, the Price in truth of a reaſonable 
Chapel. Vet in a Fabrick of ſome Forty or Fifty Thouſand Pounds Charge, 
I with Thirty Pounds at leaſt laid out before-hand in an exact Model; for 
a little Miſery in the Premiſes, may eaſily breed ſome Abſurdity of greater 
Charge in the Concluſion, „„ „%% ber ror bowl 4 

Now, after theſe Premeniſhments, I will come to the Compartition' it 


ſelf; by which the Authors of this Art (as hath been touched before). do un- 


derſtand a graceful and uſeful Diſtribution of the whole Ground- Plot, both 


for Rooms of Office, and of Reception or Entertainment, as far as the Capa- 


city thereof, and the Nature of the Country will comport. Which Circum- 
ſtances inthe preſent Subject, are all of main Conſideration, and might yield 
more Diſcourſe than an elemental Rhapſody will permit. Therefore (to ana- 
romize briefly this Definition) the Gracefulneſs (whereof we ſpeak) will 
conſiſt in double Analogy or Correſpondency. Firſt, between the Parts and 
the Whole, whereby a great Fabrick ſhould have great Partitions, great 
Lights, great Entrances, great Pillars or Pilaſters; in ſym, all the Mem- 
bers great. The next, between the Parts themſelves, not only conſidering 
cheir Breadths and Len gtho, as before, when we ſpeak of Doors and Win- 
dows; but here likewile enters a third reſpect of Height, a Point (I muſt 
confeis) hardly reduceable to any general Precept. | 


True 


» . 
p 2 
"#rehitedire 
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Irre it is, that the Antients did determine the Longitude of all Rooms, 
which were, longer than broad, by the Double of their Latitude. Vitruvius, 
Lib. 6. Cap. S. And the Height, by the half of the Breadth and Length 
ſummed together. But when the Room was preciſely ſquare, they made 
the Height half as much more as the Latitude; which Dimenſions the mo- 
dern Ar chitects have taken leave to vary upon Diſcretion: Sometimes ſquar- 
ing the Latitude, and then making the Diagonial, or overthwart Line, ok 

Angle to Angle, of the ſaid Square, the Meaſure of the Height ſometimes 

more, but ſeldom lower than the full Breadth it ſelf; which Boldneſs of 
quitting the old Proportions, ſome attribute firſt to Michael Angelo da Buonaro- 
ti, perchance upon the Credit he had before gotten in two other Arts. 
The ſecond Point is Uſefulneſs, which will conſiſt in a ſufficient Num- 
ber of Rooms of all Sorts, and in their apt Coherence, without Diſtraction, 
without Confuſion ; ſo as the Beholder may not only call it, Una Fabrica ben 
raccolta, as Italians uſe to ſpeak of well-united Works, but likewiſe that it 
may appear airy and ſpiritous, and fit for the Welcome of cheerful Gueſts ; 
about which the principal Difficulty will be in contriving the Lights and 
Stair-Caſes, whereof I will touch a Note or two: For the firſt, 1 obſerve, 
that the antient Architects were at much Eaſe; for both the Greeks and Ro- 
mans (of whoſe private Dwe'lings Vitruvius hath left us ſome Deſcription) 
had commonly two. cloiſtered open Courts, one ſerving for the Womens 
Side, and the other for the Men; who yet, perchance, now-a-days would 
take ſo much Separation unkindly. Hovſoever, by this Means the Recep- 
tion of Light into the, Body of the Building, was very prompt, both from 
without and from within; which we muſt now ſupply, either by ſome open 
Form of the Fabrick, or among graceful Refuges, by Tarraſing any Story 
which is in danger of Darknels; or laſtly, by perpendicular Lights from 
the Roof, of all other the moſt natural, as ſhall be ſhewed anon. For the 
ſecond: Difficulty, which is caſting of the Stair-Caſes, that being in it ſelf 
no hard Point, but only as they are Incumbrances of Room for other Uſe; 
(which Lights were not) I am therefore apily moved here to ſpeak of them. 
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And firſt of Offices. Foo 5 
J have marked a Willingneſs in the Italm Artizans, to diſtribute the 
Kitchen, Pantry, Bakehouſe, Waſhing-Roons, and even the Buttery like- 
wiſe, under Ground, next above the Foundation, and fometimes level with 
the Plain or Floor of the Cellar, raiſing the firſt Aſcent into the Houſe fif- | 
teen Foot or more for that End, which beſides the Benefit of removing ſuch 
Annoys out of Sight, and the gaining of. ſomuch more Room above, doth 
alſo by Elevation of the Frorit, add Majeſty to the whole Aſpe&, And with: 
ſuch a Diſpoſition of the principal Stair-Caſe, which commonly doth deli- 
ver us into the Plain of the ſecond Story, there may be Wonders done with 
a little Room, whereof I could alledge brave Examples Abroad; and none: 
more artificial and delicious than à Houle built by Daniel Barbara, Patriarch 
of 4quileia before-mentioned, among the memorable, Commenters upan 
Vitruvius. But the Definition (above - determined) doth call us to ſome Cn 
ſideration of our own Colintry, where, though all the other Petty-Offices 
(before rehearſed) may well enough be ſo remote, yet by the natural Hoſpi- 
raliry of England, the Burtery mult be more viſible, and we need perchance 


des „ 7 180 B16 nnn fox 


1 
2 L 

an AMD A Fran " * * © 8 6 

—- MS 3 * 7 F 

RC en — — 
—— —P ö Uw 1 Re 1 * 

mY * 3 
8 


r 
— 5 
* 


— 
— CO— 


- rr 
„ * — * — 


2 x6 r e 
A 


rr 
Ne ro N 
_M 


- — ECT ET ET r 
— —— ů ——ů —— , . 


— 
AW 
— — 3 


= 
; — 
5 e career 5 R 
- , 3 3 
1 En 4 
* * 
* 4 $f 


— 
— 


9 n 
J! 
= 
> t 
It lf 
5 f 
A . 
; ; . 


„ » | R 0 ; ) . : | Fs * 2 Ayeg ns 4 : 
; PY : — i JW ” 1 9 6 . 7 . 7 2 "op E b 5 * 1 | ; ; 
iv ö * * * * by | 4 4 "I | * T4 * ö þ ; , 


\ 


for our Ranges, a'more ſpacious and luminous Kirchen than the foreſaid 
ompartition will bear, | with a more competent nearneſs likewiſe to the Di- 
ning-Room ; or elſe, beſides' other Incon veniencies, perhaps ſome of the 
Diſkes may ſtraggle by the way. Here let me note a common Defect chat 
we have of a very uſeful Room, called by the Italians, II Tinetlo ; and fami- 
liar, nay, almoſt effential, in afl their great Families: It is a Place proper- 


ly appointed to conſerve the Meat that is taken from the Table, till che 


Waiters eat, which with us by an old Faſhion, is more unſeemly fer by in 
TER. 772 EEO OE Many cat 5 

No touching the Diſtribution of Lodging- Chambers; I muſt here take 
leave to reprove a Faſhion, which I know not how hath prevailed through 
Faly, though without ancient Examples, as far as I can perceive by Yitru- 
vius. The Thing I mean, is, that they fo caſt their Partitions, as when all 
Doors are open, a Man may fee through the whole Houſe ; which doth ne- 
ceſſarily put an intolerable Servitude upon all the Chambers, ſave the inmoſt, 
where none can arrive but through the reſt; or elſe the Walls muſt be ex- 
treme thick for ſecret Paſſages. And yet this alſo will not ſerve the Turn, 
without at leaſt three Doors to every Room; a Thing moſt inſufferable in 
cold and windy Regions, and every where no {mall weakening to the whole 
Work : Therefore with us, that want no cooling, I cannot commend the di- 
rect Oppoſition of ſuch Overtures, being indeed meerly grounded upon the 
fond Ambition of diſplaying to a Stranger all our Furniture at one Sight, 
which therefore is moſt maintained by them that mean to harbour but a 
few ; whereby they make only Advantage of the Vanity, and ſeldom prove 
the Inconvenience. There is likewiſe another Defe& (as Abſurdities are 
ſeldom ſolitary) which will neceſſarily follow, upon ſuch a ſervile diſpo- 
fing of inward Chambers, that they mult be forced ro make as many com- 
mon great Rooms, as there fhall be ſeveral Stories; which (beides that 


they are uſually dark, a Point hardly avoided, running as they do, through 
the middle of the Whole Houſe) do likewiſe devour ſo much Place, that 
thereby they want other Gallenes and Rooms of Retreat, which 1 have 
often conſidered among them (I muſt confeſs) with no ſmall Wonder; for 
I obſerve no Nation tn the World by Nature more private and reſerved 
than the Italian, and on the oher fide, in no Habitations leſs Privacy; fo 
as there is a kind of Conflict between their Dwelling and their Being. It 
might here perchance be expeded, that 1 ſhould at leaſt deſcribe (which 
ethers have done in Draughts and Defigns) divers Forms of Plants and 
Partitions, and Varieties of Inventions, But ſpeculative Writers (as Jam) 

are not bound to compriſe all ' particular Caſes within the Latitude of the 
Subject which they handle, general Lights and Directions, and Pointings at 
ſome Faults is ſufficient: The reſt muft be committed to the Sagaciry of 
the Architect, who will be often put to divers ingenious Shifts, when he is to 
wreſtle with Scarcity of Ground. As ſometimes X ro damn ont Room 
(though of ſpeciall Uſe) for the Benefit and Beauty of all che reſt; another 
while, to make thoſe faireſt, which are moſt in Sight; and to leaverhe _— | 
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| 8 The Italians call it Una ſtanza dannata, as when a Burtery is caſt under a Stair-Caſe, or the 
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(ikea cunning Painter) in Shadow, cum multis alis, which it were infinite 
to purſue. I will therefore cloſe this Part touching Compartition, as cheer- 
fully as I can, with a ſhort Deſcription of eee or Entertaining Room, 
after the Egyptian Manner, who ſeem (at the leaſt till the Time of Vitruvius) 
from the ancient Hebrems and Phenicians' (whence all Knowledge did flow) 
to have retained, with other Sciences, in a high Degree, alſo the Principles 
and Practice of this magnificent Art. For as * as I may conjecture by our 
Maſter's Text, Lib. 6. Cap. 5. where (as in many other Places he hath tortured 
his Interpreters) there could no Form, for ſuch a Royal Uſe, be compara- 
þly imagined; like that of the aforeſaid Nation, which I ſhall adventure to 
n,, rr 003 Ton vat ont 35m 2d 
wh = us conceive a Floor or Area of goodly Length, (for Example, at leaſt 
of One hundred and twenty Foot) with the Breadth ſomewhat more than 
the half of the Longitude, whereof the Reaſon ſhall be afterwards rendred. 
About the two longeſt Sides, and Head of the ſaid Room, ſhall run an 
Order of Pillars, which Palladio doth ſuppoſe Corinthian (as I ſee by his De- 
f6gn) ſupplying that Point our of Greece, becauſe we know no Order proper 
to Egypt. The fourth Side 1 will leave free for the Entrance: On the fore- 
ſaid Pillars was laid an Architrave, which Vitruvius mentioneth alone: Pal- 
lad adds thereunto (and with Reaſon) both Freeze and Cornice, over 
which went up 2 continued Wall, and therein, half or three quarter Pillars, 
anſwerin directly to the Order below, but a fourth Part leſs, and between 
theſe half Columns above, the whole Room was Windowed round about. 
Nou, from the loweſt Pillars there was laid over a Contignation or Floor, 
born upon the outward Wall, and che Head of the Columns with Terrace and 
Pavement, Sôh dio (faith our Maſter) and fo indeed he might ſafely determine 
the matter in Egypt, where they fear no Clouds: Therefore Palladio (who 
leaveth this Terrace uncovered in the middle, and balliſed about) did per- 
chance conſtrie him rightly, though therein diſcording from others: Al- 
ways we muſt underſtand a ſufficient Breadth of Pavemeat left between the 
open Part and che Windows, for ſome Delight of Spectator. that might look 
down into the Room: The Latitude I have ſuppoſed contrary to ſome for- 
mer Poſitions, a little more than the half of che Length ; becauſe the Pil- 
lars ſtanding at a competent Diſtance from the outmoſt Wall, will, by In- 
terception of the Sight, ſomewhat in Appearance diminiſh the Breadeh; in 
which Caſes /as I have touched once or twice before) Diſcretion may be more 
licentious than Art. This is the Deſcription of an Egyptian Room, for 
Feaſts and cther Jollities. About the Walls whereof we muſt 4 en- 
tire Statues, placed below, and illuminated by the deſcending Light from the 
Terrace, as likewiſe from the Windows between the half Pillars above: So 
as this Room had abundant and advantageous Light; and beſides other 
garniſhing, muſt needs receive much State by the very Height of the Roof, 
that lay over two Orders of Columns: And ſo having run through the four 
Parts of my firſt general Diviſion, namely, Foundation, Walls, Appertions, 
and Compartition, the Houſe may now have leave to put on his Hat ; having 
hitherto been uncovered it ſelf, and conſequently unfit to cover others. 
Which Point, though it be the laſt of this Art in Execution, yet it is al- 
ways in Intention the firſt, for who would build, but for Shelter? Therefore 
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dbiaining both the Place, and the Dignity of a al Caule, it hath been di. 
ligemtly handled by diverſe, but by none more learnedhy than Bernardo Bal: 
4, Abbot of Giaſtulls (before cited upon other Occaſion) who doth funda, 
mentally and mathematically demonſtrate the firmeſt Knittings of the up- 
por Timber, which: make the Roof. But it hach been rather my Scope, 

in theſe Elements, 140 fetoh the Ground of all from Nature herſelf, which in 
decd is the Gmpleſt Mother of Art. Therefore: I will now: only deliver a 
few. of the ptopereſt, and (as I may ſay) of the naturaleſt Conſiderations that 
belong to This remaining Piece. pe 9121 e 


K 1 


There are two Extremities to be avoided in the Cover or Roof; That it 
be not too heavy, nor too light. The firſt will ſuffer a vulgar Objectiog of 
| preſſing too much the under Work. The other containeth a' more ſecret 
5 Inconvenience; for the Cover is not only a bare Defence, bur likewiſe 2 
kind of Band or Ligature to the whole Fabrick, and therefore would require 
ſome reaſonable Weight. But of the two Extremes, a Houſe Top-heay 
is che worſt, | Next there muſt be a Care of Equality, that the Edifice 1 
not preſſed on the one Side more than on the other; and here Palladio doth 
wiſh (like a cautelous Artizan) that the inward . bear ſome good 
ſhare in the Burthen, and the outward be the leſs charged. 12697 21411: hin) 
Thirdly, The Italians are very preciſe in giving the Cover 2 graceful Pen- 
dence or Slopeneſs, dividing the whole Breadth into nine parts; whereof | 
two ſhall ſerve for the Elevation of the higheſt Top or Ri e; ſtom the 
loweſt, But in this Point the Quality of the Region is confderable: For 
(as our Vitruvius inſinuateth) thoſe Climes that fear the falling and lying of 
much Snow, ought to provide more inclining Pentices ; and Comelineſs 
muſt yield to Neceflaty.. e osrapven 
| Theſe are the uſefulleſt Cautions which I find in Authos, touching the 
laſt Head of Our Diviſion, wherewith I will conclude the firſt Part of my 
preſent Travail. 1 he ſecond remaineth, concerning Ornaments within, 
or without the Fabrick : A Piece not ſo dry as the meer Contemplation of 
Proportions, And therefore I hope therein, ſomewhat to refreſh both che 
Reader and my ſelf, Eo VC 
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mine an ancient Quarrel about their Precedency, with this Diſtinction; thet 
in the garniſhing of Fabricks, Sculpture no doubt muſt have the Pre-emi- 
nence, as being indeed of nearer Affinity to Architecture it (elf, and come- 
quently the more natural, and more ſuitable Ornament. Bir on the oner 
Side, A conſider theſe two Arts, as. I ſhall do Philoſophic- ly, and not 
| Mechanically) an excellent Piece of Painting, is to my J adgmeur the 
more admirable Object: Ar an artificial Miracle to make 
divers diſtinct minencies appear upen a Flat by force of Shadows, and yet 
the Shado- s zemſelves not to appear; which ] conceive to be the uttermoſt 
Value and Vertte of a Painter, and to which very few have arrived in all 
Mo . es 3 
In theſe two Arts Es they are appliable to the Subject which I handle) it 


ſhall be fit irſt to c ſide r how to chooſe them; and next, how to diſpoſe 
them. To guide us uche Choice, we have a Rule ſomewhere (I well re- 
member) in Pliny, and it is a pretty Obſervation, Thar they. do mutu- 
ally help to cenſure one another. For Picture is belt, when it ſtandeth off, as 


if i were carved; and Suptore is beſt, when je appeareth lo render, as if i 
were painted; I mean, when there is ſuch a keeming Soſtneſs in the Lambs, 
as if not a Chſlel had hewed them out of Stone, or other Material, but a 


Penſil 


becauſe it comes near an 
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light. in the Work it ſelf, upon ne e Fancy to this or that Story; 


Where it is, apd ſupply it, where it is not. 
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Bir this Generality is not ſufficient to make a good Chuſer, without a more 
particular Contraction of his J udgment. 74 Therefore, when a Piece of Art 
is ſet before us, let the firſt Caution be, not to ask who made it, leaſt the 
Fame of, the Author da gaptivate the Fancy of the Buyer: Fo that excl- 
lent Men do always etckllently, is a falſe Concluſion whereugpn "OF" 
anfong Italian Artizans, three hotable Phraſes; which well decipher the 
grees of their Works, © © . 1 
They will tell you, that a Thing was done Con diligenza, Con ſtudio, and 
Con amore: The firſt, is but a bare and ordinary Diligence; thę ſecond, is a 


learned Diligence z the third, is much more, even a ſoving Diligence; they 
mẽan not with Love to the Beſpeaker of the Work, but with a Love and De- 


and when all theſe concur (particularly the laſt) in an eminent Author, then 
perchance Titianus Fecit, or zeidas kreis Will ſerve the turn, without farther 


3 44 06 rue 1 „ & 
Lg 


Inquiſition : Otherwiſe, Artizans have not only their Growths and Perfecti- 
ons, but likewiſe their Vains and Tims. . 3 F Of F-5 7 — —— 
The next Caution mult be (to proce Logically) that in judging of the 
Wart it lf, we be nor diſtracted wirheso many Things ar once: There 
fore firſt (to begin with Picture) we Arr I WR be welldrawn, 
(or as more elegant Artizans term it) well defign'd'; then whether it be well 
coloured, which be the two general Heads; and each of them hath two prin- 
cipal Requiſites ; for in well Deſigning, there muſt be Truth and Grace; 
in well Colouring, Force and Affection, all other Praiſes are but Conſe- 
%%% OT YE 970 OT OY 


* 


© Truth (as we metaphorically take it in this Art) is a juſt and natural Pro 
portion in every Part of the determined Figure. Grace is a certain free Dil- 
Poſition in the whole Draught, anſwerable to that unaffeted Frankneſs of 
Fiſhion in a living 2-dy, Man or Woman, which doth animate Beauty 


Force con iſteth in the Nac d and Raiſings of the Work, ac- 
cordhg „ the Limbs do more or leſs require it; fo as the Beholder 
al p no Sharpnek in the bordering Linesy + ben Taylorecur Our 
Suit, which Italians do aptly term according to thai Rampariſon, Contorni 
taglienti; nor any Flatneſs within the Body of the Figure, whic! how it is 
done, we muſt fetch from a higher Diſcipline; for the Opt teach us, 
That a Plane will appear prominent, and (as it were) emboffed, if the Parts 
fartheſt from the Axeltree, or middle Beam of the Eye, ſhall le the moſt 
ſhadowed: becauſe in all Darkneſs there is a kind o Deepneſs. But as in 
the Art of Perſwaſion, one of the moſt fundamenta / precepts is the Con- 
cealment of Art; ſo here likewiſe, the Sight muſt b weetly deceived by an 
inſenfible Paſſage, from brighter Colours to dimmer, which 7:lian Artizans 
call the middle Tinctures; that is, not as the Whites and Yeiks of Eggs 
lie in the Shell, with viſible Diſtinction; but as when they are beaten and 
blended in a Diſh ; which is the neareſt Compariſon that! canſuddenly con- 
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Laſth, Affection is the lively Repreſentment of any Paſſion whatſoever, 
as if the Figures ſtood not upon a Cloth or Board, but as if they were act- 
ing upon a Stage And here I muſt remember, in truth with much mar- 
vel, a Note, which I have received from excellent Artizans, that though 
Cladneſs and Grief be Oppoſites in Nature, yet they are ſuch Neighbours 
and Confiners in Art, that the leaſt Touch of a Penfil will tranſlate a * Cry- 
ing into a Laughing Face; which Inſtance, beſides divers other, doth often 
reduce unto. my Memory, that ingenious Speculation of the Cardinal Cuſa- 

nus, extant in his Works, touching the Coincidence of Extremes, And thus 
much of the four Requiſites and Perfections in Picture. 901 5517 
In Sculpture likewiſe, the two firſt are abſolutely neceſſary, the third im- 
pertinent; for ſolid Figures need no Elevation, by Force of Lights or Sha- 
dows: Therefore in the Room of this, we may put (as hath been before 

touched) a kind of Tenderneſs, by the Italians termed Morbidex xa, wherein 
the Chiſſel, I muſt confeſs, hath more Glory than the Penſil, that being ſo 
hard an Inſtrument, and working upon ſo unpliant Stuff, can yet leave 


Stroaks of ſo gentle Appearance. 


The fourth, which is the expreſſing of Affection (as far as it doth depend 
upon the Activity and Geſture of the Figure) is as proper to the Carver as 
to the Painter, though Colours, no doubt, have therein the greateſt Power; 
whereupon, perchance, did firſt grow with us the Faſhion of Colouring, 
even Regal Statues, which I muſt rake leave to call an Engliſh Barbariſm. 
| Now in theſe four Requiſites already rehearſed, it is ſtrange to note, that 
no Artizan, having 2 blamed for Exceſs in any of the three laſt; 
only Truth (which ſhould ſeem the moſt innocent) hath ſuffered ſome Ob- 
jection, and all Ages have yielded ſome one or two Artificers, ſo prodigi- 
oully exquiſite, that they have been reputed too natural in their Draughts; 
which will well appear, by a famous Paſſage in Quintilian, touching the Cha- 

raters of the antient Artizans, falling now ſo aptly into my Memory, that 
1 muſt needs tranſlate ir, as in truth it may well deſerve. 5 


The Place which I intend, is extant in the laſt Chapter ſave one of his 
whole Work, beginning thus in Latin: 8 | 


= Primi, quorum quidem opera non vetuſtatis modo gratia viſenda ſunt clari Piftores 
| fuiſſe dicuntur, Polygnotus atque Aglaophon, c. | | 


The whole Paſlage in Engliſh ſtandeth thus: 


TH E firſt Painters of Name, whoſe Works be conſiderable for any thing 
more than only Antiquity, are ſaid to have been Pohgnotus and Aglaophon, 
whoſe bare Colourings (he means I think in White and Black) hath even. 
yet ſo many Followers, that thoſe rude and firſt Elements, as it were of that, 
which within a while became an Art, are preferred before the greateſt Pain- 
ters that have been extant after them, out of a certain Competition (as I 

5 r tei e conceixve 
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conceive it) in Point of Judgment. "After theſe, Zeuxes and Barafens, not 
far diſtant in Age, both about the Time of the Peloponeſian War, (for in 
Nenophon we have a Dialogue between Paraſius and Socrates) did add much 
to this Art. Of which the firſt is faid to have invented the due Diſpoſition 
of Lights and Shadows. The ſecond, to have more ſubtilly examined the 
TrutHof Lines in the Draught; for Zeuxes did make Limbs bigger than the 
Life, deeming his Figures thereby the more ſtately and majeſtical, and 
therein (as ſome think) imitating Homer, whom the ſtouteſt Form doth 
pleaſe, even in Women. On the other Side, Paraſius did exactly limit all 
the Proportions ſo, as they call him the Law- giver; becauſe in the Images of 
the Gods, and of Heroical Perſonages, others have followed his Natterns 
like a Decree; but Picture did moſt flouriſh about the Days of Philip, and 
even to the Succeſſors of Alexander, yet by ſundry Habilities ; for Proto- 
genes did excel in Diligence; Pamphilius and Melanthms, in due r eb 
Antiphilus, in a frank Facility; Theon of Samos, in Strength of Fantaſie, 


| ntalie, and 
conceiving of Paſſions; Apelles, in Invention and Grace, whereof he doth 
himſelf moſt vaunt; Euphranor deſerves Admiration, that being in other ex- 
cellent Studies a principal Man, he was likewiſe a wondrous Artizan both 
in Painting and Sculpture. The like Difference we may obſerve among the 
Statuaries; for the Works of Calon and Hgeſias were ſomewhat ſtiff, like the 
Tuſcan manner; thoſe of Calamis, not done with ſo cold Stroaks; and Mon, 
more tender than the former; a diligent Decency in Pohcletus above others, 
to whom though the higheſt Praiſe be attributed by the molt, yer leaſt he 
{ſhould go free Bm Exception, ſome think he wanted Solemneſs; for as he 
may perchance be ſaid to have added a comely Dimenſion to humane Shape, 
ſomewhat above the Truth; ſo, on the other Side, he ſeemed not to have, 
fully expreſſed the Majeſty of the Gods: Moreover, he is ſaid not to have 
meddled willingly with the graver Age, as not adyenturing beyond ſmooth 
Cheeks: But theſe Vertues that were wanting in Pohcletus, were ſupplied by 
| Phidias and Alcmenes ; yet Phidias was a better Artizan in the repreſenting of 
Gods than of Men; and in his Works of Ivory, beyond all-Emulation, - 
even though he had left nothing behind him but his Minerva at Athens, or the 
Olympian Jupiter in Elis, whoſe Beauty ſeems to have added ſomewhat, even 
to the received Religion; the Majeſty of the Work, as it were, equalling 
. x 1 einne N „ enn 14 1 
the Deity. To Truth, they affirm Lyſippus and Praxiteles to have made che 
neareſt Approach; for Demetrius is therein reprehended; as rather exceeding 
than deficient, having been a greater Aimer at Likeneſs than at Lovelinels. 
This is that witty Cenſure of the antient Artizans, which Quintilian hath 
left us, where the laſt Character of Demetrius doth require a little Philophi- 
cal Examination; How an Attificer, whoſe End is the Imitation of Nature, 
can be too natural; which like wiſe in our Days was either the Fault, or (to 
ſpeak more gently) the too much Perfection of - Albert Durer, and perhaps 
alſo of Michari Angelo da Buonaroti, between whom I have heard noted: by an 
ingenious Artizan, a pretty nice Difference, that the German did too much 
expreſs that which was; and. the. Italian, that which ſhould. be: Which ſevere- 
Obſervation of Nature, by the one in hex commoneſt, and by the other in 
her abſoluteſt Forms, muſt needs produce in both a kind of Rigidity, and 
conſequently more Naturalneſs than Gracefulnels : This is the cleareſt Res 
2 _ ſon, 
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The Elemonts of Axchitellinnies — xxx/ 
ſon, why ſome exact Symmetriſts have been blamed for being too true, as 
near as Lcan deliver my Conceit. And ſo much touching the choicb of Pia 
dure and Sculpure: The next is, che Application of both to the beautifying, 
of Fa ricks. i Teske ohni 13 1% 6601 Þ 25 1120 

Firſt, therefore, touching Picture, there doth occur a very pertinent Doubt, 
which hath been paſſed over too ſlightly, not only by ſome Men, but by: 
ſome Nations; namely, whether this Ornament can well become the Out- 
ſide of Houſes; v herein the Germans have made ſo little Scruple, that theit 
beſt Towns are the moſt painted, as Auguſta and Noremberg. Fo determine 
this Queſtion in a word: It is true, that a Story well ſer out with a good: 
Hand, will every where take a judicious Eye: But yet withal it is as true, 
that various Colours on the Out- Walls of Buildings, have always in them 


more Delight than Dignity: Therefore 1 would there admit no Paintings 


but in Black and White, nor even in that kind any Figures (if the Room be 
capable) under nine or ten Foot High, which will require no ordinary Ar- 
tizan; becauſe the Faults are more viſible than in ſmall Deſigns. In unfi- 
gured Paintings, the nobleſt is, the Imitation of Marbles, and of Architecture 
ic ſelf, as Arches, Treezes, Columns, and the like. | 20 
Nou forthe Inſide, here grows another Doubt, whether Croteſca (as the 
Italians) or Antique Work (as we call it) ſhould be received, againſt the ex- 
preſs Authority of Vitruvius himſelf, Lib. 7. Cap. 5. where Piftura (ſaith he) 
fit ejus, quad: eſt, ſeu poteſt eſſe ;. excluding by. this ſevere Definition, all Fi- 
gures compoſed of different Natures or Sexes ; ſo as a Syrene or a Centaur had 
deen intolerable: in his Eye: But in this we muſt take leave to depart from 
our Maſter, and the rather, becauſe he ſpake out of his own Profeſſion, al- 


lowing Painters, (who have ever been as little limited as Poets) a leſs Scope. 


in their Imaginations, even than the graveſt Philoſophers, who ſonietimes qo. 
ſerve themſelves of Inſtances, that have no Exiſtence in Nature; as we ſee. 


in Plates Amphishena, and Ariſtotle's Hirco-Cervus. And (to ſettle this Point) 


what was indeed more common and familiar among the Romans themſelves, 
than the Picture and Statue of Terminus, even one of their Deities? which 
yet if we well conſider, is but a Piece of Groteſca. I am for theſe Reaſons, 
unwilling to impoveriſh that Art, though I could wiſh ſuch medly and mot- 
ly Deſigns. confined; only to the Ornament of Freezes and Borders, thei 
ee As for other ſtoried Works upon Walls, I doubt our Cline 


tod yielding and moiſt for ſuch Garniſhment; therefore leaving ir to the 
Dweller's Diſcretion, according to the Quality of his Seat, I will only add 


a Caution or two, ahout the diſpgſing of Pictures within. | 
Firſt, That na;Room be furniſhed with too many, which in truth were a 
Surfeit of. Ornament, unleſs they be Galleries, or ſome peculiar Repoſitory 
for Rarities of Art. Soong bas) 8 
Next, chat the beſt. Pieces be placed not where there is the leoſt, buc where 
there. are the feweſt Lights; therefore ot only Rooms windowed: on both 
Ends, Which we call thorough- ighted, but with two or more Windows on 
the ſame Side, are Enemies to this Art; and ſure it is, that no uinting can 
be ſeen in full Perfection, but (as all: Nature is illuminated) by a ſingle 
Light. io * 


Thirdly, 


— 


The Elements of Hrobitetture. 


- © Thirdly, That in che Placing there be ſome Care alſo taken, how the 


Painter did ſtand in thie Working, Which an intelligent Eye will cally diſ- 


cover, and that Poſture is the moſt natural; ſo as Italian Pieces will appear 
beſt in a Room where the Windows are high; becauſe they are commonly 
made to a deſcending Light, which of all other doth ſer off Men's Faces in 
r , 00315549, DHISF 0229 BISK $0124 
-- Laſtly,” That they be as properly beſtowed for their Quality, as fitly for 


* 


their Grace ; that is, cheerful Paintings in Feaſting and Banquetting-Rooms, 


graver Stories in Galleries, Landskips, and Boſcage, and ſuch wild Works 
in open Terraces, or in Summer Houſes (as we call them) and the like. 
And thus much of Picture, which let me cloſe with this Note, That though 
my former Diſcourſe may ſerve perchance for ſome reaſonable Leading in 
the choice of ſuch Delights; yet let no Man hope by ſuch a ſpeculative Eru- 
dition, to diſcern the maſterly and myſterious Touches of Art, but an Ar- 
tizan himſelf; to whom therefore we mult leave the Prerogative, to cenſure 
the manner and handling, as he himſelf muſt likewiſe leave ſome Points, 

erchance of no leſs value, to others; as for Example, whether the Story 
be rightly repreſented, the Figures in true Action, the Perſons ſuited to 
their ſeveral Qualities, the Affections proper and ſtrong, and ſuch like Ob- 


{ervations. W 3 


Nou for Sculpture, I muſt likewiſe begin with à Controverſy, as before 


(falling into this Place) or let me rather call it a very meer Fancy, ſtrangely 
taken by Palladio, who having noted in an old Arch or two at Verona, ſome 


part of the Materials already cut in fine Forms, and ſome unpoliſhed, doth 


conclude (according to his Logick) upon this Particular, that the Antients 
did leave the ourward Face of their Marbles or Free-Stone, without any 
Sculpture, till they were laid and cemented in the Body of the Building; 
for which likewiſe he findeth a Reaſon (as many do now and then very 


wittily, even before the thing it ſelf be true) that the Materials being left 


rough, were more manageable in the Maſon's Hand, than if they had been 
ſmooth; and that fo the Sides might be laid together the more exactly; 
Vuhich Conceit, once taken, he ſeems to have farther imprinted, by mark- 
ung in certain ſtoried Sculptures of old Time, how preciſely the Parts and 
Lines of the Figures, that paſs from one Stone to another, do meet; which 


he thinks could hardly fall out ſo right, (forgetting while he ſpeaks of an- 


cient Things, the ancient Diligence) unleſs they had been cut, after the join- 
ing of the Materials. But all theſe Inducements cannot countervail the ſole 
Inconvenience of ſhaking and disjointing the Commiſſures with ſo many 
Strokes of the Chiſſel, beſides an incommodious Working on Scaffolds ; eſpe- 
cially having no Teſtimony to confirm it, that I have yer leen, among the 
Records of Art: Nay, it is indeed rather crue, that they did ſquare, and carve, 
and poliſh their Stone and Marble Works, even in the very Cave of the 
Quarry, before it was hardened by upen Air: But (tb leave Diſputation) 1 
will ſer down 4a few poſitive | Notes, for the placing of Sculpture bande the 
chuſing hath been handled before. rtf 07 2 fl. 57, ie n 1 
That firſt of all, it be not too general and abundant, which would make 
a Houſe look like a Cabinet; and in this Point, Moral Philoſophy, which 
rempereth Fancies, is the Superintendant of Art. 5 
. 3 


That 


That eſpecially; chere be; a due moderatiom of tliis Omamenit it the 
firſt Approach; where our Authors do more commend (I mean abet 
che principal, Emerarice} a Hurt, ibafl a Corinthion Garniſhchenr 3: 48 fs if 
the great Dogr he arched. with ſome brave Heal but in fie Kone Br 
Marble for the Key of che Arch, and two inbumbeht Figures gtattfully 
leaning upon it, towards ole another, as if they meant to cbnfer; I 
ſhould. think this a fufhcierit Entertainment for the: firſb Receptibm f any 
judicious Sight, which 1 could wiſli ſeconded vvith two ola Lintding 
Statues on each ſide of 4 paved Way, that ſhall lead up into the Fabrick, 
ſo as the Beholder at the firſt encrande, may paſs his Eye berwtew then! 
That the Niches, it they contain Figutes of: uchite Stone do Mifble, 
be not cole IF d in their Coricavity tob black; for though Ant in jud- 
ta ſe poſuta. magis illuceſcunt (by an oid Rufe) yet ir Bark! bbem ſubtillp, 
and indeed truly noted, that our Sight is not well cortemed with thofe 
ſudden Departments, from one extream to anbther; tlierefort let them 
have rather a duskifh Tincture, then 4n abſblute Black, tt 


That fine and delicate Sculptures be helped with: Nearnefs,” and Grok 
with Diſtance; which was well ſeen in the old Coro Ver between 
Phidhas and: Alcmenes about the Statue of Yenus'; Wherein the firſt did fhew 
Diſcretion, and ſave Eabout ; becauſe the Work was to be viewed at 
good height, which did drown the ſweet and diligent Scrokes' of his 
Adverſary: A famous Emulation of two principal Artixam, celebrated 
even by the Greek, Poets. 1 en eee 
That in the placing of ſtanding Figures aloſt, we muſt ſet them in 4 
Poſture ſome wat bowing forward; becauſe (ſaith our Maſtds, Lib 3. 
cap. 3. out of a better Art than his own) the viſual Beam of our Eye, ex 
tended to the Head of the ſaid Figures, being longer chan to' the Foot, 
muſt neceſſarily make that part appear farther, ſo as to feducè it to an 
erect or upright Poſition, there muſt be allowed a due advantage of 
ſtooping towards us; which Albert Durer hath exactly taught, in His fort. 
mentioned Geometry. Our Yitruvius calleth this Affection in the Eye, 
a Reſupination of the Figure: For which word (being in triith his or, 
for ought I know) we are almoſt as much beholding co him, as for the 
Obſervation ir ſelf: And let this much ſummarily itiffice,- touching the 
choice and uſe of theſe adorning Arts. For to ſptak' of gartiithirig the 
Fabrick with a row of erected Statues, about the Cornice of every Cons 
tignation or Story, were Diſcourſe more proper for Athens ot 
the time of their true Greatneſs, when (as Pliny recordeth of His 
Age) there were near as many carved Images as living Men; like a nor 
ble Contention, even in point of Fertility, between Art and Natire; 
which Paſſage doth not only argue an infinite abutidance, boch of Artis 
zans and Materials but likewiſe of Magnificent and Majeſtical Deſires 
in every common Perſon of thofe Times, more of, leſs according to 
their Fortunes. And true it is indeed, that tlie Marble Monuments and 
Memories of vell-deſerving Men, where with tlie very Highways Were 
ſtrewed on each ſide, was not a bare and tranſitory entertaitiment of the 
Eye, or only a gentle deception of Time to the Traveller; but had alſo 
a ſecret and ſtrong, Influence, even into the advancement of the Mo- 
an, Inhu Re 3 


« 


na 
Point, Art became a piece of State. 
Nou as: have before ſubordinated Picture and Sth 


Building. | 5 io 3001 
Nov there are Ornaments alſo without, as Gardens, Fountains, Groves, | 
Conſervatories of rare Beaſts, Birds, and Fiſhes. Of which ignobler 
kind of Creatures, We ought not (ſaith our greateſt & Maſter among the 
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e af ture to Archite. 
Aure, as their Miſtreſs; ſo there are certain inferior Arts likewiſe ſubor- 
dinate to them: As under Picture, Moſaick; under Sculpture, Plaſtich , 
which two, I only nominate, as the fitteſt to garniſh Fabricks: 


Mſoſaicl is a kind of Painting in ſmall Pebbles, Cockles and Shells of 


ſundry Colours; and of late days likewiſe with pieces of Glaſs, figured 
at pleaſure; an Ornament in truth, of much Beauty, and long Life, 


but of moſt uſe in Pavements and Floorin ge. 
Plaſticł is not only under Sculpture, but indeed very Sculpture itſelf: 
but with this difference, that the Plaſterer doth make his Figures by Ad. 


dition, and the Carver by Subtraction; whereupon Michael Angelo was 


wont to ſay ſomewhat pleaſantly, that Sculpture was nothing but a pur- 


gation of Superfluities. For take away from a piece of Wood, or Stone, 
all that is ſuperfluous, and the Remainder is the intended Figure. Of 
this Plaſtick Art, the chief uſe' with us is in the graceful fretting of Roofs: 
but the Italians apply it to the mantelling of Chimneys, with great Fi- 


gures: A cheap piece of Magnificence, and as durable almoſt within- 


doors, as harder Forms in the Weather. And here, though it be a little 


Excurſion, I cannot paſs unremembred again, their manner of diſgui- 
ſing the ſhapes of Chimneys in various faſhions, whereof the nobleſt 
is the Pyramidal; being in truth a piece of polite and civil Diſcretion, 
to convert even the Conduits of Soot and Smoak into Ornaments; 


whereof I have hitherto ſpoken as far as may concern the Body of the 


Sons of Nature) childiſhly to deſpiſe the Contemplation; for in all things that are 


natural, there is ever ſomething that is admirable. Of theſe external Delights, 
a word or two. HE e in NR - 
Firſt, 1 muſt note a certain Contrariety between Building and Gar- 


dening : For as Fabricks ſhould be regular, fo Gardens ſhould be irregu- 
lar, or at leaſt caſt into a very wild Regularity. To exemplify my 


Conceit, I have ſeen a Garden (for the Manner perchance incomparable) 


mro which the firſt acceſs was a high Walk like a Terrace, from whence 


riight be taken a general View of the whole Plot below; but rather in 


a delightful Confuſion, than with any plain Diſtinction of the Pieces. 


From this the Beholder deſcending many Steps, was afterwards conveyed. 


again by ſeveral Mountings and Valings, to various Entertainments of 
Scent and Sight: which I ſhall not need to deſcribe (for that were poe- 
tical;) let me only note this, that every one of theſe Diverſities, was as 
if he had been magically tranſported into a new Garden. 
But though other Countries have more benefit of Sua than we, and 
thereby more properly tyed to contemplate this Delight, yet have I 


ſeen 


* 


„ * * 
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M The Elements of ArchiteQure, xxxv 


ſeen in our own, a delicate and diligent Cutioſity, ſurely without patal- 
lel among foreign Nations; namely, in the Garden of Sir Henry Fan- 
ſhaw, at his Seat in Ware-Pa#k, where I well remember, he did fo pre- 
_ ciſely examine the Tinctures and Seaſons of his Flowers, that in their 
ſetting, the inwardeſt of thoſe which were to come up at the ſame time, 
ſhould be always a little darker than the outmoſt, and ſo ſerve them for 
a kind of gentle Shadow, like à Piece nat of Nature, but of Art: 
Which mention (incident to this Place) I have willingly made of his 
Name, for the dear friendſhip that was long between us: Though I 
muſt confeſs, with much wrong to his other Vertues, 'which deſerve a 
more ſolid Memorial, 'than among theſe vacant Obſervations. So much 
of Garden. . \þ SDY: 15095 en 10 
Fountains are figured, or only plain Water d- works: Of either of which, 
J will deſcribe a matchleſs Pattern. Ob e e e 
The Firſt, done by the famous hand of Michael Angelo da Buonaroti, in 
che Figure of a ſturdy Woman, waſhing and winding of Linen Cloaths; 
in which AR, ſhe wrings out the Water that made the Fountain: which 
was a graceful and natural conceit in the Artificer, implying this Rule, 

That all deſigns of this kind ſhould be proper. 12500 

The other doth merit ſome larger Expreſſion: There went a long, 

ſtreight, moſſy Walk of competent breadth, green and ſoft under foot, ne” 

ed on both ſides with an Aquedut of white Stone, Breaſt-high, which had 

a hollow Channel on the Top, where ran a pretty trickling Stream; on 

the Edge whereof, were couched very thick all along, certain ſmall Pipes 
of Lead, in little holes, ſo neatly, that they could not be well perceiv- 
ed, till by the turning of a Cock, they did ſpurt over interchangeably 
from fide to fide, above Man's height, in form of Arches, without any 
interſection or meeting aloft, becauſe the Pipes were not exactly oppo- 
ſite ; ſo as the Beholder, beſides that which was fluent in the Aquedutts on 
both hands in his view, did walk as it were under a continual Bower or 

| Hemiſphere of Water, without any drop falling on him. An Inventi- 
on for Refreſhment, ſurely far excelling all the Alexandrian Delicacies, 
and Pneumaticks of Hero. 2, _ 

Groves, and artificial Devices under-ground, are of great Expence, 
and little Dignity ; which for my part I could with converted here into 
thoſe Crypteria, whereof mention is made among the curious Proviſions 
of Hebo Braghe the Daniſh Ptolemy, as I may well call him: which were 
deep Concaves in Gardens, where the Stars might be oblerved even ar 
Noon. For (by the way) to think that the brightneſs of the Sun's Body 
above, doth drown our diſcerning of the leſſer Lights, is a popular Error; 
the ſole Impediment being that Luſtre, which by Reflection doth ſpread 

about us, from the Face of the Earth; ſo as the Caves before touched, 
may well conduce, not to a delicious, but to a learned Pleaſure. 

In Aviaries of Wire, to keep Birds of all ſorts, the Italians (though 
no waſtful Nation) do in ſome Places beſtow vaſt Expence ; including 
great ſcope of Ground, variety of Buſhes, Tiees of good height, running 18 
Waters, and ſometimes a Stove annexed, tocontemper the Air in Win- i 
ter. So as thoſe Chantereſſes, unleſs they be ſuch as perhaps delight ” 1 

: ä 


wy. 


. Þ 7 
* f 
o 
1. * % 


30 290-3 14114 F442 fs 
And here L will end à ſecond Part, couching Ornament both within 


poou ſeized with 4 kind of etitical Spirit, and deſirous to ſhut _ theſe 
Fa- 
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ing; ten to Memory, cabat Conceit of the Rayon. Stoick, who! in 
$84yon of his OM free Contomplations, did think divers great and ſplen- 
Sondern ing F end of Mlaaſure near the» Habitatiom ; I will refer my 
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Work) namely Sarisburienſss de Piſcind. 


Nou as almaſt all thoſe which haya delivered che Elements of Lo- 
gick, do uſually conclude, with a Chapter touching Method; fo T am 


building Elements with ſome methodical: Direftion how to cenſure 
bticks. already raiſed. For indeed without. ſome way to contract our 


Judgment, which among ſo many Particulars would be loſt by Diffuſi- 


an ; I ſhould think it almoſt harder to be a good Cenſurer, than à good 
dienten becauſe de working pan may be helped with Delieraion, 

ut the judging muſt flow from an extomporal Habit. Therefore, (not 
te lea ve this laſt Piece without ſome Light) 1 could wiſh him that com- 
ech to examine any noble Wark, firſt of all to examine himſelf, whe- 


ore he come to ſettle any imaginable Opinion, let him by all 


means ſeek ta inform himſelf preciſely, of the Age of che Werk upon 


which he muſt paſs his Doom, And if he ſhall find the apparent 

to exceed the Proportion. off Time, then let him conclude without 
farther. Inquiſition, 'as an abſolute Decree, chat either the Materials were 
tao flight, or the Seat is nought. Now, after theſe Premiſes, if the Houſe 
be found to bear his Years well, (which is always a Foken of ſound Con- 
ſtitution) then let him ſuddenly run backwards, (for the Method of Cen- 


ſuring, is contrary to the Method of Compoſing) from the Ornaments 


(which, firſt; allure the Eye) to; the more eſſential Members; till at laft 


he be able to form this Concluſion, that the Work is commodious; 


firm, and delightüil; which (as I ſaid in the Beginning) are the three 


capital Conditions required in good Buildings, by alÞ Authors both An- 


cient: and Modern. And this is, as I may term it, the moſt ſcientifſeal 
way of: Cenſuring. There are two other, which I muſt not forget. The 


firſt in Georgio Vaſſario, before his laborious Work of the Lives of Ar 


chitefts, which is to paſs a running Examination over the whole Edifice, 
according to the Properties of a, well- ſhnapen Man. As whether the 
Walls ſtand upright upon clean Footing and Foundation: Whether the 
Fabrick be of a beautiful Stature: Whether for the Breadth it appear well 
burniſhed: Whether the principal Entrance be on the middle Line of the: 
Front or Face, like our Mouchs: Whether the Windows, as our Eyes, be: 

„„ Her 2 | ſer 
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* De Nugis Curial. exc. 


obhis Fime, lictle more chan commodiaus Captiuities 


ſel l td a grave. Author of our o (though more-LHuſt ious by his other 
E . bs 41 | 


thei perchance the fight of many brave Fhings' before (which remain 
| bike - waprefſed Farms), have not made him apt to think nothing good, 

_ that which is the beſt; for this humour were too ſowre. Next, 
be 


fn} f / / ae oo Ta. a. 
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ſer, in equal number and diſtance on both Sides whether the Offices like 
the Veins in gur Bodies, be uſefully diſtributed, and ſo forth: For this 


 Allegorical-Review may be driven as far as any Wit will, that is at lean | 
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Whereof (in: my conceit) we may ſpare him che firſt two; for as far 


ag 1 can perceive, either by his Interpreters, or hy his own Text (which in 
that very Place, Where perchance he ſhould be cleareſt, is of all other 
the cloudieſt) he meaneth nothing hy Ordination, but a well ſettling of 
the Model or Scale of the whole Work. Nor by Diſpoſition, more than 
a neat and full expreſſion of the firſt Idea or Deſignment thereof; which 
perchance do more belong to the Artificer, than to the Cenſurer, The 
bother four are enough to condemn, or abſolve any Fabrick whatſoever. 
Whereof Eurythmia 1s that agreeable Harmony between the breadth, 
length, and height of all the Rooms of the Fabrick, which ſuddenly, 
where it is, taketh every Beholder, by the ſecret power of Proportion : 
Wherein let me note this, That though the leaſt Error or Offence, that 
can be committed againſt Sight, is exceſs of height; yet that fault is no 
where of ſmall importance, becauſe it is the greateſt offence againſt the 
Purle; -- © | oy > 


» . pe 


Decor is the keeping of a due Reſpect between the Inhabitant and the 
Habitation. Whence Palladius did conclude, that the principal Entrance 
was never to be regulated by any certain Dimenſions, but by the Dig- 
nity of the Maſter; yet to exceed rather, in the More, than in the Leſs, 


Whole, whereof I have Say 5" 50 


is a mark of Generolity, and may always be excuſed with ſome noble 


Emblem, or Inſcription, as that of the Conte di Bevilacqua, over his large 


Gate at Verona, where perchance had been committed a little Diſpro- 


portion. ISR 
Patet Janua : Cor magis. 
And here likewiſe I muſt remember our ever memorable Sir Philip 
Sidney, (whoſe Wit was in truth the very Rule of Congruity) who well 
knowing that Baſilius (as he had painted the ſtate of his Mind) did ra- 


ther want ſome extraordinary forms to entertain his Fancy, than room 
for Courtiers; was contented to place him in a Star- like Lodge; which 


otherwiſe in ſevere judgment of Art, had been an incommodious Fi- 


gure. N 
Diſtributio, is that uſeful caſting of all Rooms for Ofite, Entertainment, 


or Pleaſure, which I have handled before at more length, than any other 
Fn > | 


n : Theſe 
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Symmetria, is the Conveniency that runneth between the Parts and the 
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NANA F ORE I do altogether reſign this Book to thy 
SET ©) 4 Judgment, Iadvertiſe thee, that twas not my De- 
ans in n it to teach any Man, much leſs il 
SMS yet to ſatisfy thoſe Critical Spirits which the World 4 
ſo much abounds with: Nor, is the Publick at all 1 1 
beholding to me; I have no thought of obliging 8 Wl 
ti, an envious, and evil Judge: In a Word, being uw. 
5 49 | MET p by nothing inclin d to give them Satisfaction, I have — 
FUN” eaſily gratified my Labour with the defird i 
Succeſs : My principal Drift was, Firſt, to ſatisfie myſelf ; nor has it coſt me 
much Trouble; though we ſometimes find certain Humours that are M 
more averſe, and difficult to themſelves, than they would prove to other: wy 
For my part, I do not ſo uſe to treat myſelf: We have Enemies enough. _ — 
beſides; and whatever I were able to do, I expect that Men ſhould pre- 1 
ſently ſay of me, all that Jealouſy does commonly ſuggeſt in . of =_ 
Novelty : That being no Artiſan, it did riot become me to preſcribe to 
others the Rules of their Myſtery : That I teach nothing particular and extra- 
ordinary here: That the Books from whetice I have gatherd all that I ſay 


being common and much ampler than mitie, there was no necd to have 
: pn Ju ſcumm d. 
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* 2... A Parallel of the antient Architecture 


ſcumm d them thus ſuperkicially over; That it had been better to have ſearch'd, 
and produc'd ſomething which the World had not yer ſeen: That the Mind is 
free, not bound, and that we have as good right to invent, and follow our 
owa Genius, as the Antients, without rendring our ſelves their Slaves; ſince 
art is an infinite thing, growing every day to more Perfection, and ſuiting it 
ſelf to the Humour * che ſeveral Ages and Nations, who judge of it differently, 
and define what is agreeable, every one according to his own Mode, with a 
world of ſuch like vain and frivolous par, which yet leave a deep Im- 
preſſion on the Minds of certain half-knowing eople, whom the Practice of 
Arts has not yet diſabus d; and on ſimple Workmen, whole Trade dwells all 
upon their Fingers ends only: But we ſhall not appeal to ſuch Arbiters as 
\ theſe. There axe others to be found (though truly very rarely) that having 
their fitſt Studies well founded on the Principles of Geometryetfore they ad- 
venturd to work, dg afterward eaſily, and with aſſurance arrive to the 
knowledge of the Perfection of the Art. It is to ſuch only that I addreſs 
my ſelf, and to whom I willingly communicate the Thoughts which I have 
had of ſeparating in two Branches the five Orders of Architecture, and for- 
ming a body a part of the Three which are deriv'd to us from the Greeks, 
to wit, the Dorick, Jonick, aud the Corinthian, which one may with reaſon 
call the very Flower and Perfection of the Orders; ſince they not only con- 
rain whatſoever is excellent, but likewiſe all that is neceſſary of Architecture; 
there being but three manners of Building, the Solid, the Mean, and the De- 
licate ; all of them accurately expreſs d in theſe three Orders here, that have 
therefore no need of the other two (Tuſcan and Compoſite,) which being pure- 
ly of Latin Extraction, and but Foreigners in reſpect to them, ſeem as it 
were of another ſpecies ; ſo as being mingled, they do never well together, as 
thoſe to whom I diſcourſe will ſoon perceive, when they ſhall have once pur 
F off a certain blind Reſpect and Reverence, which Antiquity, anda long Cuſtom 
i} (even of the greateſt Abuſes) does commonly imprint in the moſt part of Men, 
1 _ whoſe Judgments they ſo pre-ocupate, that they find it afterwards a diffi- 
= cult matter to undeceive themſelves; becauſe they defer too much, and 
hardly dare to examine what has been receiv'd by the vulgar Approbation for 
ſo long a time: Let them but conſider, that we find no antique example where 
= the Greek Orders are employ'd amongſt the Latin, and that fo many Ages 
of Ignorance have paſs'd over us, eſpecially in the Arts of Architecture, and 
in Painting, which the War, and frequent Inundations of Barbarians had al- 
| moſt extinguiſh'd in the very Country of their Originals; and which were in 
a manner new born again but a few years ſince, when thoſe great Modern 
| Maſters, Michael Angelo, and Raphael, did, as it were, raiſe them from the 
Sepulchers of their antient Ruins, under which theſe poor Sciences lay bu- 
3 ried; and I ſhall have fair hopes of their Converſion, and to ke them of 
my Opinion. It is the very leaſt of my Thoughts to broach Novelties : 
On the contrary, I would (were it poſſible) aſcend even to the very Source 
of the Orders themſelves, and derive from thence the Images, and pure 
Heas of theſe incomparable Maſters, who were indeed their firſt Inventors, 
and be inſtructed from their own Mouths; ſince doubtleſs the farther Men have 
wander'd from their Principles, tranſplanting them as it were into a e 
| Soil, 
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Soil, the morethey are become degenerate, and ſcarce copnoſcible to their very 


Authors. For to ſay truth, have we at this preſent any reaſon in the World to 


call choſe three, by the name of Orders, viz. Dorick, Ionick and Corinthian, 


which we Ab behold ſo disfigured, and ill treated by the Workmen of this 
Age? To ſpeak ſeriouſly, remains, there ſo much-as a ſimple Member, which 
has not, receix d ſome ſtrange and monſtrous Alteration ? Nay, things are ar- 
riv d to that. pals, that a Man ſhall hardly find an Architect who diſdains not 


to follow the beſt and moſt approved Examples of Awiquity, Every Man 


will now forſooth compoſe after his own Fancy, and conceives, that to imi- 


tate Them, were to become an Apprentice again; and that to be Maſters in- 
deed, they muſt of neceſſity produce ſomething of New: Poor Men that 
they are, to believe that in fantaſtically Deſigning ſome one kind of particular 
Cornice, or like Member, they are preſently the Inventors of a New Order, 
as if in that only conſiſted what is call d Invention ; as if the Pantheon, that 
fame ſtupendious and incomparable Structure which is yet to be ſeen at 
Rome, were not the Iuvention of the Architect who built it, becauſe he has 
vary d nothing from the Corinthian Order of which it is intirely compos d? 


* 
* 
£ 


*Tis not in the Retail of the minuter Portions, that the Talent of an Archi- 


tet appears: Ibis is to be judg d from the general Diſtribution of the Whole 
Work. Theſe low and reptile Souls, who never arrive to the univerſal Knowledge 
of the Art, and embrace her in all her Dimenſions, are conftrain'd to ſtop 
there for want of Abilities, inceſſantly crawling after theſe poor little Things; 
and as their Studies ha ve no other Objects, being already empty and barren 
of themſelves; their Ideas are ſo baſe and miſerable, that they produce no- 
thing ſave Maſcarons, wretched Cartouches, and the like idle and impertinent 
Grote ſque, with which they have even infected all our Modern Architecture. 
As for thoſe others to whom Nature has been more propitious, who are in- 
du'd with a clearer Imagination, they very well perceive that the true and eſ- 
ſential Beauty of Architecture conſiſts not ſimply in the minute Separation of 
every Member apart; but does rather ↄrincipally reſult from the Symmetry 
and Oeconomy of the Whole, which is the Union and Concourſe of them all 
together, producing as it were a viſible Harmony and Conſent, which thoſe 
Eyes that are clear q and ealightned by the real Intelligenge of Art, contem- 
plate and behold with excels of Delectation. The milery is, that theſe noble 
Genius's are in very {mall Numbers, whereas the vulgar Worknen, like to Ants, 
ſwarm prodigiouſly in all places. Would but our Grandes once deveſt them- 
ſelves of that Prejudice and Diſdain which they conceive of the Ats, and of 
thoſe who apply themſelves unto them, and but conſider the Neceſſity which 
they above all others particularly have of this of Architecture, there would 
be great hopes we ſhould yet lee them reflouriſh, and be born again as twere 


from New to Antique. We have had freſh Experience of this under the 


Reign of Francis the Firſt, one of the moſt Illuſtrious Princes that Hiſtory has 
recorded; and who from an Affection extraordinary which he bore to Vir- 


tue and great Attempts, Peopled his State with Perſons the moſt Rare and 


Accompliſh d of the Age wherein he liv'd, who erected thoſe glorious Mo- 
numents to the Memory of this incomparable Maurch. It is, in my Opini- 
on, the only Expedient to re-eſtabliſh all the 47s in that primitive Splendor 

Ho : 155-0 
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from whenee this unworthy Neglect has precipitated them. The Greis who 
were the firſt Inventors of them, and with whom alone they happily 


arriv'd to their ſupreameſt Perfection, preſerv'd them in ſo high E 
amongſt them, that the Greateſt Perſonages of their Common-wealths were not 


aſham'd to make open Profeſſion of them, bur after a manner nothing Mer. 
cenary. Their Works were pay'd with Honour; and as they propos d to 
themſelves the Glory only, and Immortality of their Name for recompence; 
ſo, nor did they make any thing ſave what was truly Great and Magnificent, 


It would appear incredulous, to relate only what we read of this Nation, 
were not the Credit of their Anceſtors altogether irreproachable, and that 
there did not remain even to this very Day, the moſt viſible Marks of what 
reported. There is not in the whole Hniverſe any thing worthy of Renown, 
which that Divine Country did not once produce in its height of Excellency. 
Thoſe great Captains, fo many Philoſophers of all Sects, Poets, Orators, Geo- 
metricians, Painters, Sculptors, Architects, and in ſumm, whatſoever hath 


ſtamp d on it the Character of Vertue, proceeded firſt from thence. Would 


we now do worthily? Let us not then forſake the Paths which theſe Ex- 


cellent Guides have trac'd before us; but purſue their Footſteps, and gene- 


rouſly avow, that the few gallant things which have yet reached down 


to us, are due only as deriv d from them. This is the Subje# that has in- 


vited me to aſſemble and begin this Collection by the Greek Orders, which 1 
| had firſt drawn out of Antiquity her ſelf, before 1 ſo much as examined the 


—— 


Writings of our Modern Authors, For even the very beſt Books extant on 


this Argument, are the Works of theſe old Maſters, which remain to this Day, 
and whoſe Beauty is ſo perfect, and ſo univerſally receiv'd,as has for almoſt two 
thouſand Yezrs been admired by the whole World. It is to them we ſhould 
repair, to learn to accuſtom the Eyes, and to conform the Imagination of 
Young Men to the Ideas of thoſe excellent Spirits, who being born in the 
midſt of the Light and Serenity of the Faireſt Climate under Heaven, were 
ſo Defecate and Inlightned, that they diſcern d thoſe things as twere natu- 
rally, which we diſcover with ſo much Pain, after a long and laborious In- 
dagation. I know tis for every one to eſteem what pleaſes him beſt in the 
mix d Arts, ſuch as is this, whoſe Principles being ſolely founded upon 08/er- 
vation, and the Authority of Examples, can challenge no preciſe Demonſtration; 
and therefore I ſhall make bold to aſſume the ſame Priviledge which ! 
leave to others, of judging according to their Fancy: For my part, I find 
ſo excellent and particular a Beauty in the three Greek Orders, that 1 am 
hardly at all concern d with the other two of the Latin in compariſon; and 


the Station which has been aſſign d them, ſufficiently demonſtrates that 


there was no place for them, bur after all the reſt, as if indeed the 
refus d by them both: The Ruſticity and Meanneſs of the Tuſcan having ex- 


iled it from the (ities, has ſent it to the Country Cottages; and as unworthy 


of entering into Temples and Palaces, tis become the very laſt, as even de- 
ſtitute of Employment: For the other, which would pretend to exceed, and 


y had been 


refine upon the Corinthian, and what they name the Compoſite, 'tis in 17 


Apprehenſion yet more irrational, and truly methinks altogether un wor- 
thy to be call d an Order, as having been the Source of all that Co 


nfu- 
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fon, which has been brought into Architelure, fince Workmen have taken 


the Liberty to diſpenſe with thoſe which the Antients had prefcrib'd us, to 


Fngothiſh (as one may ſay) after their own capricious Humour, an infinite 


Number, which do all paſs under this Appellation. Honeſt Pitravius in his 


faln into an Error which admits of no Exc 


ſupport the Stronger. Scamox i is the fiſt that has ſpoken of this in his 


Time well forclaw the ill Conſequence which thoſe of the Proſeſſon would 


introduce out of their Love of Novely, which already began it ſeems to in- 


cline them to Libertiniſm, and the diſdain of the Rales of that Art, which 
ought to remain moſt Sacred and Inviolable : fo that we muſt look on this 


as on a Grey-headed Evil, which grows worſe and worſe daily, and is be- 
come now almoſt incurable. Notwithſtanding, would our Modern 4rchi- 
tetts but yet fix any Limits to the Freedom they have taken, and keep 


themſelves within the Precin&s of the Roman Order, which is the li itimate 
and true Compoſite, and which has likewiſe its Canons and Rules as wal as the 
reſt, 1 ſhoul find no Cauſe of Complaint, ſince We ſee Inſtances of it am ons 
the Veſtigia, and Footſteps of the moſt flouriſhing Ages; as in particular 
that of Titus 1 to whom the Senate (after the Sack E Feruſalem) 
erected a moſt Magnificent Arch Triumphal, compoſed of this Order : But 
then it ſhould never be employ d without mature Advice, and always alone 
by itſelf; for ſo we find the Inventars of this Order uſed jt, who well 


knowing its Defects (compar d with the reſt) did ever forbear to paragon 


them together: But our & chitects never entring into this Conſideration, have 


Treatiſe of the five Orders, where he aſſigns to the Cormthian the moſt emi- 
nent Place: However, to avoid all conteſt, I find it ſafeſt, never to mix 


them together at any Time, ſeeing it was never practiſed by the Antients ; 


though Philibert de Lorme, and Sebaſtian Serlio, fancy to have both of them 
ſeen it in the Coliſeum, and produce likewiſe a Deſign for an Example of 


their Compoſed Order. But believe it, the Obſervation is very errone- 


ous; for they are indeed two Corinthians, the one over the other; And 


albeit in the upmoſt, which forms the Corona of this great Coloſs of Build- 


ing, the Cornice reſembles not the other, as being very particular ; yet are 
the Capitals for all that of the ſame Order, as Scamozzz has not forgotten to 
obſerve. This may therefore ſuffice wo advertiſe us, not lightly to credit 
what is deliver'd to us out of Books, when we have the O portunity of re- 
pairing to the Fountain, and to be ſatisfied of the Truth gem thence: For 


having oſtentimes diligently examin d the Deſigns of ſyndry Maſters, on the 


ſame Subject, and made an exact Calculation of the Meaſures which they 
eſtabliſh ; we ſeldom find them to agree amongſt themſelves, ncewickſtand. 


ing that all of them profeſs to have accurately obſery'd them. Bur that we 


te: 


may wound no Man's Reputation, ſince every one does the beſt he is able, 


and that we have ever ſome Obligation to thoſe who have ſo freely i mpaned 
their Labours to us, I will forbear to exemplify. Let it ſuffice to have 


given you this Caution: Thoſe who ſhall be ſo curious as to try, and which 


will (I aſſure them) be no fruitleſs Attempt, ſhall ſoon find Diſhculey 
enough in the extraordinary Confuſion of the different Manners of thoſe 
Architects, who inſtead of Working upon the Account of the Models 

| hs . | i 1 of 


uſe, by forcing the Weaker to 
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6 A Parallel of the antient Architedure 
of - Columns (which is the moſt Natural Method, and particulatly affected 


to the Proportions of Architecture) amuſe us with Palms, Feet, and other ge. 
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neral Meaſures (as meer Maſons, would do) which fo confounds the Im 
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gination, that tis extream difficult to diſentangle one's ſelf out of them; and 
coſts a world of Time ere one comes at laſt to reduce and apply chem to 
the Scale of the Model; without which, all their Induſtry becomes fruitleſs, 
and to no Purpoſe. To this I have principally endeavour d to apply a 
timely Remedy, reducing all the Deſigns of this Treatiſe to one Common M 
del, namely, to the Semidiameter of the Column divided into thirty Minutes, 
that ſo I may approach the Preciſe Meaſures as near as is poſſible. There are 
haply ſome Workmen who upon the ſudden will not approve of it, as being 
not accuſtom'd to ſo exact. an Examen of the Particulars which concern their 
Employment: However, (to prevent their Cenſure) I ſhall refer them to the 
Writings of Andrea Pallidio, and Scamozzi, two of the greateſt Maſters which 
we have of the Profeſion; who in their Treatiſes of the Pr Orders (taking 
the entire es for Medei) have aſſign'd it no leſs than Sixty Minutes; 
which yet they frequently ſubdivide into Halfs, Third, and Fourths, accord- 
ing as they conceive it neceſſary, and as will appear in this Callection, where 
I have punctually reported their Deſigns, parallel d one with the other by a 
SS | Method fo perſpicuous, that one may inſtantly perceive both in what, and 
bow much they differ among themſelves : ſo that by help of this Compariſon, 
every Man has the Liberty of pleaſing his own Fancy, and following whether 
of the Authors propoſe, as being allof them within the common Approbation. 
But to the end we may proceed ſolidly, and make a Judicious Eleion, it 
will firſt be requiſite to be throughly inſtructed in the Principles of Archi- 
tefture, and to have apply d our Studies to Anutiquities, which are the very 
Maxims and Rules of this Art: Not as if generally the Autients were to be 
imitated indifferently ; on the contrary, there are but very few of them good, 
and an infinite number of them bad, which is that has produc'd this confu- 
ſed Variety amongſt our Authors, who treating of the Orders, and their Mea- 
| ſures, have differ d ſo ſtrangely from one anotier. It is therefore undoubt- 
5 edly the ſafeſt Way to have Acceſs to the Soares themſelves, and to follow 
1 preciſely the Models and Proportions of ſuch antient Structures, as have the 
1 Univerſal Conſent and Approbation ot thoſe of the Profeſſion. Such Ex- 
amples we have at Rome in the Theatre of Marcellus, the Temple of the 
Rotunda, the three Columns near the Capitol, and ſome others of this ſort, 
' whole ſeveral Profiles I ſhall produce on every af the Orders, and after them, 
thoſe of our more Modern Architects; that fo 11 confroming them to theſe 
glorious Examples, which are the Originals of the Art, they may, as to an 
| Impartial Touchſtone, have recourſe to them, for the Trial and Examination 
of their Works, as I myſelf have done with extraordinary Satisfaction in 
compiling of this preſent Treatiſe, and which every one may do as well as I, 
and at a far leſs Expence, by all that Time I have ſpent in opening and prepa- 
ring for them the Way. This is, Reader, what I thought fitting to inform 
Thee of concerning my Labour, to the End thou mayelt have a ſincere and 
judicious Eſtimation of it. 5 
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Concerning This 


AN Reviſing the Parallel, and Preparing it for a New Impreſſion, 
once had thoughts of ſubjoining the exact and critical Mea- 
ſures of Monſieur de Gaudete: Who reckoning from the Diame- 
ter of the Baſe of the Column, divided into Sixty equal Parts 
(on two Models) ſubdivides every Part ſo minutely, and thoſe 
Parts and Subdiviſions again into yet leſſer Parts, that upon ſo 
very nice, and ſcrupulous an Examination of not only the ſeveral more 
Eſſential Members; but even of the leſſer Acceſſaries of all the Greek Orders, 
yet extant, and of Undeniable Antiquity, (which the moſt Skilful 
and Famous of our Modern Architects have taken their Meaſures from, 
and propoſed for their Examples) he ſeems to call for, and exact a New 
Account of all that has hitherto been done. This falling chiefly on Palladio, 
Serlio and the reſt, I think myſelf concern'd only for Monſieur de Cambray 
(Author of this Excellent Work.) Not that I elteem thoſe Scruples, 
and (hardly, if at all, to be diſcern d) Exceptions (mention d in their Pla- 
ces) to be very material, (conſidering che Modeſt Liberty which has fre- 
quently been taken by even the Antients themſelves upon Occaſion; but to 
take off the Prejudice, which ſome haply may conceive, who might other- 
wiſe think them of more Importance than perhaps they really are; eſpeci- 
ally, ſince (beſide many other) we have the Suffrage of that able and knowing 
Architect, the late Monſieur Bloudel; who in his Recenſion of the moſt Famous 
Architects, Antient and Modern, has this Paſlage, ſpeaking of the Parallel, 
That moſt Incomparable and Judicious Work (ſays he) of Monſieur de 

Chambray I can never ſufficiently commend, fill'd and enrich'd as it is — 
with a Thouſand Learned and Judicious Remarks : Having compar d the 1 
ſeveral Manners of the chief and principal of our Modern Achitetts one _ 
with the other, and aſfign'd them their reſpective Claſſes : That which | 
is of infinite Advantage, is alſo his having reduc'd all their heretofore L 
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A Parallel of theamient Architecture 
ſeveral and different Meaſures, (which, till now, render'd them ſo exceed- 
ingly troubleſome and perplexing) to one and the ſame ſingle Diviſion of Me. 
 dules into thirty Parts; which being of ſuch Univerſal Advantage, I know of 


nothing more eaſy, uſeful and highly beneficial than that excellent and 


B 
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© noble Work of his. | Ee EE : 5 5 
"Tis true indeed, Monſieur Colbert, having in the Year 1674, procurd 
the Eſtabliſhment of an Academy for Architecture in Paris, and ſparing no 
coſt to encourage, advance, and carry it on to the higheſt Pinacle (after all 
that Palladio and the reſt had perform d of more Uſe and Accuracy than had 
ever yet been done; and by their Inſtructions, Travels, and Experience, 


publiſh'd and approv'd of with ſuch Applauſe) to ſend Des Code 2 Student 


in the Academy (with other Artiſts) to. Rome, to perfect and improve them. 
ſelves in Architefiufe, Painting and Sculpture, ſubſervient to it; where he 
made a more exact and nice Reſearch among the Antiquities of that City, re- 
meaſuring and recalling to a new Calculation what had been before fo often 
done; and bringing back his new Deſigns, with the Admeaſurements, and 
a Preciſion ſo delicate (and even to a Hair-breadth, as they ſay) ſo ſcrupulouſly 
nice, as reaches not only to ſingle Feet, Inches and Lines alone, but even to 
the minuteſt Part of a Part of a Line, curiouſly engraven at the French King's 
Charge, and pompouſlyſet forth under the Title of the Ancient Buildings of Rome, 
with Diſcourſes upon them. e e 


But now, whether after all this critical and elaborate Scrutiny, they a- 


mount to any conſiderable Advantage in the main, is left to the Judicious, 
and thoſe who ſhall think it worth the while to examine and collate them 
with the Plates and Figures, where one ſhall meet ſeveral other Deſigns aud 
Deſcriptions of ancient Buildings (beſides what are extant at Rome): per- 
form d (as to the Graving Part) with extraordinary Accuracy by the B- 
rines of Marot, Le Cler, Boiſſiere, Chaſtillon, Pautus, Guerard, Bonart, Townier, &c. 
all of them incomparable Artiſts, and of Paris alone, where they abound 


with excellent Gravers ; whilſt our whole Nation hardly affords us One com- 


parable to any L have nam'd, or indeed, that's almoſt tolerable. 


This I mention to ſtir up an Emulation, and if poſſible, to encourage our 


Country-Men (whole Genie may lead them to ſo laudable a Quality and 
Addreſs) by applying themſelves more ſeriouſly to it: And that we may not 
for ever be out-done by the French and Dutch, to the reproach of thoſe 
ſhameleſs Bunglers of our's, who daily diſgrace ſo noble and ingeniaus an 
Art, with their wretched Sculps of Fontiſpieces, lame Figures, Landskips and 
Proſpects, without Deſign, Simmetry, or any regard to Per ſßective. 


ne thing more I cannot but applaud before I have done with Monſieur 


Des 2 which is this; That whereas other Architects have generally 
repreſented thoſe venerable and famous Ruines of the Antients as entire 


as when firſt Erected, or rather, ſuch as they fancied them before their Demo- 


lition (when all this while ther perhaps remains not ſtanding above two or 


three Columns, broken Capitols, Buſts, Bates, Cornices, and other miſerable Frag- 
ments of collapſed Temples, Theatres, Aquedutts, Amphitheatres, Triumphal Arches &c. 
and other heretofore glorious Structures) Monſieur Des Godetz has deſi gu Tand 
given us them as they are at preſent, or with very little Reftoration, unleſs 
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Copitel, &6, Whilſt what remain d ſound and entire, leſt no Occaſion of doubt- 
ing, chat whar. he ſupply. d was real r 


3 That yet. our Parajel may not ſuffer thro! any material Overſight ; where 


Des Godets,,, more. finiſh'd Reſearches: may in any ſort contribute to its perſe- 

gion, I baye not ſpared the giving Notice of chem; that when our Work- 
men ſhall. well conſider of how ſmall Importance the Particulars conſiſt, 
(and how eaſily reform d where neceſlary) rhey may proceed, and with the 
more Courage and Aſſurance rely upon our Parallel. 


This Admonition (together wich what of my own: may attend it) ! leave, 


of meg reat Afection as well as the Relation I haye to the Proſperity of that 


Auguſt anc 


truly Glorious Foundation, which is now Erecting at Greenwich, to 


be a ſtanding Seminary for the Supply, Entertainment, Relief, and Encou- 


ragement of Emerited and Deſerving Seamen, next under God alone, the Gugr- 
dias and Protection of theſe Dominions. CEE a 


NON NOBIS SOLUM NATI SUMUS : SED PAR TIM 
> ond ran PAT RI. Wage 
W-KCEPTIONS, 
M. Des Gandets, © M. De Chambryy. 
28 29 —— Vil ——— 66 ——— 67 Portico of the Pantheon. 
zi i ß Do. © 
55 56 ——— XX ——— 84 85 — Altar of the Pantheon. 
101 103 —„- If —— 3} ——— 39 Feta? wilt. 
148 149&150-- Ill —— 68 — —— 69 Torre di Nerone. 
1 124 1 23 V 125 Arch of Titus. 
294 295 — WM —— 1 1 Aar of Marcellus. 
296 297 —— IV As before -- 
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As to the Meaſures; Would one in earneſt Hir 
or to any great prejudice of Monſieur d Gbtmbray, that ſome few Members 


and Membretti, were by a 2oth part, and 25th part of a part too High or 


too Low? A 19th part and 24th part of a part too Narrow or Broad? Or 
eleven 36th parts of a part too Long or too Short? A Projetture too far 
Salian by 1 % The Gutte under a Trighph too broad by z parts of a part ? 
That an Aſtragal beneath the Eggs, was too low by t E parts of a part? 
Or that among the Ornaments and Acceſſories, a plain Water Leaf was. or 
1 D | inſtea 
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inſtead of an indented Ohe? That in a Chapler, the Beads did ior fall exactly 


under the Eggs, Wich Darts between the Foliage,” where other Leaves ſhould 


have been carv'd ** Acanthus in a Capitel, inftead of Olive or Parſley, and a 


ſmall flender Cadicte;” between tlie larger Foliage of à Compoſite Capicel ? Making 


the Hollow of the Voluta plain, and: without Ornament; and embelliſhing 
the Edges of another with a Fret ? Sticking a Roſe in the middle of the Plinth? | 
A na Recta in place of an Ovolo? Extending the Liſt with a return above 
the 4rchitrave, and over the Trighphs, which ſhould be even and ſtreight; 
and the upper part of the half Channel Chamfer d, c 
Buch in truth, and the like, are frequently the Mmutie and Animadver ſions 
ſo nicely inſiſted on (tho I do not ſay there are none more material) but 


whether worth his travelling ſo far, and ſuffering ſo much to bring Home, 
aſter his being redeem'd from the barbarous Pyrates and Corſairs (into whoſe 


Hands he fell at his return) I leave to others. What his Obſervations. and Ex- 


ceßtions are on thoſe of Palladio, Serlio and their Companions in the Parallel, 1 


am not much ſollicitous about; ſince the Curious may conſult and confront the 

De ſigns and Plates themſelves. Thoſe in the mean time, which concern 
Monſieur De Chambray (not exceeding a Dozen) would have been leſs charge- 
able to have been added by the Bookſeller than by the Buyer: But he deſpair- 
ing to meet with any tolerable Graver among us, (capable of Approaching 
thoſe whom Monſieur Des Gaudetz, employ'd) I could not impoſe it on him: 
Nor was it thought of ſo great Importance, conſidering (as already noted) 
the modeſt Liberty, which 'tis known has now and then been taken, even 


by the Autients themſelves. Let therefore our Students in Architecture, and in- 


duſtrious Workmen proceed with good Aſſurance, that following the Authoy of 
our Parallel, they Copy after an excellent and approv'd Maſter, © ** | 
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Of the Oxvzxs in General. 


II is ſufficiently difficult to determine preciſely, what the 
Name of Order may ſignify amongſt our Architects, though it 
be indeed very neceſſary to underſtand it well. Of all the 
Moderns who have written upon the Five Orders, there is none; 
ll ſave Scamozzi, who has once remember d to give us the Defi- 
I *”.: nition; and it is in the 1ſt Chap. of his ſecond Part, Line 42. 
where he ſaith, That it is a kind of Excellency, which infinitely adds to 
the Shape and Beauty of Buildings, Sacred or Prophane. But in my Opinion, 
| he had even às good have held his Peace, as the reſt have done, as to have 
ſpoken in ſuch wandring Terms, and with ſo little Solidity. The Father 
Vitruvius in C. 2. L. 1. calls it Ordonance, and the Term is at preſent in huge 
Vogue amongſt our Painters : When they would expreſs the Elegant Com- 
5 of a Piece, or the Diſtribution of Figures in an Hiſtory, they lay, 
that the Ordonance is good: Notwithſtanding, this is not yet exactly the 
Intention of architects; and Vitruvius (in pain to expreſs it to us) adds, That 
it is an apt, and regular Diſpofition of the Members of a Work ſeparately ; and a com- 
pariſon 7 the Univerſal Proportion with Symmetry. Perault tranſlates it, An apt 
and regular Diſpoſition of the Members of a Wark ſeparately, with reſpect to the Propor- 
tion or Symmetry of the Whole. Another, peradventure more ſubtile and penetrant 
than I am, might find out the Myſtery of theſe Words, which I con- 
fels I comprehend not; and therefore it is, that I have tranſlated them 
purely from the Latin Text Word for Word, that I may the more naturally 
propoſe them to thoſe who ſhall deſire to Profit by them. Daniel Barbaro 
(who hath given us two Excellent Commentaries upon this Author) has been 
very induſtrious to clear this Paſſage, which yet is not without ſome 
Difficulty. Philander, on the ſame Chapter, found out a ſhorter way, to lay 
nothing at all, and amuſes himſelf upon other Matters far more unneceſ- 
ſary: So that to get out of this Labyrinth, we mult even take it in Pieces, and 
conſider the things apart; that ſo it may, as it were, touch our Imaginati- 
on, and diſtinctly form its Ideas in us, which is the Buſineſs we are to en- 
quire after; For the 4% of Architecture does not conſiſt in Words; the 
Demonſtratim ought to be ſenſible and ocular. It is very perſpicuous 0 Ml 
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a more Maſculine Beauty requir d; eſpeciall in the Dorick, the Solidity 
whereof is totally repugnant to the Pelicareneſs of theſe Ornamears'; ſince it 
| ſucceeds ſo much better in the plain and ſimple Regularity of its Proportions. 
Garlands and Poſies ſuit not with Hercules; he is belt adorn'd with a rough- 
| hewn and maſly Club: For there are Beauties of ſeveral Kinds, and thoſe 
oftentimes {o unlike, as what is agreeable to the one, is quite contrary ro the 
other. As for the Tonick Order tis, as it were, in the middle of the two Ex- 
treams, holding in a manner the ballance twixt the Dorick Solidity and Gefi- 
teelneſs of the Corinthian; for which Reaſon me find it diverſly employ'd in 
antient Buildings, ſimple and plain, according to the Genius of the Archi- 
tet, or Quality of the Strutture. So as theſe three Orders may very well far- 
niſh all the Manners of Building, without being at all oblig'd to have recourſe 
to the Tuſcan Order, or that which is Compoſed; both which I have therefore 
expreſly reſerv'd for the Concluſion of this Treatiſe, and ſeparated from che 
dell as in truth but Supernumeraries and almoſt Inutile. For the Excel- 
lency and Perfection of an Art, conſiſts not in the multiplicity of her Frinci- 
ples ; but contrarily, the more ſimple they are and few in Number, the more 
worthy they are of our Admiration. This we ſee manifeſted in thoſe of - 
Geometry, which 1s in truth the very Foundation and univerſal Magazine 
of all thoſe 4rts from whence this has been extracted, and without whole Aid 
it were impoſſible it ſhould ſubſiſt. Well therefore may we conclude, That 
the Orders being no other than the very Elements of Architecture, and theſe three 
firſt, which we have deduc'd from the Greeks, comprehending all the Species 
of Building; it were but a ſuperfluous thing we ſhould pretend to augment 
: | CHAP. 
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Tr is no ſmall Advantage for che Doric Order, to demonſtrate that it has 


I been che very firſt regular Idea of Architecture; and that, as the Firſt-born 


and Heir of this Queen of Arts, it has had the Honour alſo to have been the 


1 
. 


firſt Builder both of Temples and Palaces. 


1 


The Antiquity of its Original (according to all thoſe who have written 


thereof) is, in a manner, immemorial; notwithſtanding Vitruvius refers it 


(and that with ſufficient appearance) to a Prince of Achaia, named Dorus; 


who being Sovereign of Peloponneſus, built in the famous City of Argos, a 


magnificent Temple to the Goddeſs Juno, which was the very firſt, Model of 
this Order: In imitation whereof, the neighbouring People erected divers 
others; amongſt which, the moſt renown d was that which the Inhabitants 
of the City Ohmpia dedicated to Jupiter, whom they ſurnam'd Ohmpicus. 
The Ifland of Delos, built another very famous one to the God 4pollo, in 
Memory of his Birth in that Place, and of whom there are to this Day. ſome 
Veſtiga remaining. And in this it was that the firſt Tryghpbs were made in 
the Form which we now behold them, repreſenting the Figure of an antick 
Dre, of which Inſtrument this God had been the Inventor, In Elis, a City 
of the ſame Country, there were divers memorable'Fabricks, conſiſting all of 
this Order, whereof the principal were a large Periſtyle, or Porch, ſerving for a 
publick Place, having about it a triple Range of Portico's built on Columns, 
and three magnificent Temples, as Pauſanias in his fifth Book makes mention; 
the one Conſecrated to the Goddeſs Juno, environ'd with huge Marble Pil- 
lars; the other to Dyndima, the Mother of the Gods; and a third to Minerva, 
which bore the Name of their City: And this laſt was without doubt a moſt 
incomparable Maſter-piece, having been built by the famous Scopas, Compe- 
tiror with Praxiteles in the Structure of that ſtupendious Mauſoleum, which 


the Queen Artemiſia erected in Memory of her Husband. In his Preface 


to the ſeventh Book, Vitruvius makes mention of others, amongſt which he 
celebrates thoſe of Ceres and Proſepine in the City of Eleuſis, as a Work of 
prodigious Grandeur. Bur it would be but unprofitable for us to make auy 
further Diſquiſition concerning theſe Edifices, ſince thoſe who have treated of 
them, have left us no particular Remarks touching their Form, from whence 
we might derive any thing of Advantage for our imitation. They talk much 
alſo of the Names of many great Architects of this Age, who themſelves 
writ the Rules of their Profeſſion, amongſt whom, one nam d Silenus, had 
generally treated of the Dorick Proportion; and a certain Theodorus made 
the Deſcription of a Temple of the 2 Order, erected to the wy = 
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14 A Parallel of the antient Architedture 
1 Juno by the Inhabitants of the Iſle of Samos, with ſundry others mention d in 
1 the ſame Place, whoſe Books and Works are not now to be found; ſo that af- 
ter the loſs of ſo many incomparable Authors, who were the very Source and 
Fountain of the At whence we might at pręſent extract the Purity of its Ori- 
gina, we muſt of Neceſſity tontefit cuir ſelves With the Obſervations and 
Conjectures which the Moderug have made upon certain Tracks and Foot- 
ſteps of Antiquity, which in this CohjunAtird ſerve us inſtead of Books, and 
wherein all thoſe Maſters, which I have here aſſembled, as to an Oecumenical 
and General Comme of Architecturb, have finiſſid and perform d their Studies. 
But for as much as naturally every Man abounds in his own Senſe, afl 
dreſſes up a Beauty after his particular Mode, 1 conceiv d it expedient from 
the Deſigns which they have left us for Rules, to have continual Recourſe to 
the Amients, as to the beſt and moſt in variable Compaſ which we can poſſi- 
ble ſteer by; amongſt whom we ſhall find ſufficient Variety, reaſonably tb 
ſatisfie the Guſt of ſuch as are deſirous of Choice. And for this purpoſe, 1 
ſhall upon every Order exhibit to or three Examples drawn from the Origi- 
tals themſelves, and very accurately meaſur d by the Account of the Module 
of the Olum, with the very Diviſion which I have obſerv'd in the Deſigns 
of other Mafters; that fo all concurring in one Uniformity, and under. the 
ſame Scale, the Compariſon and Examen may become the more eaſie and in- 
celligible : For the mutiplying of Operations is ever diſadvantagious, by 
reafon of the Confuſion which it ordinarily produces in the Minds of choſe 
who Work, and that it alfo waſtes more Time ; both which Inconveniencies 
are of very great importance. And when all the Fruit of my Travail 'in 
this Aſſembly of Authors ſhould be of no further Profit ro the Studious in 
this Art, than to have thus adjuſted them together, I conceive they ought 
to be very well fatisfied. d. . 9 + 
But let us return to the Doric Order, and conſider its Form, Proprieties, and 
| Difference from the others in Groſs, before we enter into the Parcels of its 
Proportions, ſince general Rules are ever to precede particular. Having 
then propoſed for a Foundation, that this Order repreſents Solidity ro us, as its 
Specifick and principal Quality, we ought not to employ it but in great maſly | 
Buildings and Edifices of the like Nature; as for Ports of Citadels, and For- 
treſſes of Towns, the Outſide of Churches or publick Places, and the like, where 
the Delicarenels of the Ornament is neither convenient nor profitable; for 
as much as the heroic and gigantine Manner of this Order does excellently well 
in thoſe places, diſcovering a certain maſculine and natural Beauty, which 1s 
properly that the French call La grand Mantere, | 
Upon this Subject I am obſerving a thing which in my Opinion is very 
curious touching the beginning of the difference of Manieres ; whence it 
proceeds, that in the ſame Quantity of Super ficies, the one ſeems great and 
magnificent, and the other appears poor and but trifling. The Reaſon of 
which is very pretty and not ordinary. 


4 WBI | .I fay then, that to introduce into 
* Alchiteckure this Grandeur of Maniere of which we ſpeak, we ought ſo to 
fl proceed, that the Diviſion of the principal Members of the Orders conſiſt 
if | 
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but of ſew parts ; that they be all Great and of a bold and ample Retiem'and 


swelling ; that the Eye beholding nothing which is little and mean, che Ana- 
gination may be more vigorouſly. touch d and. concern d With it Fer eam 
Modilions,; or Dentell, make à noble ſhev by their graceful Nojectures, and 
that we ſee none of that ordinary Confuſion which is the reſult of choſe lit- 


other intermingled Particulars, which produce no Effect in great and madlj 
Vorks, and which very unprofitably take up; place to the prejudice: of i the 
principal Members; it is moſt certain, that this 


| Manner will appear ſolemn 
and great; and that, on the conttary, become pitiful and mean, by reaſam ef 
the multitude of theſe ſmaller Ornaments, which divide and ſcatter the An- 
gles of the Sight into ſo many Beams, and ſo preſs d together, that the Whole 
appears bur a Confuſion. And though one would judge upon the ſudden, 
that the multiplicity of Parts ſhould contribute ſomething to the appear 
of the Grandeur and State; yet notwithſtanding it happens quite otherwiſe, 

as we may eaſily perceive in examining it by Examples, and in the Defigns 
of the Maſters which I have here collected together; where inthe ſame inſtant 
a Man may diſcern both the Quality of their Genius s, and the Variety of 
their Judgments: For ſome of them eſteem that to be delicate and rich, 
which others term mean and confus d; and that which ſeems to us of the 
Grand Maniere, in their Eyes appears to be but groſs and heavy; and indeed it 
would ſo prove if one ſhould exceed the Terms of Proportion, and did in- 
cline too much to either Extreme: But be this only ſpoken en paſſant. We 
proceed now to our Orders in general. 


a * 


r 


The Columns of the Dorick Order, have this remarkable amongſt the reſt ; 
chat in the faireſt Works of Antiquity, in which they have been employ'd, we 
find them without Baſes; as in the Theatre of Marcellus at Rome, in that ar 
Vicenza, and in a very magnificent Triumphal Arch at Verona; and Vitruvius 
having treated of this very Order, more exactly than of any other, ſpeaks not 
ſo much as a Word of its Baſis, albeit he hath ſufficiently deſcrib'd the 
Meaſures of the Tick, and of the Attick for the Corinthian, without having ſo 
much as omitted that of the Tuſcan ; though there is not one of our Modern 
Architects but make ſome Cayil at it, forming one to themſelves after their 


. 


own Invention. . 5 Fo 

For my part, I ſhould make a great Scruple to condemn theſe old Maſters, 
who did all with ſo much circumſpection. One had much better endeavour 
to diſcover their Intention, who did certainly proceed with great Judgment, 
than to add any thing prepoſterouſly to this Order, and which may prove re- 
pugnaat to its Principles. 

Let us take therefore the thing from its Original, and conſider upon what 
Account they added Baſes to the Feet of Columns, and what there they repre- 


ſent, that thence we may infer whether they are likewiſe as proper to theſe we 
ſpeak of here, asthey be to the other. — A 


A 


Vitru- 
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16 A Parallel of the antient Architecture 
Vuruvius tells it us in the firſt Chapter of his fourth Book, and had not it 
ſeems ſo much 4s once ſpoken of it, but upon occaſion of the Jonick, which 
which he ſuits all the reſt of the Parts; as the Volutas of the Capitoh to the 
Mode of the Head-tire and 1 The Vio, or Shaft of 
the Column,” to: their airy and decliate Shape: The Flutings and Channelling, 
to the Plaits of their Robès : And the Baſe, to the busen d Ornament of their 
In the ſame place he compares our Dorick to a robuſt and ſtrong Man, ſuch 
as an Hercules might be, whom we never repreſent but on his bare Feet: 
80 as from hence we may reaſonably judge, that to the Dorick Order alſo 
Her ate no ways proper erk! 
But the Cuſtom which has licentisuſly been introduc'd among ſo man 
Examples as we find among the Antiques, has ſo ſtrangely debauch'd and 
poſſeſt the Imagination, by I know not what falſe appearance of Beauty, that 
it now tranſports it quite beſides Reaſon. Nevertheleſs, ſuch as are clear- 
ſighted, being advertis d of this abuſe, will ſoon rectifie, and undeceive 
themſelves: And, as what ſeems moſt likely, is then detected to be erroneous 


he affirms to have been compos d aſter the Module of a feminine Beauty, to 


when 'tis diligently examin'd ; ſo alſo the appearances of Beauty, when they 


are againſt Reaſon, become in fine but the more extravagant. 
This Obſervation being eſtabliſſ d upon thoſe great Examples which! 
have cited, and Reaſon ſerving for its guide, let it paſs for Demonſtration. © 


But we will now conſider the reſt of the Order. 


His Entablature is more mel and tall than any of the following Orders; 
becauſe the ſtrength of the Column being greater, prepares him allo for the 


greater Burthen. It has ordinarily one fourth part of the Column; whereas 
in the other, he has very often but a fifth, and ſometimes leſs. The Cor- 
nice would not be deck d with any Foliage, or like Trimming ; but in caſe 


you allow him Modilions, they ſhould be ſquare and very plain. The Freeze 


has a regular Ornament, which are the Trighphs, the Compartiment whereof 


obliges one to a very great inconvenience, and which was heretofore fo 
cumberſome, that even the skilfuleſt Maſters had much ado to diſengage 
themſelves. But Vitruvius has found a very ſufficient Expedient, as may be 
ſeen in his fourth Book, cap. 3. In the interim let it ſuffice to affirm here, 


that all the inconveniency conſiſts in ſo contriving the Matter, that the Tri- 


ghph be preciſely plac'd over the middle of the Column which it encounters; 
and that the Metops (that is to ſay) the Spaces twixt the Tryghphs, be perfectly 
ſquare ; for that is ſo eſſential in this Order, that one ſhould never diſpenſe 


with it. That which renders the Execution difficult, proceeds from the 


Diſtribution of the Intercolumniations, which have alſo their Diſtances regular 
and determin'd, which does not juſtly quadrate and ſuit with thoſe of the 


Trighphs. See cap. 2. of the Third Book of Vitruvius, Commented by the Re- 
verend Daniel Barbaro, where all this is rarely well explain d, both by Diſ- 
courſe and Figure. 3 | : 
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The Architrave hath alſo its Ornament particular, which conſiſts i cëttai: 
pendent Drops under the Tryghhbe, that ſeem after a ſort to be faſtened to it, 
3s if they were all of a piece; for that one never ſees the dne without tlie 
other. | L i 1.6 at en An tn en 8 Orin i: fl. 39 Hollis it. 
The entire Body of the Architrave ought to appear Solid and very Sub- 
ſtantial; for which effect I would not have it exceed one full Fuce, Jeaſt ; 
parting it in two, it appear feeble and weak, according to the Principle 
which we have newly eſtabliſhd upon the Diverſity of Manners + Neverthe- 
feſs this is hut of ſmall Conſequence” here, provided one be careful notits 
break it in three Faces, as in the other Orders they do; in which Caſe, the fault 
wvogld'beternarkaBle. cot to node bl bas eee 1014 ood abs 
Behold then in groſs as twere a rough Draught of the Dorick Order; upon 
which one may with eaſe find out all the ſeveral Parts of its Members in par- 
ticular; with their reſpective Meaſures, which is by this Expedient found 
always within the regular Terms of its Exten. 


I ſhall touch ſome of the Principal only, that 1 may facilitare the Way, 
referring you for the reſt, to the Deſigns, where every thing is ſo clear and 
punctual, that having once conceiv d the Module (which I make uſe of 
throughout) to be the Semidiameter of the Column, divided into thirty Mmutes ; 
and, that J continually begin to meaſure the Projectures of every Profile 
from the Central Line of the Column, to have (in the mean time) with the 
Proportion of the Members, the right Poſition and juſt Level of the Pillar, 
all the reſt admits not of the leaſt imaginable Difficulty : For preſently you'll 
find, that thirty Minutes making the Semidiameter, ſixty muſt compoſe the 
whole Diameter, and forty five, three Quarters ; forty, two Thirds, twenty, one 
third ; fifteen, a quarter, and ſo of the reſt, as I have expreſsly obſerv'd it, 
that I may by the ſame means make you comprehend, how I have reduc'd 
all the Meaſures of my Deſigns by Minutes, without making uſe of the Terms 
of Module, Diameter, Thirds, Quarters, or the like Proportions, to avoid Per- 
plexity, and cumbring the Deſigns with ſo much writing; and indeed, for 
that they are not preciſe enough, and would have often ablig d me to ſuper- 
add the Minutes, and to repeat one Module and three Minutes, two thirds of a 
Module and four Minutes, a quarter of a Minute, half a Module and two Minutes, 
with a number of ſuch like Fractions, which would have created much un- 
profitable Labour, and bred infinite Confuſion. 4 180 
This eſtabliſh d, Jer us proceed to the Application, and take our Doricks = 
Order again in pieces. But leſt the Variety which we frequently encounter — 
amongſt the Deſigns of the Modern Authors that I have here collected, | 'F 
ſhould hinder us from reſolving upon ſomething fix d and determin d, I will - 4 
only purſue that Antient Example taken out of the Theatre of Marcellus, | 
as being the molt regular of all the reſt, by the univerſal Suffrage of thoſe ö 
of the Proſeſſion; and ſo conformable to what Vitruvius has written con- 
cerning the general Proportions of this Order, that ſome are of Opinion he | 
was himſelf the Architect of this magnificent Work. But 1 muſt confeſs, I 
am not of their Faith, becauſe of the Dentelli which are cut in the Cornice; 
for Vitruvius in the ſecond Chapter of his firſt Book, plainly interdicts them I 
<2 ha & Son 0 621%) 3 4 the | 
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18 A Parallel of the antient Architecture 
the Dorick Order, as being naturally affected to the Jonick : But this Queſtion 
concerns not our preſent Diſcourſe. I find then, that the whole Shaft of the 
Column has in length ſeven times its Diameter 3; which on the foot of the 
Diviſion of the half Diameter in thirty Minutes (for in all this Treatiſe I 
ever take the Senidiancter of the Column for the Module of the Orders) make 
four  bundred and tmenty Mingtes, which amounts to fourteen Modules. The 


- 


height of the Gapter; contains thirty Mingtes, which make one Module; as 
does likewiſe the Architrave: The Freeze with its Fillee (which is that flat 
and thin Band or Lift, which ſeparates it from the Cornice) has ane Module 
and a Nuarter, which are thirty ſeven Minutes and a half; ſo that all theſe 
Modules computed together, and the number of their Minutes reduc'd to a 
Total Sum, the Altieude of the entire Order amounts to eighteen Modules and 
three Quarters, which make up five hundred ſixty two Munutes and an haf; and 
the Entablatwre (which is the Architraye, Freeze and Cornice) being to contain 
one quarter part of the Column (which is its regular Proportion) comprehends 
juſt an bundred twelve Minutes and an haf, which are three Modules and three 
Quarters ; and which I expreſly repeat, that I may yet add, that though all 
the Examples of this Order (which may be as well found amongſt the Antients 

as the Maderns) have not always the Entablature comprehended within the ſame 
Terms of Modules that this has here, they may yet notwithſtanding be ac- 
cording to Rule in the general Proportion; provided that the Entablature 
contain a quarter of the Calumn; which is neither limited to fourteen Modules, 
nor yet to fifteen, but may ſometimes advance even to fexteen, and more, as 
occaſion preſents itſelf: So that a Column of ſixteen Modules ſhall have a higher 
Entablature than one of fourteen. But then it is neceſſary, that all this diffe- 
rence of one Entablature to the other, happen only in the Cornice, in regard that 
the Freeze and the Architrave have always their preciſe and determinate Mea- 
ſures: The one has a Module, the other a Module and an half, without any 
reſpect to the different height of the Columns. Now the Cornice being to ſupply 
what is deficient to arrive to the fourth part of the Column, tis evident that 
its particular Proportion muſt depend on that of the Column; and that the 
Carnice of one Profile can ne vet (ſerve for another, though it be of the 
ſame Order, unleſs the height of the Columns be likewiſe equal in them both, 
which thing ought very diligently to be conſider d: That from this Obſer- 
vation a Man may arrive to a good and judicious Examen of all thoſe Pro- 
files which the Moderns have given us of this Order; and underſtand ſuch as 
are worthy the being follow'd: For the general Proportion being ance de- 
fectuous, tis in vain to ſearch for it in the Retail, or minuter Parts; becauſe 
9 Is —— Relative, and that the one cannot poſſibly ſubſiſt without 
the other. 1. | 

In But co the end we may render what we have diſcuſs d eaſy to the Reader, 
4 who haply, for want of Practice, may find himſelf at a loſs, I am going to 
[ deliver him a Method extraordinary ſhort and expedite, by means whereof 
| he may inſtantly make it without the leaſt diſorder or confuſion. 
' He muſt take the whole height of the Eatablaure of the Deſign which he 
F would examine, and thereof make a Multiplication conformable to the Pro- 
portion which it ought to bear with its Column, having ſtill a regard to 5 
1 „ Order 
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Order which it repreſents. Put caſe, for Example, one Quarter, as in this of 

the Dorick; he muſt multiply the Bntablature by four; if it be a fifth (as we 
| ſhall ſee in ſome of the following Examples. of the Corinthian) he muſt multi- 
ply it by five, and ſo of the reſt : For the Total ef this Multiplication ought 
to give us preciſely the height of the Column ; and where ever this does not 


| quadrare, cchtain it is, che Profiles irtegu ; an 


ſhould be too Prolix I Pretended to decypher thus by ſmaller Scruples 
and Minutes all that belongs to thele Principles; and while I think to render 
myſelf ani by a tedious Diſcourſe and Calculations, become in fine 
both confus d and troubleſome to my Reader, | who doubtleſs will ſoontt 
comprehend it all by ſeeing my Deſigns, ſince Nerds are never ſo expreſs 18 
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Fe Ras deff ef us bY MAD Kntienes, Weſt zs nt fc much 2 dle of chen 
who has follow 'd, or perhaps well obſerved in the Original the juſt Comparti- 
ment of the Members of the Capitel, nor the Height of the Freeze, the which 
I find here viſibly leſs than that which they allow to their Deſigns ; though 
ſome of them (particularly Yiznola) have propoſed the very ſame Profile 
for the Rule of the Order ; but with ſo much alteration in its Members, that 
there is not one of them remains entire: A Man ſhall eaſily find it by con. 
ferring them together ; all the Deſigns of this Aſſembly being therefore fitted 
to the ſame Scale. As for the Capitel, they do all without Exception, affect 
the dividing of it into three parts, as Vitruvius will have it in his fourth Book, 
Chap. 3. giving one to the Hpotrachelion, or Neck of the Pillar; the other to 
the Echinus, Bracelets, or {mall Mouldings ; and the third to the Abacus or 
Plinth of the Capitel; wheres they ought to have conſider'd, that the Text 
of this Author, beſides that it is oftentimes ſuſpicious, and eſpecially then 
when he is not conformable to the Practice of the Antient Maſters his Con- 
temporaries, it is by no meins juſt, that he ſhould preſume thus to carry it 
againſt ſuch Examples as this here, which is withour all Reproach and Ex- 
ception. It had been more reaſonable that they who propoſe it for their 
Madel, had at leaſt been ſo diſcreet as to have added nothing, but left 
him in his original Proporion. As for thoſe others, who have formed 
Deſigns after their own Fancis, they are no more to be blamed for havin 
follow d the Opinion of Vitruvus, and oblig'd themſelves to the Terms which 
he has preſcrib'd, though they might haply have well diſpens'd with it, and 
with more Reaſcn have imitated the Antients where this Irregularity is not to 
be found. The Crown of the Cornice is allo ſufficiently obſervable for its ex- 
traordinary Projecture, and which is after a ſort augmented by the Sloops 
which the Architect has given to the Drops which compole the Ornament of the 
nether Face, and which fall on the Trighphs. Now albeit this piece of Opticks 
be admirable in this huge Colo/s of Building, yet is it by no means to 
be indifterently us'd every where, and upon all occaſions; for in places 
much incloſed, where there 13 not ample ſpace and freedom for the Eye, as 
the inſide of Churches, &c. it would produce but an ill effect. Wherefore 
have thought it neceſſary to propole here divers Antient Examples upon each 
Order, that I may thereby give opportunity to thoſe of the Profeſſion to make 
uſe of them judiciouſly, regard being duly had to the Place, and the 
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1 Baths of Diocleſian as far at leaſt as I am able to conjecture from a 
ood number of Draughts which lie yet by 


* 


is of ſo noble a Compoſition, and ſo Regular, that ir's nothing inferiour to 


that which went before: And though” the ſpecifick Properties of this Order 
are to be Single and Solid, yet are the Ornaments here fo very judiciouſſy 
aahpplyed upon every of the Members, that they conſerye the one, without 
e Yolation cheat. 8 
Wy It may ſerve upon ſome occaſions, where that of the Theatre of Marcellus 


would not be ſo proper, . inaſmuch as the Projecture of irs Cornice is a great 


conſider them at a nearer diſtance. . 


The general Proportion of it is not abſolutely conformable to that of our 


deal leſs; add to this the Curioſity of its Mouldings, which allure the Eye to 


firſt Example; and the Difference makes me judge, that the Column belonging 
to it contain d eight Piameters; that is to ſay, ſixteen Modules; for ſo the 
Entablature (which 1s of four Modules high) comes to make up a fourth part 


of the Pillar. | 


Thar which is conſiderable in this Profile, as univerſally obſery'd by all, 
55 N Moderns for the height of the Freeze, is, that in this Partition of the three 
Members of the Entablature, the flat Filet which forms the Capitel of the Tri- 
| glpbs compoles a part of the C 7 ice, and 15 not compriz'd within the limits 


of the Freeze ; though in that of Marcellus's Theatre, I have made it to be a 
part, to the end we may religiouſly preſerve our (elves within the Terms of 
the general Rules of the Order, which preciſely requires, that the height of 
the Freeze ſhould be of one Module and à half, that ſo the ſquare Intervals of 
the Metops ſhould be of one Module with the Trighphs (which is indeed an In- 
convenience very great, but withal moſt neceſſary) may be handſomely ad- 
juſted. To the reſt, I will not affirm poſitively, that the Column of this 


Profile was without a Baſis, tor my Deſign gives me only the Entablature and 
Capitel ; though I might well be inclin'd co think fo, for the Reaſons before 


deduc'd, and amply demonſtrated in the ſecond Chapter. 


t Pieces of Architecture in the 


= g od n 0 et by me, all of them de ſign d by the 
n ns og og : 8 A 
art ie Hand very neatly, and meaſur d with extraordinary Study; altho 
ſome of them methinks appear to · be ſufficiently Licentious. But this Prof 
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Conceiv d it very advantageous,” and indeed in ſome ſoft fereffary, the 
better to repreſent the Beauty and goodly Effect of this Profile, to give 

you one elevated in Perſpective; becauſe, I would ratify the Eye with as much 
as Art is capable to add to the real and natural Relievo, and ſhew how it 


- ought to ſucceed in the Exe t-bul n. # 
This incomparable Dorick/Maſter-piece was diſcover d at Albano, joining 
to the Church of St. Mary, among which divers other old Fragments of 
Architecture, very curious, and of which I have a good number deſign d, 
and with great diligence examin d as to their Meaſures, though drawn ſome- 
thing in haſt as it were in paſſing, by the hand of the famous Fh Ligorio, 
Thar which I particularly eſteem in this, is a certain Grandeur of Mamer 
majeſtical and ſurpriſing, which is altogether extraordinary; all which re- 
| ſults from its having but few Members, and from the largeneſs of thoſe which 
it has; an Account whereof I have already given, ſpeaking of the Difference 
of Manners in the ſecond Chapter. For the reſt, the Shaft of the Column ſtands 
ſimply on a Step, which ſerves it inſtead of a Plinth, as I have here repre- 
ſented it. Te . 
Now to the end this Defign-may not only prove agreeable to the Eye, but 
likewiſe profitable to thoſe who ſhall deſire to put it in Practice, I have alſo 
accompanied it with its Profile, and particular Meaſures. 1 1 
I advertiſe moreover, that the Pilar has fifteen Modales in height, and the 
Entablature three, with two thirds, which amount juſt to the Quarter, which 
is the regular Proportion of the Dorick Entablature with the height of its Column. 
I have omitted the Profile of the Capitel for want of ſpace, as likewiſe for that 
it is ſo little differing from the Ordinary in its Mouldings, and ſo perfectly 
relembles it in Props... N 1 
That which is moſt worthy. remark, and indeed to be admir'd in this 
Compoſition, is the Richneſs, and extraordinary Form of its Modilions, which 
lying plumb over the Trighphs, and being as it werea kind of Capitels to them, 
produce a marvellous Effect, which is much augmented by thoſe great Roſes 
of the Sofitto or Eves of the Corona, which having an extraordinary Projecture, 
render the Order altogether Gigantick; and this is properly that which they 


term the Grand Maniere. 


CHAP. 
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he iq one with the other. 


© Maſters of Antiquity, but cven a Competitor with them, and emulous of 


A Man may eaſily perceive it by the Profiles which he has left us of the Five 
Orders, the Manner whereof is a little dry; beſides that, he is very poor 
and trite in his Ornaments, and but of an ill Guſto: He is notwithſtanding 


this, the neareſt that approaches him as to the regularity of his Proportions, - 
and the moſt worthy to be parallel'd with Palladio. 


Claſs ; and albeit they have both follow'd contrary Ways, and very different 


| been cqual to that of Serlio. 


> | * 
Wa te 6 -- ts. wala 


+ For 


1 here en- 


T 


Marks as clearly ſhew'd him not only to have been a Spectator of theſe great 


e 


The Man who neareſt approaches to him, is alſo another Native of Vin- 
cenza, Vincent ScamozU by Name, a far greater talker (as well appears in his 
Books) but a much inferiour Workman, and leſs delicate in point of Neſign : 


Sebaſtian Serlio and Facomo Baroz20, ſurnamed Viendla, hold of the ſecond. 


Manners, yet I forbear not to place them in the ſame Range, and am indeed 
in ſome difficulty to determine which of the two has deſery'd more of the 
Publick ; were it not that one might ſay, the firſt had the good Fortune to 
work for Maſters who needed only to be ſhewed the Tea of the chings in 
Groſs, without having any thing to do with the Retail of their Proportions ; 
and that the other only propos'd to himſelf the Inſtruction. of young Begin- 
ners, and to delizer to them the Rules of Art and good Deſign : But it had 
been of excellent Advantage for us all, that Serlios Book had been deſign d 
like that of Vnola; or that Yignolas Study and Diligence in ſearching, had 
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The famous Commentator of Vitruvius, Daniel Barbara, Patriarch of Aquilea, 
with very great juſtice we may fitly ſtyle the Vitruvins of our Times, ſhall 
in this place be ſeated in the. middle of all the Maſters to bs their Preſident, 


as being indeed the Interproter and Oracle of the very Father & Architects, and 


his Companion Pietro Cataneo (whom aſſign only to preſerve an equal Con- 


formity in my Deſigus of comparing Modern Authors) fhall Frve only as a 
petty Chaplain in the Retinue of this great Prelate, though he right well claim 
Peerage even with the moſt part of the reſt. e 

Among the other latter four, I have a particular Eſteem for one above 
the reſt, and that is Leon Baptiſta Alberti, the moſt antient of all the Mo- 
derns, and haply too, the moſt knowing in the Art of Building, as may be 

J by a large and excellent Yohme which he has publiſhed, 


eaſily collecte 
know. But as to the Profiles of the Orders themſelves and his Regulation 
of them, I cannot but N admire at his negligence in drawing them 
no more correctly, and wit 10 little Art, himſelf being a Painter; ſince it 
had ſo notably contributed to its Recommendation, and to the Merit of his 

Works. But this I have reform d in our following Collection, and believe in 
ſo doing to have perform d him no little Service, as haply in danger to have 
otherwiſe never been follow d ; there being hardly any appearance, that 


whilſt the Deſigns af his Book were ſo pitifully drawn, being made uſe of in 


Work, they ſhould ever produce ſo good Effect. = 

To the molt Ancient I would aſſign for Co-rival, the moſt Modern, that by 
confronting them to eacz other, we might the better come to diſcover 
whether the 47t itſelf improve and proceeds to any further Perfection, or 
does not already begin ro impair and decline, - This laſt Author, namely 
Viola, is of the Categorie of thoſe which the Italians call Cicaloni, eternal Talkers 


to no Purpoſe. He, whilſt he propoſes to himſelf to write of the Orders and 


Proportions of Architecture, of the Rules of Perſpeftive, of ſome Plements of Geome- 
try, and other the like Dependencies on his principal Subject, amuſes himſelf, 


py Man, in telling Stories; ſo that inſtead of a Book of Architecture, he 


has made (ere he was aware) a Book of Metamorploſes. Beſides, he has this 


in common with Leon Baptiſta Alberti, that his Deſigns are both very ill con- 


triv'd and executed, notwithſtanding he follows a more elegant Manner, 
and conformable enough to that of Palladio ; but the Method which he uſes 
in his Partitions, is ſo Graſs and Mechaxick, that he reckons all upon his Fin- 
gers, and ſeems to have never ſo much as heard ſpeak either of Arithmetick or 
—_ i | 178 > of: OT % 


Concert ing the two which remain, a Man cannot well affirm them to 


have been inferiour to thoſe who preceded them, nor yer to have been of 


the ſame force with the firſt, though I conceive they may well compare with 
three or four of them at leaſt. And, 


Theſe aretwo French Maſters ſufficiently renown'd both by their Works and 
Writings, Philibert, de Lorme and John Bullant, whom yet I do not here place 


in the laſt Range, as being at all their Inferiours ; but only that I may ſepa- 


rate them from the Italians, who are in far greater Numbers. 


CHAP. 


wherein he fundamentally ſhews whatever is neceſſary for an Architect to 
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of Rome, have follow'd a Manner infinitely more noble, and Proportions more 
elegant than thoſe of the School of Piruvms ” 
The firſt Profile of Palladio, * hath a great affinity with our ſecond Antique 
Example, taken out of Diocleſian s Bathes; for excepting only che Dentelli which 
he may have with reaſon omitted, all the reſt of the Buablature is upon the 
matter the ſame. 3 PF 
He has likewiſe been ſo diſcreet (being peradvemure oblig d to follow the 


Pen 4 Error, which will have the Baſe of a Cuunn of this Order to be one 


with the others) to advertiſe before-hand by an Example, which was none 
at all; that the Antients did never uſe it after this manner. II 
He allows but fifteen Modules to the Column without Baſe, and with its Baſe 
he makes it of ſixteen, and ſometimes proceeds even to ſeventeen and a third. 
The reſt of the Meaſures are ſo diſtinctly mark'd upon the Profile, that it 
were ſuperfluous to explain them. ales wx 5 8 
 Scamozx! gives ever preciſely ſeventeen Modules to his Columns, accommo- 
dating it with the ſame Baſe that Palladio does; but to a great deal leſs pur- 
poſe, inaſmuch as he thirks fit to deck the Tore's with I know not what deli- 
cate Foliages, which does not at all become the Order, no more than does 
the Jonick Fluting, which is abuſively employ'd in this place inſtead of the 
natural Dorick. His Entablature (as well as that of Palladio) ſufficiently re- 


twixt the Corona and the greater Round, a thing not at all conſiderable. - . 


ſembles our ſecond Module, to which he has only added a ſmall Cavity be- 


The Compoſition of his Profile taken in groſs, and altogether ſimple, ap- 
pears of a very great Idea, but the Ornaments are to be rejected. 92 
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HESSE two Maſters are infinitely oblig d to their Interpreters, who pro- 
duced them firſt amongſt the Tramontani and Strangers, and particu- 
larly to our Workmen in France, who, hold them in very great Eſtimation: | 
And though they are, in truth, highly | worthy of it, nevertheleſs being 
compar'd to the precening 9% they loſe much of their Luſtre, and come 
exceeding ſhort of the mmm. 2] ORE, 4 
This the Reader may eaſily find by comparing the one to the other with 
the Antients Originals, which 1 have ek as the Lantern and Compaſs of 
| all true Architecture. But it were not juſt; we ſhould treat Serlio in this Exa- 
men, with the ſame rigour we have done his Companion; for that intend- 
ing to follow Vitruvius (who is the moſt tenown'd and venerable Auth, of 
the Antients) he has worthily acquitted himſelf: Whereas Vignola who has 
purſu'd another Courſe, really a more noble, and the very ſame which I al- 
ſo obſerve here, knew not how to proceed without Deviation. The Dorick 
Profile which he here preſents us, is taken out of the fiſſt Order of the Tbea- 
tre of Marcellus, and the moſt worthy Example of this kind, which is to be 
met with amongſt all the Roman Antiquities, and of which alſo I have made 
choice for the firſt Model of this Collection, with this only difference, that 
I have preciſely obſerv'd all the Meaſures and Allowances of the Original, 
which you will perceive in this Author to be exceedingly changed, particu- 
larly in the Cornice and Capital, The comparing of the two Delions will in 
one inſtant afford more light to the Reader, than I can do by the Diſcourſe 


K — 8 — — — —— 
On * 4 — 4 — ">; * x . r — 12 ws — — — — - — — 2 A —_ = 
w 2 — f * 2 A =y 
- at — LA a 0 — * — 2 — > * 1 If, D 22 — 
. y 3 = * I 2D * — RE - a ET Awe 4 . —C 1 — 
— * — as 2 — 4 - —— — — . aa ＋ - — "IO —— - 
2 * . . E " T - 
1 oy Is . A 
Hg . _ 8 — : — 1 Der 4 ” ” 8 2 2 I 
- - 2 . — * 5 : | r n | 1 * 3 — — : me = 
* — Pre - 1 y — ä — 2 * 
K . - =? — — — — — — = * — 
* 4 8 8 * « 2 Tn 2 . — 
- _ * ; * 2 - * Y - wwe” £ 4 
x Ae II tet 7 . — ea 97 NE IN: — 


3 


— peel 
= 
5 
—_——— — 
RE mas <2 
a 2 — 3 


— 
3 


? 


2 — 
c "nl. 2 5 +. "gi 
= r — — — — — * 
2 bo 2 DR Te EAR: i HE IE - 
— 
F 5 * 
** * * * -—*M 
N g 
3 ; — eines WES ISS 
A S — 
8 3 my Dos Lone rage ei nr OT Gong reg he ee 
UP 1 . ̃ — I OS OR Ss g 
>» = p 4 JE. 5 
"I r 
— n 
1 : 


[2 
hs 
J 
377 
= 
VP 
{4 
xy 
} 
1 
55 


— — A 


of an entire Page. i | 918 LY : | 
Serlio gives here fourteen Modules only to his Column, comprehending the 
Baſe and Chapter ; and the Height of the Entablature amounts to three] Mo- 
dules and a little more than two thirds, inſomuch as (contrary to his ordi- 
nary Cuſtom) he extremely exceeds the quarter of his Column, which is the 
largeſt Proportion the Antients did ever Practice; ſo as this great Exceſs puts 
me in doubt whether the Text of Vitruvius, upon which he relies, be not cor- 
rupted in chat place; or elſe when he ſpake of that Column, he did not mean 
the Shaft without is (zpital; For ſo by adding one Module more (which is 
the preciſe Height of the Chapter) the entire Column. would be fifteen Modules, 
— conſequently the Emablature hold Proportion conformable to the 
ntients, | | pros ; | | | | 
4 gnola forms nis Column of ſixteen Modules, and the Entablature of four, 
which 18 exactly the fourth Part of the Column, and which makes it appear . . 
very regular. As touching the Baſe introduc'd by che Moderns into this Order, 
I have already declar d my Opinion concerning it. | 3 
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[HIS is here a perfect School of Father Vuruvius, whoſe very Name 
| and Authority does extremely recommend it to us. Not that We 
are oblig d indifferently and without choice to follow all thoſe who pretend 
to have underſtood this grave and abſtruſe Author, ſeeing every Man ſtrives 
to make him of his own Party, and to accommodate him to his particular 

Genn. Ee Oar or wan ns rp "FOTO I. 
The very beſt of them all, was, without Exception, Daniel Barbaro, as well 
for his Excellent Commentaries, as for the Exattitude and Cleanneſs of his De- 
ſigns. A Man may perceive by the Paralle of his Profile with that of Cataneo, 
that his Adjunct of Serlio in the Page before, and ſome following his Caſs, 


/ 


that he preſides here as a Maſter among his Diſciples. _ 


It were an Amuſement to no purpoſe, and very impertinent, ſhould I 
quote every minute and ſmall Difterence of one Deſign from the other, ſince 
the Reader may better ſee it by one caſt of his Eye, than I can deſcribe it to 
him in the reft of this Pages. | 77 Ts 5 
I Vill add only his general Advertiſement, that the Proportion of the C- 
lumn, wich its Entablature, is the ſame here which Serlio ga ve us before, with- 
out being neceſſitated to repeat my own Opinion thereof, ſince my Obſerva- 
tion is upon Vitruvius, and not againſt thoſe who have explained him. 

Daniel Bar baro has judiciouſly introduc'd a Bucher in the Angular ed 
of the Freeze, thereby ſignifying, that all Ornaments ſhould be accommo- 
dated to the Orders which they are applied to; and that this being of a robuſt 
and martial Kind, one may, as occaſion requires, enrich it with Trophies of 
Arms, Clubs, Quivers of Arrows, and ſuch like Inſtruments of War. 

To the Prejudice of Cataneo's Deſign, I find that the Gula of the ſuperiour 
Part of the Entablature is ſome what too great; that the Projection of the Plinth 
of the Capital is a little too ſmall, and renders the whole Chapter mean and 
ſhort, which extremely disfigures his Profile ; beſides that, the Baſe below 
has that Exceſs, which is defective in the Chapter above. 225 
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34 A Parallel of the antient Architecture 
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Leon Baptiſta Alberti and Joſepho Viola, on the RW 
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I ſight of ee of Leon Baptiſta Aberti, whoſe Capitel is entirely 
Gothick, one might with reaſon wonder why I ſhould ſpeak fo advan- 
rageouſly of him in the general Examen which I have made of the Modern 
Architects, among whom I aſſign him one of the prongs Places; and in 
earneſt I cannot excuſe him here of that ill Reliſh, and of this ſo ill-favour'd 
2 Compoſition, however he pretends to have ſeen it, and to have taken it 
from ſome Antieat Fragments: But a 6 Fang it true (for a Man may meet 
with bad ones enough) he might alſo have found others a great deal more 
tolerable : That which falls out the moſt unluckily for him in this his firſt 
production of Skill, is, that it is of very great Importance for a Man to begin 
well, ſince the firſt Impreſſion continues long, and introduces a Conſequence 
for thoſe who follow after. Nevertheleſs, be it what it will, every Man is 
oblig d to accord with the Truth, and to judge of things honeſtly and with- 
out Prejudice. And therefore to do him juſtice, having firſt condemn d 
this defective Part in his Profile, we are not to reject all the reſt for that reaſon, 
ſeeing it is in Truth of a great and noble Manner. It has alſo much Con- 
formity with our Antique Example In the Modilions, | whoſe Projectures put into 
Work, would produce a noble Effect, as may be judg'd by the PerſpeAive 
which 1 have made of . His 4rchitrave and Freeze are both regular, and 
the Entablature entire to cs exact Proportion with the Column; for it conſiſts 
of four Modues in Heizht, and the Column of fix. The Proportions of the 
Baſe are likewiſe very handſome; ſo as in the whole Deſign there is nothing 
ſcandalous beſides the Capitel, which may eaſily be ſupplyed by borrowing 
from his Collegue Vioa, whoſe Profile is ſufficiently correct, and upon the 
Matter the very ſame -with that of Palladio, whom I perceive he has imitated 
in all the loving Owns as well as in this here. But ſince he endeavours 
ro diſguie his Theft as much as poſſible, in altering ſome of the Moldings, 
or mutikting ſome Member, he has here made a Quarter Round inſtead of 
a direct matium, or Ogee, of the Cornice, which is but a thing indifferent, or to- 
lerable at leaſt, in the Dorick Oder, that of Marcellus's Theatre being the very 
lame. \ 5 
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E John Bulliant and Philibert de Lorme, on the + 


in his Book enough) t | Þ 
Members its due Proportion without the Aſſiſtance of the Text, upon which 
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4-4 ar e ' * 
4. 
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— 1 S not without ſome difficulty that I have been able to reduce a ſe- 
cond Profile of this Page to the Terms you here behold it ; Philibert de 
Lorme having deſign d it ſo ſlightly, and in fo ſmall a Volume (though that 

be large enough) that k had been impoſſible to give any of the 


I 


he has made three large Chapters; whereas by the Aid of ſome better Draught, 
he might eaſily have ſpar d many Words and Letters of Direction extremely 
copfus d throughout his whole Diſcourſe, which he uſes to expreſs the Par. 
ticulat of the Proportions of each part of his Profile; and this makes me judge 
that the good Man was no Deſigner, which is a very ordinary Defect amongſt 
thoſe of his Profeſſion. But this does not much concern our Subject in hand, 
where we have only to examine, whether the Dorick Order, which he pro- 
poſes, has any conformity to the Antique, or at leaſt to the Precepts of Vitra- 
vius ; as one may perceive. by the Parallel of his Companion John Bulliant, 
who has followed this old Author in his Profile very punctually, though he 
alſo produces others from 41. quity, in which I find him not ſo juſt and 
exact, as I took him to be in the meaning of Vitruvius. | 
I will not here ſtand to particulariſe the Difference which there is betwixt 
theſe two Architects, left I myſelf fall into the ſame Inconvenience which I 
but now reprehended in Philibert de Lorme ; and for that the Exactneſs of my 
Deſigns have neither need of Illuſtration or Diſcourſe : However, this I may 
add in favour of Fohn Bulliant, that he is the ſole Sectator of Yitruvins, 
who has contain'd himſelf within the regular Terms of his Maſter, as to the 
Height of the Entablature, to which he allows three Modules and a half, that 
preciſely make the fourth part of the Column, which ought to have but ſeven 


| Diameters in Height, according to Vitravius, Lib. 4. Cap. 1. which amounts to 
tourteen Modules. or 
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C HAP. XII. 


A very antient Sepulchre to be ſeen near Terracina, on 
tbe Side of the High. way leading towards Naples. 


| \-*| A I Terracina, upon the Confines of the Eeccleſiaſtick State, there is yet ex- 
1 A tant the Veſtigia and Foot - ſteps of this ſmall Mauſoleum, ſufficiently en- 
| ' tire, joiningto the Appian Way, where that diligent Obſerver of all theſe anti- 
ent Monuments, Pirro Ligorio having diſcover d, and (as one may ſay) diſ- 
inter d it (for twas almoſt buried amongſt the Brambles of a wild and un- 
cultivated Place, as himſelf repons, at the Foot of the Deſign which he 
has made of it) fook the Plan moſt exactly, and the Elevation of the Profile, 


+ — wa - 


Form which There prefent you. I was extremely glad to encounter an Ex- 


3 very inconſidfably introduc'd Baſes to the Columns of this Order, of which I 
have fornezfdiſcourſed ſufficiently. Ts 1 8 
3 The fou Faces of the Edifice appear to have been all alike, and on that 


 chitrave; but there now remains nothing legible. 


. — — — 


* 


+  turearc nade of Tiburtine Stone, the Pyramid being alſo of the ſame Material. 


uas bur ſeven Diameters in Height. © 5 
3 6 135 . ; _ 5 DT: £2 | 
f This Sepulbre ſeems to be full as antient as the very Appian Way itſelf. 
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upon which 1 have taken my Directions to reduce*it to that Ichnographical 


' ample ſo expreſs and convincing againſt the Abule of the Moderns, who have | 


Which repects che Veſt, there has been ſome kind of Inſcription upon the . 
2 N = „ r IRA f 5 | N 3 5 : : by | | 
Theiſaſonr) is of a huge ſquare Brick, and the Columns with their Entabla- 


8 1 | The Diameter of the Columns is near upon two · Palms, the Entablature makes 
a hifthof the entire Order; that is to lay, a fourth part of the Column, which 
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> People advanc d its Growth, and made it ſoon arrive to its Perfection. "The 
mpetitors with che. Parten in its Divine Art, which 


Tonians Were the firſt 2 
ſeem'd to be deſcends | from the Gods themſelves, 
op rtunity 0 
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and ſo barharouſſy Sacagf |, that 


5+ Column Ie rhat ſao tchev mn ight overwhelm them likewiſe e under 
veighit le Py bo which Fus had merited by the Guilt of their 
7 and leave an everlaſting! Memory thereof to future Ages. This is 


ie 15 ney. in his Works, and without good: 


in every Corner of our old Churches ; but "ſome of the Moderns having (with 
very good Reaſon) found fault that Fick Extravagances ſhould be ſeen in Ho- 


ly Places, where Reverence and Modeſty are fo eſſential, and conſidering how. 
much more decent it were to fit choſe. Places with ſome deyour Repreſents 5 


5 ons, 


3 it is ſo difficult to invent; but it is not the ſame of Imitation: For aſter 
* en Died once ſeen regular? 
Order mention d by Fitruvius and ſome others, Architecture did not long re- 


* 0 gratify Mankir nd with. 
f F and chough theſe had neither the Ad- 
0 be Invetiters of it, the) ndea vou d yet to improve 
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N e their Reſentment, by-cauſing pub lick Edifices to be crected, | 
ein lor 4 Mark of the Servitade of thele Captives, they engraved "their 
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Npertine! 0 The GothickOrder, 
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ons, without any reſpect at all to their Profeſſion, or for want rather of under- 
ſtanding the Propriety of the Orders of Architecture, have amuſed themſelves 


to place the Figures of Angels and other Saints inſtead of the Caryatides ; making 


them like ſo many Slaves, to carry huge Cornices, and even entire Altars upon 


their Shoulders; teſtifying thereby, how prepoſterouſly and without judg- 
ment they conſulted Fitruvins upon the occaſion of the Original of the Carya- 
tides: For they would otherwiſe have underſtood that this Order cannot be em- 
ploy d, or indifferently enter into all Sorts of Buildings, and that it requires no 
(mall Diſcretion to be aptly and diſcreetly plac d: Above all, that it ſhould 
never be us d in Churches, which are the Houſes of God, and Aſſylums of Mercy, 
where Serv itude and Revenge ought never to appear. They had proceeded 
much better to have only uſed the plain Regular Order, which we are now go- 
ing to deſcribe according to an excellent Antique Example, taken from the Tem- 
ple of Fortuna Virilis, at preſent the Church of St. Mary the Egyptian in Rome, 
the Profile whereof has been fortunately. met with amongſt ſome Papers of 
mine of that great Antiquary Phyrro. Ligorio, ' whoſe Manuſcripts and Deſigns 
are conſerved as a very rare Treaſure in the Bibliothique of the Duke of Savoy, 


which has furniſhed me with a Means to examine and verifie divers Meaſures, 


that at preſent a Man would hardlyknow where to take; and to repair the Cor- 
nice with its proper Ornaments, which are now ſo impair'd thro' Age, that it 
is extremely difficult ro diſcern them. This is then the Model I ſhall follow, 
and which {hall here ſerve for the Rule of this Order; having with mature Con- 
| fideration, and for divers Reaſons, preferr'd it before that which is in the 
Theatre-of Marcellus, from whence I have taken the Dorick; which nevertheleſs 
[ ſhall propoſe in what follows, remitting others who concur not with my 
Opinion to their own Affection and Fancy." © 

But before enter upon the Retail of irs Proportions(for Recommendation 
of this Order, and the Curioſity of the Reader) I will here recount to you the 
Names of ſome famous Temples built by the People of nia, whoſe Antiquity 
is at leaſt of Two Thouſand Years. The moſt Memorable, tho not moſt Anti- 
ent, is that Renowned Temple of Diana, erected (as ſome think) by the Ama- 
Zons in Epheſus. This was a Work of ſo ſtupendious a Grandure, that there was 
ſpent above Two Hundred Years in finiſhing it, all Aſia contributing to this 
ineſtimable Expence. Vitruvius in his Third Book, Cap. 1. ſays it was of the Dip- 


x 


terick Figure; that is, inviron'd with a two-fold Range of Columns in Form of a 


double Portico : It was in length 425 Foot upon 220. All theſe Columns were 
of Marble 70 Foot in Height. The Architect of this proud Edifice, according 
to the ſame Vitruvius, was one named Ceſfiphon, whom he mentions in his Tenth 
Book, where he ſpeaks of an excellent Machine that he invented to tranſport 
the Columns of this Temple ; which for being of ſo prodigious a Length, that no 
ordinary Force was able to move and bring from their Quarries, had been all to 
no purpoſe, had not this extraordinary Genius diſcover'd ſome artificial Forces 
to ſupply the Defe& of others: This Structure is eſteem d for one of the World's 
feven Wonders. There were yet in the ſame City of Epheſus many other Temples 
of this Order; whereof two (one dedicated to Apollo, the other to Bacchus) are 
principally remarkable, as having been in ſome fort comparable tothis firſt, 
had they received their ultimate Perfection; but they were left off unfiniſhed, 
by reaſon of the Wars againſt the Perfians, who were in concluſion the Utter 
Ruin and Subverſion of this People: For Crus having ſubjugated Aſia, plun- 


* 


M der d 


| ESD I eas 
—— — — 
r — — 


X ——_ a £ 
- . 2 _ - I® += — 2 & - 4 
- - — p = = — — SSL —x _ 
— at . — 2 % — 8 — - - 
. - _ ACP 42 >See — 
22222 du cc ww wa __ 
223 : . 3 


1 * - 2 — — 

* ; : _ R ' -_ R — : — TIT I Ao ION * * 
% +4 . 8 4 : N ; _ - ; 2 
. - ; - ' b iy * 0 vo I 4 % RH — 
— = — > — — 5 — —— I * * 1 8 4 9 I, TENN — 2 - * — ** — — 
* 88 0 r — 2 3 + > TIED : —— * 42 — 2 . ws 5 p 8 Ws EST. pri — — Hogs = + 
—_— = — — — 4 7 — — - ns IH 7 . * -# £ Bee: EM By — 4 — us IN. ASCE 9 n —. * - 2 
* — 2 __— — —— 7. - " WW um „ re ar; I. I 3 2 — * — ** 4 oY 
— _— ”% = = x ate. - E 

- — . 4 i - * F . . $ pe a 
2 - 4 * 


bo * 
9 aa. R 
VS * 
1 i 1 
9 
4 1 
4 : 
F P 
: A 
6 ph; 
We 1 
* 
1 " 
9 10 
d "1; 
F : 
1 
4D 
k : 
_ Fi 
k 
1 ; 
* 1 "I ky 
* * 
1 448 
i | 
— 10 
} + FS 4 
þ 5 
'Y 
- 
: an 7 Ly 
ISS + 
: : 4 
99) 4 
117 
1 9 4 
: 4 
4 7 t 1 1 ? 
| 71% « v3 
4 NN 
n 
e 
* 
1 
4 
EX 1. if 
= > * x 
. tk 'F/ * 4 
. 1 7 
8 
1 
76-58 £4 EY 
1-4 : 
" — "+ 
1 78 
ws [ 4; 29 
þ 1 "Ms 
1 3. 2 
1 
1 * 14 
: * 
* { 
— ' I 
1 0 N 2 
435 114 
1 
1 * If 
i p , | 
b "bo ; 4 
r 
14 i 
« $8 ++. 
en 
Ls 2 "Ws af 
HR. 3% 
837: 5 
7 1 * 
n | 
: {8 9 * 
* 1 
i 1 3 
5 ; 1 
TM 1+ 
8 - . 
= 
"1 1 
4 1 
. 116 8 
x 18 
131 5 
: N 19999 
© 1 +. 
1 3 40 
| =_— 2 } 
1 * 1 
oo ' f 
1 1 
g Ht : I *. 
i * 4 if 
2 y 
" 1 9 1 
75 , 1 
i "Yi "4 
$4119 
18 1 2 
Mie 
1 ns 
N ;, 8 
{ ar) / 4 * 
_— 17 
* 
& : : 

„ 0 
n 
14 1 1 
1 ki 4. 8 

176 : 
. 7 ig 
LEE 1. 
| by 1 12 
y 2 
wy » 
+ "3 5 
, 1 I N 
4 & 4 
. N 
i 192 
1 : - ©; 
o i. 7 
* we 46 8 
g » © 
1 ＋ 
1911 
| 2 1 
7 4 
74 * 0 
{ 3 
3 * 
5 4 
— ” 1 
198 ; 
4E '{ 
7 A 
. *- f 
: bs | 4 4 
. | 
Ws: 
. 
' +4 it 
1 
$* . 
$ : | X 1 : 
1 51 
3339 
5 
: 2 
. 
xt 
1 + bi 1 
iS) 
is 4 3 
: > 
? 1 ; 
2 2 : 
. 
. 
x | 
* wal 
I { 
1. # 1 
"IF 
6 + 9 
« . . 
RE 9 
_ 
. * | 4 
© $3 
pb: £ 1 
N . 19 
16 1 7 
* 
ig ' +. 
x i ” 
_ 
+ KY 1 
bo 2 
1 
5 * ; 
6 | 
* 8 » 
i* ® 4 ? 
© 0 | 
''F 
? * 
FEW 
z * x 
t « Y 
| f 3 A 
3 
+ S883 © 
 &: 
9 4 3 
- m2 1 £4 
© wn + 
* q 
' & 1 1 
.% . 44 
* : P. * 
1 v 
3K W 
1 f 
| KW 
1 
+ ; 9 
1 # 
; 3 Wo 
+15 
£8 . 
3 i 
”, 
. [4 VE 
' BM 
14 3 % 
1 
11 
& 4 
; I : 
* „ 
1 
1 
\ [2 
—_— - : 
& 3: 'S. 
* 1 
1 
; : 
1 1 : 
a R 
12 = 
1 
: 
11 
Pi 14 i 8 
'F 
{3 4 
3 
z "1 N * 
: { 
. 
: » © it 
$ 5 + 3% 
1 
* 
% 9 
11 
i 
© HZ 
' # 4 : 
1 4 
2 2 
by i 
OS 
4 
144 
9 
4 
4 1 
— © 
71 
5 1 ; 
, wa 7 
/ 
* b 
5 5 
t 
5 1 
1,7 
* 
£4 
* 
45 
A 
* 
i 
by 2 
xc 
2 
f 
ol 47 
1 N j 
* 
8 , 
WNe ö 
. y 
4-3 Hi 
© L Ih 
N 
of r £ 
8 > 
iy 
© S! 
| 4 
k 1 
. L 4 
* + 
TALE 
o : } 
„ 1 
I i 
433 
U 9 7 
I 
: 
1 


. 
1 
14 
Mk : 0 
N. 2 
8 
„ 
1 
n 
ia 
4 
= 
47 
AY 
& 
47 . 
FL 
So 
y 4 
* 
1 
[ 
1 
1 
171 
17 
Wis 
* 
. 
"i 
7 
57 
4 
5 
N. 
4 * 
4 = 
1 
. 
N 
4 4 
+4 
E 
44 
"384 
8 © 
11 
1 
* 
4 
0 
1 
"vt 
x! 
. 
= 
: 
* 
hg 
= 
bf 
4 oY 
1 C 
i 
| 
" $$ 
=_ 
» I 
* 
:38 
+ 
- 
"WH 
© BY 
-; 
#1 > 
293 
j | 
I 
j 1 
19 
11 I * 
+, 
: {> 
bE 
* 
LV 
| 
* a 
1 — 
5 
+ 
BE. 3. 
3 


rr N30 AY I WA Bet eee AGE MDs Oe Pee 
* * £5 e. LY Nr ; g a 
1 b ods. rar * 9 


” O— 


N Tim's C * eee a . reren 1 a 7 N 7 
. Dn, 
: 4 : wa we 
* + * „ \ 
1 4 N. * 9 
* 
* . 


42 A Parallel of the antient Architecture 
der dall this Country, ſaccag d their Cities, demoliſh'd the Temple, and made 
ſo-univerſal and barbarous a Devaſtation, that there hardly remain d a Ta 
thing of ſuch an infinity of ſtupendous Monuments, which this noble Nation +. 


\ 


had ere&ed thro out all Greece: Notwithſtanding this, he ſpar d that of Dia. 
na of Epheſus, whoſe aſtoniſhing Beauty ſerv'd as a Bulwark to the Fury and 
Rage of this mighty Conquerer. In aibem, one of the moſt flouriſhing Cities 
of the World, there was alfo of the ſame lonick Order a very great e in of 
Temples, amongſt which, that of the Delphick Apollo, and his Son Æſculapius, were 
highly celebrated. There is yet to be ſeen in the ſame Place certain Veſtigia 


reduc'd to the form of a Citadel, which they report to have been heretofore - 


the Temple of the Goddeſs Juno Attica. I could enumerate divers others like 
theſe, of which the Antiquaries we have cited report Matvels ; but in general 
Terms, and without any Benefit to the Studious of the Art, who ſtand in need 
of-ſome more eſſential Remarks and Inſtructions; I will therefore manage the 
reſt of his Diſcourſe in deſcribing the Compoſition, and the Parts of this Order, 
conformable: to the Profile which 

preciſely taken from the Antique, 


The Ionick Profile taten from the Temple of Fortuna V irilis at 
Rome, which is at preſent the Church of St. Mary the Ægyptian. 


\ 


n * * „ 


W 


A Ccording to the Opinion of that threefold grand Antiquary, Painter and 


: Architect, Phyryo Ligorio, of whom I have heretofore ſpoken, and from 


whom ] have borrowed this Profile, I may ſafely propoſe it for one of the moſk 
regular Examples of the whole Jonick Order, which is now extant of antient 


Architecture: Add to this, the Inſtance which Palladio makes of it in his fourth 
Book, and thirteenth. Chapter, being the only one of this Order, which he has 


inſerted amongſt the whole Collection of his Studies; ſo as theſe two great 
Maſters approving the Election and Judgment I have made thereof, it is not 
to be doubted for a Maſter- piece of ſupreme Perfection. I will therefore make 
the general Deſcription thereof, deducing the principal Members and Pro- 
portions in Groſs, without amuſing my ſelf with the ſmaller Retail of the 
Meaſures of each particular Part, which the Deſign ought to ſupply. 

The entire Order from the Superficies of the Area to the Cornice, contains 
eleven Diameters/of the whole Column, which amounts to twenty two Modules, 
The Column with the Baſe and Chapter has eighteen Modules. 155 
The Enutablature (that is to lay, Architrave, Freeze and Cornice) contain four 
Modules, lacking four Minutes, which are not conſiderable upon the Total; 


and this Height making two Ninths of the Column, produces a proportionate 
Mediocrity berwixt that of the Dorick Order before deſcrib'd ( whereof the 
Entablature com poſes one quarter) and that of the Corinthian (as we ſhall ſee _ 


hereafter) ro which the Moderns do ordinarily attribute a fifth Part. 


The Voluta of the (apitel is after an oval Form, producing a very noble 


Effect, notwithſtanding that none of our Architects have put it in Practice; 
but the reaſon in my Opinion, is, the difficulty of turning it with a Grace, 


and for thar they are generally accuſtom'd to do all with Rule and Compaſs, 


which are here in a manner uſeleſs. 
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Y OME may imagine that I "ought to have'eſtabliſhed my Ionick Order 
upon this Example, being as twere the Twin-Brother of the firſt Dorick 
Dab which I have commenced this Collection of Architecture, being both of them 
extracted out of the ſame Edifice, which is the Theatre of Marcellus. 


to ſpeak Truth, it was-mytri N 
narily the more Judieious, I have ſince conſidered, that the Ampleneſs of 
Entablature with its, extraordinary Plainneſs, was a particular Effect of the 
Architects Diſcretion, who reſolving to place this Order in an exceeding large 
Building, and alſo upon an elevated Place, where the Sight could hardly en- 
joy thoſe Ornaments where withal it is uſually enriched, had regard _ 


to the Reformation of that, by a Rule of the Opticks, which the Eye might poſ- 


ſibly find fault within the Grace of its general Proportions from the Diſtance 
of its Elevation; ſo that we _ affirm of this Profile, that it does excel- 


lently well in Work as tis | 96 in the Original; but would not ſucceed ſo 
iocrity; and above all, in a Work of one only 
Order, unleſs it were of a Colofſean Magnitude ; which is yet in truth neither 
proper nor natural to its feminine Kind: However, I will here preſent Jou 5 
3 


well in another of more Me 


Vith its Proportions as well as with the others. 


The Height of the entire Order, is twenty two Modules, and two thirds.” 
The Column with her Baſe and Chapter hath but eighteen, and thoſe pre- 


cile enough; ſo as the whole Entablature, conſiſting of four and two thirds, 


it happens to be of an extraordinary Grandure, in as much as it exceeds 2 3 
Quarter of the Order, which is the largeſt Proportion can juſtly be given even 


to the Dorick itlelt. i 


The Projecture, or Jette, of the Cornice is alſo a little extravagant; but the 


Architect has, for all that, ſhew'd himſelf very Judicious, having reſpect in 
that to the entire Maſs of the Building, and to the Eminence of the Site of 


this ſecond Order : For the ſame Reaſon he afforded but very little Diminu- 
tion to the Column above. | 


The Volutas of the Capital are Oval, as in the precedent Order; and this 
Shape of the Yoluta's was much practis d by the Antients; but the Method 
of turning them with the Compaſs is ſomewhat difficult, and has never as 


yet been demonſtrated. 
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the Baths of Diocletian at Rome. ' 


Would needs make an Elevation in Perſpective of this Profile, that fo 1 
might add ſome Variety to my Deſigns, and for that likewiſe it is an 
advantagious means to repreſent the Idea of an Order, and the effect which it 
produces being put in Work, for their ſakes who are not much practis'd in 
the Myſtery. This Piece ſtood in the Baths of Diocletian, at the Angle or Coin 
of the return of a Wall, as I have found out by.a Deſign of mine, very 
antient, and of a good Hand, where the Proportions, as well of the Plan as 
of the Profile, are exactly noted, even to the leaſt Particulars. I have reduced 
and accommodated them to the Diviſion of my ordinary Module, as you may 
perceive them on the Profile which is under the Perſpeftive Entablature. 
The Height of the whole Order, from the Baſe to the Top of the Cornice, 
amounts to ten Diameters and a fourth ; which, according to our manner 
of Meaſuring, contains twenty Modules and a half; which being divided 
twixt the Column and the Entablature, takes up ſeventeen, and three Modules and 
a half remaining, make up the Height of the Entablature: Now though there 
be a conſiderable difference in the Altitude of our firſt Ionick Example, and 
this here, it rather yet conſiſts in the total Quantity of the Order, than in the 
Proportion of their Parts; for I find here, that the Entablature compar d to its 
Column, has alſo the ſame relation of two ninths; which is to ſay, that the 
Height of the Column divided in nine Parts, that of the Entablature comprehends 
two of them; which is a Symmetry particularly affected to this Order, as I 
have elſewhere ſhewed. wa 6] 
The Voluta's of the Capital were turn d with the Compaſs, after the manner I 
ſhall hereafter deſcribe in a Page by itſelf, and with which I ſhall conclude 
this Order, CE 
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Palladio an 


_— — — 


Ts > 


1 


r 
4 Scamozzi upon the Lon 1c x Order. 


"HERE is ſo, great a reſemblance twixt the Mouldings and the Mea. 
ſures of theſe two Profiles, that the difference is hardly conſiderable, 


* 


unleſs it be in the Figure of the Capitals, which in truth is very different in 


Shape, though ſufficiently reſembling in Proportion. 
The Voluta of Scamozxyt in particular, and by conſequence hath leſs of the 


| Antique, than that of Palladio. But Scamozzi has excogitated this Expedient, 


that his Capital might front on all Sides, not liking (it may be) this variety 
of Aſpe& which we find in the ordinary Yoluta's 
The Altitude of the Column, according to Palladio, contains nine Diameters, 
which make after our Meaſure eighteen Modules; of which he gives to the 
Entablature but one fifth Part, being the ſame Proportion which hereafter he 
aſſigns to his Corinthian: He had yer, peradventure, done better to have con- 
triv'd for this here, a more proportionable Medium twixt the Dorick and the 


_ Corinthian, proceeding by a certain Gradation from the Solid. kind to the more 


Delicate, Moreover, I could have wiſh'd, that the Cornice had rather been 
Tooth'd than Modilion d, for che reaſon already render d in the general Chapter 


of the Dnick Order; which I mention only to Advertiſe (by the way as twere) 


what does in my Judgment em worthy to be obſerv'd in this Profile, which 
in the reſt of the parts is exceedingly rare, and in this very particular not 
abſolutely to be condemn'd ; ſeeing things which may be improv, 


are not therefore to be eſteem d for ill. 55 
As for Scamozzi, beſides that the ſame Obſervations which I have made 


on the Profile of Palladius are repugnant to him, there is this yet worſe, that 
the Capital being a great deal more maſly, inſtead of giving a greater Height to 
his Cornice, and compoſing it of more ample Members, he has contrarily 
made it leſs, and cut off three or four {mall Reglets, which renders it very 
dry and trifling. . a 
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having their Principles ſufficiently regular, together with their Authorities 
q and Examples. ** WH HL OE GE 
| | 3k The firſt, which is Serlio, having made a handſome Colſection of all the moſt 
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Si to the Entablature; and Viendla's compoſing his of nine Diameters, and his Eu- 
ih tablature of a full Quarter, . NO „ 
That which I chiefly reprove in this laſt, is, that he makes uſe of the Baſe 
which Yitruvius compos'd for his Jonick; a thing not to be excus'd but in 
thoſe who follow him likewiſe in all the reſt: For others who have endea- 
voured to imitate the Antique, have no Reaſon to employ it, there being no 
Precedent for it: And in truth allo, it never has had the Approbation of the 
ableſt Modern Maſters, who, upon Examination, have greatly wondered that 
Piruvius ſhould impole lo vaſt a Torus upon ſo ſmall Cinctures, charging the 
ſtrong upon the weaker ; which being totally repugnant to the Order of 
Nature; is very offenſive to the Eyes of the Curious. | 
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D. Barbaro and P. Cataneo upon the o x 1 c x Order. 


is O U have here the very ſame Style that Serlio has obſerved in the pre- 
cedent Chapter: And though there be much reſemblance in the Pre. 
files of all the three Maſters, nevertheleſs we muſt reckon that as to the Mean. 
ing of Vitruvius (to whoſe Doftrine they have univerſally endeavour d to con- 
form themſelves) Daniel Barbaro is the Captain and chief Conductor, as may 8 
be eaſily diſcern'd from the Pattern of the Contours only, belonging to the 
Voluta of the Capitel, which is a moſt eſſential Piece in this Order, and whoſe 
Draught was never ſo much as known to our modern Architects before, to 
whom weare obliged for the recovery of this excellent Maſter-piece of Antient 
Architecture, though he has had the Goodneſs to divide the Glory of it with 
his Contemporary and intimate Friend Palladio, by whoſe Conference and 
44 A he acknowledges to have been aſſiſted in the Delineation of all his 
— ß W 1 
| reſerve it for the Concluſion of the Jonick Order, to make a Page apart of 
this manner of Voluta, where I ſhall ſhew a way to trace it regularly, ac- 
cording to our Author's intention. And ſince it is more compendious to paint 
than deſcribe it, I ſhall better give you the Demonſtration by Rule and Con- 
poſs, than by employing a tedious Diſcourſe about it. 5 
I find nothing obſervable in theſe two Profiles, beſides a certain Over- ſim- 
plicity and Plainneſs : For the reſt, the Difference of the Entablature, as well 
in relation to the Height, as Shape, is ſo ſmall, that it is nothing at all con- 
ſiderable: What is more worthy of remark in the Deſign of Daniel Barbaro, 
is this; that he gives to every Face of the Architrave, a certain Slope, or kind 
of downward and inclining Stroke, as tis expreſſy ordained in Vitruvius s Third 
Book, towards the Period of the laſt Chapter. But] find that the Rule of Per- 
ſhective, upon which he grounds it, is more refin'd and ſubtile for its Diſcourſe, 


than any way ſolid in the Execution; and beſides, I never ſaw any Exam- 
ple of it in any Werk whatſover. „ 
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mean and trifling, 
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L. B. Alberti, and Viola, upon the ION 1c « Order, 


H E Conformity of theſe two Deſigus to thoſe of Andrea Palladio and 
Scamo⁊ xi, is ſo conſpicuous, that one may eaſily judge of their mutual 


Alliſtance of each other: viz. That Viola made bold with that of Palladio, 48 


he did before in the Dorick: And that Scamog i has imitated L. Z. Aberti, 
who is his Senior above an hundted Vears. For the reſt, it were a difficult 
thing to decide which of theſe two Profiles is to be preferr d, in regard the 
Tonick Order has been ſo diverily treated of by the Antients, as may appear in the 
Examples I have produc'd, of which there are ſome enrich'd with Mouldings 
and Ornaments, others more naked and ſimple. That which I ſhoud have 
wiſh'd for niere, as conducing to a greater and more exact Regularity, ſhould 
have been to have cut the Dentelli upon the flat Band of L. B. Alberti's Deſign, 
ſince he has omitted Mydlions there, which his Companion Vola, for obſerving, 
may be the better excus'd of : Though for my part, I ſhould have rather 
employed Dentelli there, as an Crnament more particularly affected to the 
Jonick Order, and have reſerved the Modilions for the Order which follows next. 

The Reader may member, or elſe, looking back on ſome Pages, reflect 
upon what I have there obſerved on the Profiles of Palladio and Scamoxdi; 
becauſe it ſo much agrees with that of Viola here; to which I may yet ſu- 
peradd, as anew Charge, that he has done ill co imploy another Baſe diffe- 
rent from that of the Anttick, ſince he ſaw how his Maſter Palladio had pre- 
ferr'd it before that of Vitruviuss Compolition : He had alſo done much bet- 
ter to have follow d preciſely the Proportions of the Cornice in the ſame Deſign 
of Palladio; for in attempting to diſguiſe his imitation, by adding of ſome 
Members, and changing of otbers, he has, in fine, render d it but the more 
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Bulliant and de Lorme, upon the Lo N 1c x Order. 


HIS firſt Profile is exactly after Vitruvius, as well as that of Serli 

1 Cataneo, and Daniel Barbaro, which you have already ſeen: But there 
is in the other nothing at all worthy of our Imitation, as being neither 
conformable to any of the Antiques, nor to Vitruvius, nor in the leaſt regu 
lar in its Parts: For firſt, che Cornice is camuſe and blunt, the principal 


Members, viz, the Omatium and Coping ſmall and poor; the Freeze is larger 


than the Cornice, and the Baſe of the Column changed both in Shape, and the 
Proportion of its Parts, as appears by the exceſſive Dimenſions of the 
Tore, compared with the two Scotia s underneath ; beſides that extravagant 
Repetition of the two Aſtragass upon the Plintb. The Voluta of the Capitel 
is alſo too groſs, and fo is the Collar of the Pillar together with its Lift: In 


a Word, the entire Compoſition is deſervedly ranged in this Place. But after 


all this, I cannot but admire, that a Perſon of this Author's Condition, who 
was fo extremely induſtrious (as may be eaſily deduced from what himſelf 


has publiſhed in his Book of Obſervations made at Rome upon the Antiqui- | 


ties there) who had ſo great a natural Propenſity to Architecture, and ſo 
many Opportunities of ſtudying at his Eaſe, and of inſtructing himſelf , 
who proceeded by ſo direct a Method of the Art, and in fine, was Maſter 
of ſo many handſome Occaſions of putting his Studies into Practice ; that, 
I fay, a Man furniſhed with ſo many Advantages, ſhould nevertheleſs immerge 
ſo ordinary an Artif. But this ſhews us, that we are many times deceived 
by our own Genius, and carried to Things for which we have no manner of 
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* HOUGH the Name of this Order be leſs known than that of the 
TT, Caryatides, under which it ſeems they would generally exprels all thoſe 
1 Orders where Figures are introduc d to ſupply the Places of Columns, yet 
1 | ought we not to follow the vulgar Abuſe, ſeeing Vitruvius has put a Diffe- 
= - fence betwixt em in the ſame Chapter, where he ſpeaks of the Caryatides : | 
\- And in regard this here ſhou'd be ſomewhar more Solid, in reference to the 
x. Sex, they ordinarily give him a Dorick Entablature, in Conſideration whereof 
if I had once intended to have rang'd it at the End of the Dorick Order, or 
plac'd him the firſt here: but conſidering; ſince that Yitruvias does not 
treat of it till after the Caryatides, I thought it became me not to innovate 
bl. any thing in a matter of ſo ſmall Importance, I ſhall therefore ſatisſie my 
| : ſelf in advertiſing, that the Romans very rarely made uſe of the Caryatides; 


and truly we do not meet with ſo much as any Yeſtiga of them, though 
| Pliny in his Thirty-fiftb Book, and fifth Chapter, has mention'd thoſe of the 
{ l Rotunda, to the amuſing of ſo many of our Modern Aitiquaries, who, 
=_ - through all that Temple (and which to this Day remains ſo entire) can by 
1 Y no Diligence find any commodious Place nor Appearance where they ſhould 
have been well deſign d: On the contrary, for theſe Captives, after the Perſian, 
* there are extant ſundry Examples; ſome whereof are yet to be ſeen in the 
1 very Places where they were ſet in Work, as particularly in the Ach of Con- 
. fſſttantine, and ſome others, which have been tranſported into Gardens and pri- 
I vate Palaces, which were taken no Body knows from whence. What is here 
deſign d is from an excellent Original, extant yet at Rome in the Palace of 
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ſiſting in the ſole Alter:tion of the Column, metamorphos d into the Figure 
of a Woman, which for appearing ſometimes incommodious to Architets 
from the extreme over. largeneſs of the Veſts and Garments cumbring and 
diſordering the Paſſage and Symmetry of the Intercolumniation, cauſed them to 
reduce it only to the carving of | Heads in place of the Capitels where they 
adjuſted and compoſed the Dreſſing and Thre to the Reſemblance of Volutas, 
without any Alteration in the reſt of the Column, unleſs where they cut 
Cbamels or Hutings on it, to repreſent after a Sort the Plaitmgs and Folds of 
theſe Matron's Garments ; ſince this Ornament is found to change neither the 
Diameter nor Height of the Shaft, which are the Baſes, and as it were, Foun- 


K* $ 


dations of Architectonical Proportions. Os > 
That which I aſſerted bebore: concerning the Caryatides in the general Chap- 

ter of the Jonick Order, ſufficiently diſcovers kow few the Occaſions are 
where they can be employed judiciouſly ; aotwithſtanding ſo many of our 
modern Architects take ſo great a Liberty of introducing them indifferently 
into all ſorts of Works: For not only the Palaces of great Princes without 
and within, but even the Houſes of private Perſons, Churches and Sepulchres 
themſelves are filled with them, without any regard either to the Reaſon of 
the Hiflory, or to juſt Decorum: Nay oftentimes, out of an inſupportable 
Extravagance, in Lieu of theſe poor and miſerable Captives, they ſer the ve- 
nerable Figures of the Vertues, Muſes, Graces, and Angels themſelves ; whereas 
they ſhould in Truth rather chain and confine the Vices there. 
hurt it is ſufficient tohave advertiſed you of this Abuſe, without any further 
declaiming againſt it. EL ⁰᷑̃ ́—1- — 
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ſeems now in a manner neceſſary, the betiꝭt tꝭ conceive a perfect 


to place them together in one intire Bod that ſo we may contemplate the 
Symmetry and Conformity which they hold mutually to each other: I have 
to this Effect, made choice of a Frontiſpiecꝶ the moſt noble and magnificent 
Compoſition an Edifice can poſſibly be adorn d with: And to the end we 
may contain ourſelves within the juſt Limits which f have eſtabliſhed, I ſhall 
here make uſe of the ſame Antiquity from hence I extracted my firſt Mode, 
whereon I do principally found the Regularity of the Dorick Order. 
Thoſe who ſhall have the Curioſity to examine the Plan of this Temp, 
with ics Meaſures and Profile of the Door, which is exceeding noble, may 
find in the Fourth Book of Palladio, Chap. XIII. and at the ſame time ſee one 
of the moſt curious Pieces of Architecture of that whole Book, which is the 
Plan of a Capitel he calls Angular, that being plac'd upon the Column of an Angle, 
. renders a Face of two Sides, by which it preſerves the ſame Aſpect with the 
reſt of the Capitels, which are on tke Wings and Front of the Structure. 
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with the Modern. 9 67 
Marble, and Genteelneſs of his Invention, was by the Athenians ſurnamed Cas 
tatechnos, that is to ſay, Induſtrious) paſſing near this Monument, began to 
caſt an Eye upon this Backet, and to conſider the pretty Tenderneſs of that 
ornamental Foliage which grew about it, the Manner and Form whereof ſo 
much pleaſed him for the Novelty, that he ſhortly after made Columns at Co 
-th_ reſembling this Model, and ordain'd its Symmetries, diſtributing aſter- 
wards in his Works Proportions agreeable to. each of its other Members in 
Conformity to this Corinthian Mode. 5 
You ſee what Vitruvius, re ports: But Villalpandus, who will needs give this 
Capitel a more illuſtrious and antient Original, pretends that the Corinthians 
took it firſt from the Temple of Solomon, of which God himſelf had been the 
Acbitect; and the better to clude: what Vuruvius but now taught us, would 
make us believe, that the Capitels of the Acanthus were rarely ufed by the An- 
tients, who were wont ordinarily to carve them with Olive-leaves ; and proves 
in that which follows by Texts out of the Bible, and ſome other Hiſtorians 
who have given us the Deſcription of this Divine Architecture, c that the true > 
Originals of the Temple were of Palm branches bearing Fruit, ro which the 
Leaves of the Olive have a nearer Correſpondence. The Defign which we 
ſhall kereaſter deſcribe, with the whole Entablature of the Order, drawn pre- 
ciſely according to the Meaſures which Villalpandus has collected, and which 
J expreſiy follow d, without regarding the Profile which he has cauſed to be 
Engraven, will better diſcover that I know not how to decry the Beauty of 
this Compoſition : In the mean time, to be conſtant and preſerve myſelf 
within the Terms of the Corinthian Architecture, which has been practiſed by 
thoſe great Maſters of Antiquity as well Greeks as Romans, and of whom there 
yet remain ſuch wonderful Foot- ſteps, and even entire emples, which may 
ſerve as ſo many expreſs and demonſtrable Lectures of the Proportions of 
this Order: I have made choice of one of the moſt famous amongſt them, to 
which I totally conform myſelf, without any reſpect to the Opinion of the 
modern Authors; ſeeing they ought. to have purſu d the ſame Paths, and re- 
gulated themſelves with me upon theſe Original Examples. + 
The Rotunda (heretofore called the Pantheon) having ever obtained the 
univerſal Approbation of knowing Perſons, as being the moſt regular Corin- 
thian Work, and indeed the moſt famous among all the Remainders of Au- 
tient Rome, appears to me to be the very beſt Model which I could poſſibly 
make choiee of, though there are indeed others to be found which are much 
richer in Ornaments, and of a Beauty more elegant: But as our Guſts do 
gen- ally differ, I have preferr d mine own, which rather affects things 
Solid and a little Plain, for tha indeed to me they appear fulleſt of Majeſty. 
Nevertheleſs, foraſmuch as is neceſſary that an Architect accomode him- 
ſelf to the Perſons Humour which employs him; and for that one meets with 
Occaſions where Magnificence is proper, as in Triumphal Arches, King's 
Palaces, Temples, and publick Baths, which were much in uſe among the 4n- 
tients, and in divers the like ample Structures, where Splendour and Profu- 
ſion are chiefly conſider d. I will produce ſome Examples of the moſt 
renown'd of Antiquity, the firſt whereof ſhall be that great Relique of the 
Frontiſpiece of the Torre di Nerone, ſo call d, which has been dempliſhed 
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only what relates to Architecture, I ſhall reſign the Debate thereof to our 4. 
wg — 2 = * 15 


which being of ſo exceſſive 


; . 1 N „ . | ; . "i * 5 | 
built at Rome either before or ſince, it inclines me to believe it might indeed 


be ſome Work of Nero's. The Compoſition of the Profile in general is of- 


an excellent Isa, and each ember ſufficiently regular: For the reſt, [ 
thought fit to preſent it i Ferſpective, to ſhew the ſtupendous effect of this 
manner of Deſign, which even upon Paper itſelf, and without at all exceed- 
ing the Limits and Proportions which the Art has preſcrib d, preſents to the 
Eye a kind of aſtoniſhing Grandure, proceeding partly from the extraordi- 


TI $45 


nary Projecture of the Entablature, whoſe Corona carries its Jette a great 


way beyond the Modilions, and which indeed makes the Columns to appear a 
little weak and ſurcharg'd: But the Architects had provided judiciouſſy for it, 
by making ule of that manner of Columnation which the Greeks have termed 
Pycnoftylos, where the Pillars are ſer very near to one another. 


4 \ a1 
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Now for thoſe who have only made their Studies of Architecture but from 


ſimple Profiles, may wonder to ſee here ſome of the Members extraordina- 
rily diſtant from their accuſtom'd Proportion; I advertiſe them that it pro- 
cceds from an effect of the Opticks, which never preſents things preciſely 
to the Eye, but diverſifies them according to the various Aſpects and Diſtan- 
ces from whence they are beheld; and the parts which thence receive -a 
more ſenſible alteration, are ſuch of them whole Superficies is moſt Flexuous 
and Circulary, as the Gula, or Ogee, which compoſes the Crown of the Cornice, 


which being {cen from beneath, and more advanc'd upon the Plan, receives 
a conſiderable acceſs of Height. The ſame reaſon allo mal s the Column to 


diminiſh, as being ſet further within the Plan than 


: g any ot the reſt of the 
Members. . 35 
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1 it was built: Some reporting it to have been a Temple dedicated to the 


The Columns were ten Diameters in Height, every Diameter of fix Foot, 
. bigneſs,” as tranſcended whatſoever had been 
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the Year 1574. ſince which time theſe great Theatres of Architecture have been 
diſmantled of ſundry of their Colunms with their Ornaments, and of a num- 
ber of other incomparable pieces, whoſe Defipns T have from the hand of ſe- 
veral Maſters, who had there made very curious and profitable Obſervations, 
from many noble things, which-are now no more to be found. 1 
The Diameter of the Columns of this Profile, amounted to four Palms: The 
Chapter had this in particular, that its Stalk and Hexures of the Leaves, were 


and Foliage. In ſum, the whole Ornament in general was ſo artificially ela- 
borated, and finiſh'd wirh that affection and politeneſs, that Pyrrho Ligorio 
having accompliſh'd the Deſign, writ this underneath it, That by the Deli- 
Tateneſs of the Work, one would believe the Sculptors had wrought with 


their Tools perfum d. 375) (I 
The Proportions of the Order. 


The Column, together with its Baſe and Chapter, has twenty Modules, which 


reduc'd to Minutes (thirty whereof make a Module) amounts to —— 600 


The Architrave hath a Module and a Third —— 


The Freeze, in like manner, one Module and a Third 5 
The Cornice two Modules within eight Minutes — — 2 


The whole Entablature amounts to two ninths of the Height of the Column, 


\ 


which is a noble Proportion, and ſhews handſomely in Work. 
8 CHAP. 
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made in the Form of Rams Horns, but the reſt after the ordinary Proportions 
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where all the Ornaments and principal Proportions of each Member are 
exactly ſpecified, I conceive it to be ſufficiently conformable. The Com 


* 


ſition is perfectly Corinthian, — — the Foliage of the Capitel and its Caulicui, 

ure of Fahnes, and the Freeze of the Entablature has borrow'd the 
Dorick Ornament, which are the Trighphs, whoſe Solidity bears but little Con- 
formity with the Tengerneſs of the Corinthian, But by what ever name you 


will call this Order (not 


” 3 


(notwithſtanding that Foſephus affirms it to have been the 
Corinthian) certain it is, there was never any more perfect: And although the 
Corinthian be a very ſoft and maidenlyOrder, which does not require the Strength 
and Virility of the Dorick, ſymboliz d by the Tryghpbs ; yet may one, upon cer- 
rain Occaſions, introduge. it with that addreſs and reaſon, as will not only 
render it excuſable, but very For , 
build Churches or Altars in memory of thoſe generous Virgins, who from their 
tender Age vanquiſh'd the Cruelty of Tyrants for the Defence of Chriſtianity ; 
ſurmounting all Sorts ofForments by their Conſtancy : What could we ima- 
gine more expreſſive and ſuitable to their Courage than this Divine Order? It 


may alſo be proper on ſome profane Occaſions, as in Triumphal Arches and the 


like Structures. In a Word; fince it gave Ornament to that famous Temple of 
Jeruſalem, which never yet had equal, we may with reaſon call it the Flower 
of Architecture, and the Order of Ordern. ” 
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io and Scamozzi upon the CoR INT HIAN 
F all the Corinthian b which I have formerly produc'd for the 
| Rule of the Order expreſly choſen from the moſt excellent Pieces of 
Antiquity, there is not one of them of the Proportion which theſe two Maſters 


here obſerve, who make their Fntablature but a fifth part of the Column. How. 
ever when I conſider their great Reputation (particularly that of Palladio, whoſe 
| Works eveh emulate the beſt of the Antienty) and the Reaſons which they al- 
ledge for diſcharging the Columns proportionably as they are weaken'd by the 
Altitude and Diminution of their Shaft, according to the Delicateneſs of the Or. 
ders, 1 can neither contradict their Judgment, nor blame thoſe who would 
imitate them; though my own Maxim be ever preciſely to conform myſelf 
to the Guſto of the Antients, and to the Proportions which they have eſtabliſh. 
Palladio makes his Column but of nine Diameters and a half; that is to ſay, of 
nineteen Modules; ſo as the difference of the Height obſerv'd betwixt his 
Entablature and that of Scan xis, proceeds from Scamozzi's Columns being 
of ten Diameters, which is likewiſe an excellent Proportion, and indeed more 
uſual than the other among the Antients. Hs 
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F 
Serlio and Vignola upon the Co RIN TH1 AN Order 


Ethinks I ſee here a Giant next a Pigmy; ſo monſtrous is the diſpro- 
1 portion twixt theſe two Maſters And the reaſon of this ſo extraor. 
dinary inequality proceeds from two Cauſes ; whereof the firſt is, that Ser- 
lio allows to the Entablature of his Profile but a fifth part of the Column, whereas 
Vignola makes his own of an entire . and exceeds even that by ſome 
Minutes. The ſecond is, that Serlio following Vitruvius, makes the Altitude of 
his Column but of nine Diameters, and Vignola gives his ten, the ſame which [ 
formerly obſerv'd in the Jonick-Order, where we met the very ſame inconve- 
nience. But albeit the difference of theſe two Profiles be in general very con- 
ſiderable; yet coming to the particulars, what we find in their Capitels is of 
greater conſequence, ſince we muſt of neceſſity condemn that of Vitruvius 
preſcrib'd in his fourth Book towards the end of the firſt Chapter ; there being 
20 reaſon to prefer it alone to an almoſt innumerable number of moſt ex- 
cellent Modules which remain of Antiquity, amongſt which we meet with none 
in the ſame terms to which he has reduc d the Height of his own; unleſs it be 
that out of reſpect to this grave Author, who is indeed worthy the reverence 
of all thoſe of the Profeſſion, and to avoid the invidious name of Critick, we 
ſhould chuſe a gentler way, Which is to elude the Queſtion after their Exam- 
ples, who having already oblery d the ſame miſtake before us (either in effect 
or out of modeſty) believ d the Text to have been corrupted in this place as 
well as in divers others where the alteration is manifeſt; ſo as aſſiſting the 
Senſe a little, one may ſuppoſe that Yitruvius deſigning the Height of the Corin- 
thian Chapter by the largeneſs of the Diameter of its Column, he ſhould not have 
comprehended the Abacus, which is the ſole Ambiguity of this Paſſage, and 
which indeed deſerves Cœr&tion, or to be otherwiſe underſtood than Serlio 
comprehends it. j{- | „„ 
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-— © FHIAN Order. 


\F all the four Orders of Architecture deſcrib d by Vitruvius, (for he ſpeaks 
not a Word of the Compoſita, whick is the ffth,) this of the Corinthian 
appears to me to be the moſt ſlightly handled, conſidering the nobleneſs and 
magnificence of its Inventors, who „ ſpar d no coſt to render it rich and 
excellent beyond all the reſt, were not likely to borrow any thing from thoſe 
amongſt whom they were ranked. I conceive that Vitruvius there fore at the 
beginning of his fourth Boot had no reaſon to affirm, that they uſed to im- 
ploy the Entablature and the Jonick, and ſometimes even the Doric Column alſo, 
without any other addition ſave the Capitel of their own Invention; ſince by 
the antient Examples of this Order we find the contrary: But the R, 
Daniel Barbaro, his Commentator, whoſe Deſign is before us, is by no means to 
be blamed for it, whoſe Province was only to expreſs the Meaning of the 
1 he explained, and of which he has very worthily acquitted 
He has therefore fitted ati Jonick Entablature to this Corinthian Profile, forming 
the Capitel of Acanthus- lea, conformable to the e dert and Hiſtory of 
its Original mention'd by Vitruvius. I would not, for all this, adviſe any 
Mor hnan to make uſe of this Compoſition; without firſt conſidering the relative 
5 Proportion which the Entablature ought to have with the whole of the Order, a 
thing that I find is here extremely changed, and a great deal leſs than it 
ſhould-be, by reaſon of the conſiderable Height which the Column has re- 
ceived by that of the Carmthian Chapter, which is two thirds higher than the 
Tonick : but this is remedied by enlarging the Freeze, and by adding ſome 
new Moulding to the Cornice twixt the Corona and the Dentelli, as a quarter of 2 
Circle or ſo, to carve the Eggs and Anchors in. „ 
The Deſign of Cataneo has nothing in it remarkable, unleſs it be the extra- 
vagant Projecture which he allows to the Fillet of his Dentelli, as we alſo find it 
in the Deſign of D. Barbaro. . They have both in this followed that Maxin 
which regulates the Projecture of every Member to its Height; but this Rule 
is not always to be receive. 5 AER 2 
What I have ſaid in the precedent Page touching the Height of the Capite 
according to Vitruvius, would here be ſuperfluous to repeat: It may there- 
fore ſerve both for this and for all the reſt that follow, being of the ſame 
Species. | fla aw 
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CHAP. XXXIV. 


| L Baptiſta | Alberti, and Joſeph Viola, upon the 
=" CoRINTHIAN Order. : | 
shall here need only to examine the Deſign of Alberti, That of his Com- ; 


panion Viola being but an Imitation, or rather a perfect Copy after the 
Profile of Palladio, which we have ſeen already, and to which I refer the 
Reader as to its Original. 3 3 5 
As touching that of L. B. Aberti, L find two remarkable Particulars in his 
Deſign, which ſeem worthy of reprehenſion: The firſt is the low Propor- 
tion of the Capitel, which is only pardonable in the Followers of Vitruvius; 
for we find no Example of it amongſt the Antients, ſince even he himſelf imi- 
tates a Manner both greater and more noble than the Vitruvian. The other 
Obſervable is in his Cornice, to which he has given no Corona, though it be a 
Member ſo eſſential, and one of the principal in the Entablature. But though 
this Liberty be ſomewhat bold, and perhaps blame-worthy, ye. remains 
there one conſiderable Example at Rome, in the Cornice of that famous Tem. 
ple of Peace, built by the Emperor Veſpaſian, being one of the greateſt and 
moſt ſuperb Reliques of Antiquity. ng. OT 
The Face likewiſe of the Mollilions ſeems ro me of the largeſt, and beſides 
that the Foliage which dotajneers in the Freeze, holds not ſufficient confor- 
mity with the Cornice, as too ſimple and plain for ſo rich an Ornament: But 
the Remedy is at hand, by adding a few Leaves or other Carvings on the ma- 
tiums of the Cornice and Architrave, with Eggs upon the Quarter Round ; unleſs 
it be that you would rather ſave that work by abating ſomewhat of the Or- 
nament of the Freeze. There will yet remain this Objection ſtill in the Deſign; 
That the. Author reſolving rather to fix upon the Capitel of Vitruvius than on 
thoſe of the Antients, he ought not to have carv'd them with Olive-Leaves, 


* 


ſince Vitruvius does exprelly order them of the Acanthus. I 
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” ſhould do an injury to one of our prime French Architects, John Bulliant by 
| name, if by che Examen of this Profile I ſhould rank him with thoſe of 
the School of Vitruvius, ſince he has after this given us others of a nobler 
Form, which he has . from the Antients. But not finding him fo per- 
fectly exact in the Meaſures which he aſſigns them, I therefore omit em. 

He appears in this Defign to have imitated Serlio; and indeed the Difference 
between them is very inconfiderable ; notwithſtanding I obſerve ſomething 


in this that is more refin'd, as the Projefture of the Pentelli (or rather of the 
plain Fillet on which they ſhould have been cut) which is extremely regular; 


whereas Serlio's is exceſſive, beſides the impertinent repetition of a ſmall Ogee, 
which is thrice within the Space of the Cornice only, but which John Bulliant 
has had the Diſcretion to diverſity. He alſo gives his Capitel more Grace, 


the Leaves and Branches whereof are better ſliaped. 


could have wſh'd, for concluſion of our Corinthian Order, that De Lorme 
had left us a more regular Deſign, and of a better Reliſh: But the good Man, 


though very ſtudious, and a lover of the Antique Architecture, had yet a Mo- 


5 ain 8 
e e 


dern Genius, which made A look upon thoſe excellent things of Rome as it 
thic Eyes; a6 appars plainly in this Profile, which he pretends 
to be conformable to th e the Chapels of the Rotunda, For the reſt, his 
Style is ſo exceedingly perplex'd, that it is oftentimes very difficult to com- 
prehend his meaning. he Reader will ſmile to ſee how he explains himſelf 
on the Subject of this Cornice (tis in the fourth Chapter of his ſixth Book.) For 


having cited all the Meaſures of each Parr, piece by piece, he ſays, that as 


to the Height of the Ach e, he had divided it into three and forty Parts 
and an half, to give ever g its Proportion; bur that not falling out as it 
ought, he's reſolv'd to ſpeak no more of it ; and theſe are his very Terms. 
As to the Baſe of this Profile, J have taken it from the End of the Second 
Chapter of the ſame Book. And albeit its Proportion be very extraordinary, he 
affirms yet to have deſign'd and meaſur d it from certain Veſtigias very 


Antique (theſe are again his own Expreſſions:) You may likewiſe take notice 


that the Stalks or Cauliculi under the Roſes of the Abacus, riſe too high in this 
Capitel. In Sum, the Talent of, this Architect, who has for all this acquir'd a 
great deal of Reputation, conſiſted chiefly in the contriving and ſurveying 
of a Building; and in truth, his chief Perfection lay more in the Art of 
ſquarig Stones, than in the Compoſition of Orders; and of this he has indeed writ- 
ten with moſt advantage and at large: But ſince him, and that very lately, 
the Sieur Deſargues of Lyons, one of the moſt exquiſite and ſubtile Geometrici- 

ans of this Age, whoſe Genius delights to render familiar and uſeful the moſt 
excellent Speculations of that Science, has exalted that Art to a much higher 
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Of the Tusc AN Order. 
— T is an Abuſe ſo viſible in the Architecture of the Moderns, their 
> [a confounding the Greek Orders amongſt the Latin, that I am 


aſtoniſhed at the Wen Inadvertency of ſo many Authors, as 
treating of their Symmetyies, and the Particularities of their 
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Hitherto all our 4rchite#s have 
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handſome Idea of : Entablature, 4 { 
fore I conceive, that the only Þ 


» abr: 


en they 


ble Mafter-piece of the World, which Time, that devours all things, has pre- 
ſerv'd and kept entire to this very Day in tlie n aſt of an infinity of Ruins 
which even fill the City of Rome. And tis indeed a kind of Miracle to ſee, 
that the Coliſeum, the Theatre of Marcellus, thoſe great Circus s, the Bas 1 
of Dieclefian, of Caracalla, and f Antonius, that proud Mole of - Adrian's Se. re 
pulture, the Septixonium of Severus, the Amphitheatre of Auguſtus, and innu⸗ 41 
merable other Structures, which ſeem to have been built for Eternity, cc 
ſhould be at preſent ſo ruinous and dilapidated, that its hard even to divine n 

what their original Forms were; whilſt yet this Column of Trajan (whoſe al 
Structure ſeem d much leſs durable) remains extant and entire, by a ſecret Y 
of Providence, which has deſtin d this ſtupendious Obelisk to the greateſt M- to 
narch that ever Rome enjoy d, the Chief of the Church St. Peter, who poſſeſ- = 05 
i ſes now the Seat of that Emperor to whom it hath been erected. But to pre- fir 
ſerve myſelf within the Limits of my Subject, which is only to give you its 
„ Deſcription 


1 


Peſcription according to the Deſign of the Architect who was the Author of 


i, 


{hall leave to ſuch as are contemplative, the moralizjngion this ſo wonderful 


Viciſſtude; ſince it would be here from our purpoſe, and very impertinent 
to the irt , art illhſtrating z —A ance! 


Let us then again return to our Column, and its ſingular uſe among all che 
Orders of Architecture, where the reſt of the Pillars do, in compariſon of this, 
appear but as ſo many Servants and Slaves of the Ediſices which they ſup- 
port; while ours is a Quren of that Majeſth, that reigning as it were alone, 
(he is exalted on the Throne of her Pedeſtal,” deck d with all the Treaſures 
of Glory,and from whence ſhe as freely imparts her Magniticence to all thoſe 
whom ſhe vouchſafes to look upon: The r and moſt illuſtrious of her Fa- 
vourites was Trajan, upon whoſe Monument I am now forming an Idea of the 
Order which I would call Tuſcan, without troubling myſelf with what all 
the Moderns have written of it, who making no difference 'twixt it and the 


Nuſtick, do no great honour to the Tuſcan, while they gratifie him with fo 


poor an Invention: But leſt our Griicks take it ill we ſhould name that a 


Tuſcan Order, which had its firſt Original at Rome, let them, if they pleaſe, 
call it the Roman Order; ſince they may with much more reaſon do it, 


than thoſe who ſo name the Compoſita, of which we ſhall ſpeak hereafter. For 
my part' I regulate myſelf upon the Profiles of the Capitel and Baſe, which 
t here find to be the ſame which Vitruvius attributes to the Tuſcan Column. 
The moſt important Difficulty, in my Opinion, would be how our Column, 
having no Entablature, could be properly regkon'd in the Catalogue of 0r- 
ders, that: being ſo principal a Member, and in lorae Degree, the. very Head of 
the Order. But the Arcbitect of this our Model well foreſaw, that ſome- 


ching was to be ſubſtituted in its place, and ſo contry d it after a moſt excel- 


lent manner: He propos d doubtleſs to himſelf che imitation of thoſe mira- 


culous Memphitick Pyramides, which the Zgyptians (thoſe divine Wits. to 


whom we are ſo much oblig d for many excellent Arts) had formerly erected 
to the Memory and 4ſhes of their Kings; who from the immenſe and prodi- 
gious greatneſs of their Tombs, one would believe had been Giants, and as it 
were Gods amongſt Men + Their Urns and Statues crown'd the Summities of 
theſe artificial Mountains, from whence, as from ſome auguſt and terrible 
Throne, they ſeemed to the Peg le to reign after their Death, and that with 
more majeſty than when they lid: Our prudent Architect being to render 
the ſame Honour to Trajau, the worthieſt Prince that till then had born the 


Title of Emperour, and whom the City of Rome did ſtrive to immortalize ; 


reflected ſeriouſly upon thoſe ſtupendous Works, whence he drew this high 
and ſublime imitation, which we fo much admire, and which has ſince be- 
come a Rule, and been follow'd on ſundry other Occaſions: Two moſt re- 
novned Examples of this are yet remaining; the Column of Antoninus at Rome 
allo, and that at Conſtantinople, erected to the Emperour Theodoſius after his 
Victory againſt the Scythians; which ſufficiently teſtify by their reſemblance 
to that of our Trajan, that this kind of Architecture paſs d currently for an 
Order amongſt the Mafters of the Art, ſeeing they always employ d it ever 
lince upon the ſame Occaſions, together with Tuſcan Profilures both at the 
Baſe and Capitel. This eſtabliſhed, the reſt will eaſily follow, fo as not to 
ubject it hence forward to the Opinion _ Diverſity of the Gufto's of thoſe of 
| ; BJ - the 
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04 A Parallel of the antient Architedlure 
the Profeſſion, ſince we have the Original for our Model, to which we ought 
of neceſſity to conſ orm, left we tranſgreſs the Terms and Regularity of the 
Order. Now ſuppoſe an Architect be on ſome occaſion oblig d to introduce 
or change any thing in it, as the time and quality of this Deſign may require; 
he is yet to proceed with extraordinary cireumſpection, and without in the 

| leaſt altering the Form of the principal Member:; in which one ſhall perceive 
the Addreſs of his Spirit, and the Gallantry of his Invention. This is a Maxim 
ſo univerſal through the Orders, that without it one ſhould never pretend to 
give Rules, nor propoſe indeed any Example for imitation; ſo naturally 
obnoxious indeed are our inclinations to Novelty, and ſo blind in our own 
Productions. See then from what ſource the Confuſion of that Order ſprung, 

- which they name the Compoſita, and which the preſumption and ignorance of 
Workmen has begotten, like an extravagant Monſter blended with ſo many 
Natures, and ſometimes ſo averſe and contrary, that tis impoſſible to diſtin- 
guiſh their Species: I have reſerv'd their full Examen for the Concluſion of this 
Treatiſe, where I ſhall make choice of what 1 meer with of moſt conformity 
to the Rules of At and of good Architecture, and where I ſhall produce ſome 
of the moſt famous Examples of Antiquity, that at leaſt Men may have faith- 
ful Guides through this Labyrinth of Confuſion. © . Bod 

Our Trajan Column which we here ſubſtitute inſtead of the Tuſcan Order, by 

the Prerogative of its excellent Compoſition, has this advantage above the 
other Orders, that there ſeldom happening Occaſions worthy of it; that is to 
fay, ſuch as are particular and noble enough to merit the putting it in practice; 
our ſmall Maſters incapable ot ſo high an Employment, have ſpoken nothing 
of it, and by this means ſhe has remain d in her original purity : But the 
firſt which was ever made in imitation of it, and that exceedingly confirm'd 
the Eſtabliſhment of this new Order, was the Column of Antoninus, which is yet 

very entire, and the only Paragon to ours, though it concede ſomewhar to it 
in the execution and magiſterial handling; but in recompence of this, it ſur- 
paſſes it in the greatneſs of its Maſs, a thing very conſiderable in this Order, 
whoſe ſpecifick Beauty conſiſts in being vaſt, and of a manner Coloſſeal, For 
the reſt, the Compoſition and Ordinance of the whole Deſign are very alike. 

Iwill now ſhew in general, the Effect and Form of the principal Members, 

and of whar one ought to be careful in the application of Ornaments, which 
are to be diſpoſed with great Diſcretion, as being of the very Eſſence and Body 
of the Order. The firſt, and as it were the Foundation of the whole Structure 
is the Pedeſtal, which is here no leſs neceſlary than is the Cornice to the (o- 
lumns of the other Orders; and its Proportion, though ſquare and ſolid, re- 
quiics an enrichment of handſome Modenatures, and of all other forts of Ora 
naments at the Plinth and Cymatium, but above all in its four Faces, which are, 
as it were, the Tables of Renown, where ſhe paints the Victories of thoſe Heroes 
to whom {ſhe erects ſuch glorious Trophies. It is there that we behold 
all the Military Spoils of the vanquiſh'd, their Arms, the Machines they 

made uſe of in fight, their Enſigns, Shields, Cymeters, the Harneſs of their 

Horſes and of their Chariots, their Habiliments of War, the marks of their 

Religion, and in a word, what ever could contribute to the pomp and 

magnificence of a Triumph, Upon this glorious Booty, our Co:umn, as on a 
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Throne is erected and teveſted with the moſt rich and ſplendid Apparel which 
Art can invent; and indeed, provided the Architect be a judicious Perſon, it 
cannot be too glorious: I repeat it again, that this ought in no ſort to alter 
or in the leaſt confound the Proportions and Tuſcan Profiles of the Baſe and 
Capital, as being the very Keys of the Conſort and Harmony of the whole 
Order. The laſt; but principal thing, becauſe it ſets the Crown; upon the 

whole Work, is the Statue of the-Perſon to whom we ere this ſuperb and 
magnificent Structure; this hath an Um under his Feet, as intimating a 
Renaſcency from his own ſhes, like the Phenix, and that the Vertue of great 
Men triumphs over Deſtiny, which has a power only over the Vulgar. 

As to what concerns the regular Proportion of this Figure and Urn, with the 
Altitude of the Column, I can here conclude nothing preciſely, this part being 
repair d in the Original, and that in a manner roo modern and wide of the 
firſt Intention of the Architect, to derive any advantage thence for our Sub- 
ject. It may yet be ſaid with likelyhood enough, that ſince tis as twere 
the Entablature of the Order, one ſhould allow it a fourth part of the Column, 
as to the Trabeation of the Dorick Order, to which this bears a very great re- 
ſemblance. I conceive alſo, that the Figure ought ſo to be proportion d by 
the Rules of Opticks, that it may appear of a Size ſomewhat exceeding the Na- 
tural, and of an elegant Symmetry, that ſo it may be taken notice of above 
all the reſt ; but with this Diſcretion yet, that being of neceſſity to ſtand on 
its Feet, it appear of a firm Poſition, and that the Maſs of the Urn which 

ſerves it for Pedeſlal, have a ſolidneſs agreeable to this effect: For tis a thing 
greatly obliging in Architecture, to make every thing not only ſolid and du- 
rable, but that it likewiſe ſo appear, and thereby avoid that Gothic Indecorum 
which affects it as a Beauty; the making of their Works ſeem as twere hang- 
ing in the Air and ready to fall upon ones head, which is an Extra vagance 
too viſible for us to ſpend any time in confuting: 5 

By this time I think I have left nothing unſaid which concerns the gene- 
ral Compoſition of our Column. As for the leſſer retail of che Proportions and 


Profiles of each Member, the Deſign ſhews them ſo perſpicuouſly, that 'twere | 
bur a childiſh and impertinent Labour ro name them over one by one, as | 
thoſe firſt Inventors of Painting did, who, to ſupply the weaknels of the t, 1 
not yet arriv d to ſo natural a repreſentation of the things they imitated, 6 | 
were forc'd to write under them, This is an Ox, a Tree, a Horſe, a Moun- l 
tain, &c. There will be no need of this here, the Effect of the Deſign having f 
ſo far exceeded the Expreſſion of all Words, that it ſhews us more things in [i 
an inſtant, and that with infinite more preciſeneſs, than could have been de- 1 
5 ſcrib d by Diſcourſe in a very long time. I will therefore conclude by this rare i 
kind of Language, which has neither need of Ears nor Tongue, and which is [ 
indeed the moſt divine Invention that was ever yet found out by Man. il 
For the reſt, you will in my Profile of the Trajan Column perceive with WM 
what diligence and exactitude all theſe things eonform to the Original, even 1 
to the very leaſt Ornaments, and thereby judge how exceedingly careful I 44 
have been in other things of greater conſequence. If the Reader be intelli- | Ls | 
gent, and that he have attentively view'd, and with a maſterly Eye, this rich 1 
5 | an 
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9 A Parallel of the antient Architeture 
and incomparable Piece which I deſcribe, the Satisfaction he will derive from 
the accurate Obſervations I have made, and here pieſent him; will be pro- 
portion d to his Ability: For in theſe Particulars our Eyes ſee no further than 
our Underſtanding purges them; nor do their admirable Beauties reveab them. 
ſelves at once, nor to all the World in general; they will be curiouſly ob- 
ſerv d and diſcover d with Induſtry. There are likewife'feveral kinds which 
every one conſiders according to the force of his Wit, and as they conform 
to his Genius. Some there are whoifeek: only the Grace and Neatneſs of 0. 
naments ;) others conſider the Nableneſs ofthe Work, and Novelty ofthe hier 
tion; the moſt knowing have regard to the Proportions chiefly," and the regu | 
larity of the whole with its Parts, to the judicious Compoſition, the great- 
neſs and ſolidity of the Deſgn, and ſuch eſſential Beauties as are only viſible 
to the Eyes of the moſt intelligent Architects; from whence it often falls our; 
that the ſame Work in which all theſe parts are not equally perfect, is vari- 
ouſly eſteem d by thoſe of the Profeſſion; (tor there are but few like this of ours 
ſo qualified as to merit a univerſal Approbation) and the miſery. of it is, 
that the beſt things have for the moſt. part many fewer Aumirers than the in- 

different, becauſe their are more Dunces than able; Mun. 
The Module of the following Deſign, and the Method of decyphering, is che 
ſame with what went before; viz That paſſing a Perpendicular through the 


Center of the Column the whole, Height of the Order, I divide the Semidiameter. 
of the Pillar at the foot into thirty Minues, which compoſe the Modale, upon 
which I afterwards regulate all che Mombers as well for their Height as Sails! 
ings over, and Projeſture of their Profiles, ſtill beginning by this Central Line 
of the Columm, that ſo the Poſition of each individual Part be exactly adjuſted 
and preciſely in its place. This is ſo perſpicuous, and has been ſo oft re- 

peared, that there can remain no poſſible Difficulry. W. 5015 fi pal. 


As to what now concerns the whole Maß, the Colunm contains ſeventeen 
Modules, comprehending the Baſe and Capitel. The Pedeſtal with its entire 
Baſſament, Cymatiuw, and that Zocolo or Phynth above wrought with à Feſtoon 
(which in my judgment makes a part of it, as rendering it a perfect Cube, of 
all Geometrical Proportions the moſt regular and ſolid, and conſequently moſt 
agreeable to this Structure) has in Height three Modules, a very little leſo: 
The Baſe of the Column contains preciſely one, and the Capitel two thirds of 

a Module. SH 2119 0) j ol 3 
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with another piece inſtead of a Coping and Corona for the Entablature of the (o- 


as once mention'd where he had ſeen any like it; ſo as being altogether 


but for its Cheapneſs and the ſaving of Time. 
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ledge it in ſo wretched a Condition. Ts 
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Palladio and Scamozzi upon the Tus oA. Order. 
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* 
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[ F Aving declar d my Opinion touching the Uſe and Form of the Ty. 
2 can Order after the manner of the Antients; I will now deſcribe to you 
after what faſhion our Modern Maſters have handled it, and in what reputa- 
tion it is at preſent amongſt all our Workmen, who in regard of the mean- 
neſs of ſo poor a Compoſition, ſurname it the Ruſtick Order, and that with reaſon, 
there being ſo little probability that the Tuſcans would ever own or acknow- 

' Andrew Palladio, of all the Moderns the moſt judicious, and to whom in this 
Collection we have aſſign'd the'moſt eminent Place, preſents us with two Pro. 
files; one whereof is ſo plain, that it has only a Summer of Timber cover d 


lumn; and I conceive he Mmagin'd it thould have no other, from what Vitru- 
vius has written of it. But finding. this Compoſition too meanly handled to merit 
the honour of an Order, this induſtrious Architect went and ſearch d amongſt 
the old Relicks of Amphitheaters, which are thoſe enormous Maſles of Archi- 
tefture, where the Solidity of the Building was more requiſite than the Spruce- 
neſs, and Curioſity of the Orders; till in fine, he diſcover'd in the Aena's of 
Verona, Polo, and other Places, a certain Order, which he conceiv d one might 
call the Tuſcan, in imitation whereof he compoſed this: For he did not tie 
himſelf preciſely to follow one rather than the other; but from many he 
form'd and ordain'd this, which I have rather choſen than any of the other 
Maſters. That of his Companion Scamozxi, might pals tolerably well, had 
he not aſſign & hira a too great conformity with the Dorick, and not ſo much 


Modern, and near as rich in Mouldings as the Dorick itſelf, it were much better 
to make uſe of the Antique, this being nothing conſiderable for a building, 


The Height of the Column with its Baſe and Capitels, is of ſeven Diameters, 
only, according to Palladio. Scamozzi allows to his ſeven and an halt. 
The Entablature contains always a fourth part of the Column. 27 
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CHAP. m 
Serlio and Vignola upon the Tus cam Order, 


E have ſeen in the precedent Chapter the Tuſcan Order of our Modern 
Architects in its moſt advantageous Luſtre ; but methinks it is ex- 
tremely decay'd here, eſpecially in -the Profile of Serlio, where the Whole is 
indeed too Þlain and particular, being the only Perſon who has allow'd to 
every Member of che Order in general, Baſe, Capitel, Architrave, Freeze and Cor- 
nice like an Altitude; this Equality being here but a falſe kind of Proportion, 
and wholly repugnant to what Architecture has borrowed from the Opticks. 

. PVignola has in this reſpe& proceeded more rationally, adding to each Mem- 
ber what it might diminiſh of its Magnitude by the diſtance from the Eye; 
and therefore he has made the Cornice ſomewhat higher then the Freeze or 

| Architrave. „ N 1 

Serlio allows his Column but fix Diameters; though Vitruvius (whom he 
always ſtrives to follow) gives it ſeven in his Chapter where he treats of 
building Temples after the Tuſcan Manner, which is the Seventh of his 

Fourth Book. SD OT GD Gy ee 24 REY I : 

Vignola, as to what imports the Column, conforms himſelf to Vitruvius; but 
for the Mouldings of the Capitel and Cornice, is govern'd wholly by his parti- 

cular Fancy. be . 3 i 
The . bech in the one and the other of theſe two Profiles, conſiſts 

of a quarter of the Column. 5 £5 | 
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To the READER: 


SB WERE altogether a fruitleſs Study, and but labour loſt, to con- 
80 3 2 queſt of this Order aſter other — be- 
ſides thoſe four, whoſe Deſigns I have lately produc'd: I 2 2 
ISSN fore reſolv'd to proceed no farther; conſidering witha E, f 
dhoſe who remain, are (for the moſt part) of Vitruviuss v. 00 
oe whence it is exceedingly difficult to collect any thing * 3 
to the Tuſcan Order, than the meer ſimple Form of the rt - pet, 
which are already deſcrib'd in the Profile of Serlio, whereof t 1 4 
would be but ſuperfluous. ” to 3 er — ay nary bange = 
remains extant no antient well- confirm anc Ir 5 e x 5 
ſo much as any intelligible e Lots; of it in t : : ming 7 Ken 55 | 
ſhall make no great reckoning of their Inventions. I have cn , 
Baptiſta Alberti (the very beſt of thoſe which remain after 7 
mag — of it, but curſorily only, as in truth . = bo 9 
of it, and without giving us ſo much as a Profil. As 4 oes he eſte 
che Compo ſita, of which Vitruvius too has been altogether ſilent. 
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HE Compounded Order, which has hitherto obtain'd the firſt rant 4: 
mongſt the Moderns, will find itſelf extremely debas'd in this ſevere 
and exact Review, which I have made upon the Five Orders; and where 
(without at all regarding the Opinion of the Yulgar, and the Judgment of 
others that have written before me) I value nothing unleſs it be conforma- 
ble to ſome famous and antient Example, or to the Precepts of Vitruvius, that 
Father of Architects; that ſo (if poſſible) I may ac laſt re-eſtabliſh the 47 
on its genuine Principles and original Purity, from whence thoſe licentious 
Compoſitions of our late Workmen have ſo exceedingly perverted it (under the 
pretext, forſooth, of this feign'd Name of the Compounded Order,) that there 
hardly remains io much as the ieaſt Idea of regular Architecture in it ; ſo 
ſtrangely thoſe Orders, which contributed to it, degenerated into Confuſion; 
becoming even Barbarous themſelves by this extravagant Mixture. But as 
tis a thing very difficult to ſubdue and reduce ſome Spirits to their Devoir, 
when once they have taken a bent and are abandon d to Libertiniſm; ſo, nor 
do I pretend to gain any Diſciples, or be ſo much as heard by thoſe who have 
thus preſumpruouſly taken upon them to be Maſters, becauſe they are either 
grown too old in their deprav d Gufto, or aſhamed to acknowledge their 
: Miſtake; reſolving rather to periſh in their own Opinion, by obſtinately de- 
fending it, then be ſo ingenuous as to reform it. I addreſs my Diſcourſe then 
to thoſe Perſons only, who having not as yet their Imaginations prepoſſeſs d, 
preſerve their Judgment more entire, and are better diſpos'd to diſcern thoſe 
charming Beauties and Originals of the Antient Architecture, acknowledg'd 
for ſo many Ages, confirm d by ſuch a multitude of Examples, and fo uni- 
verſally admired. Now foraſmuch then as it is a thing of main importance, 
that we ſeaſon our young Spirits with an early Tincture, and begin betimes 
to ſettle in them theſe Ideas, I do ever at firſt propoſe to them the ſame Mo- 
dels that have been left us by thoſe great Genius's, as ſo many Pilots and Com- 
paſſes ſteering the direct Courſe to the Art, and faving them from that Pro- 
| penſion which they naturally have to Novelty, the very Rock and Precipice 
of the firſt Inclinations of the French; which being once overpaſs d, Reaſon 
does then begin to take the Helm, to conduct and let them lee things ſuch 
as they ought to be, that is to ſay, in their Principles, without which it 
will be altogether impoſſible to acquire more than a very ordinary and ſuper- 
ficial comprehenſion of them; and thoſe who travel by any other Path, 
grope like blind Men in the dark, and walk unſecurely, wichour ever find- 
ing any real Satisfaction in their Work: For the vain Complailance of igno- 
rent Men, be it that they take it from themſelves (as commonly they do,) 
or that it be deriv'd to them from ſuch as are like them, us ſo empty and 
falſe a Joy, as it oftentimes turns to ſhame and confuſion ; whilſt the true and 


4 | ſolid 
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ſolid Praiſe which is attributed to the Merit of knowing M.ſters, and the 
Excellency of their Workmanſhip, is never obnoxious to this Setf-deteption: 
Now how little ſoever it be a Man poſſeſſes of the Idea of this high Man- 
ner of the Antients, and the Greatneſs of their Thoughts, he ſhould ſoon 


perceive the Meanneſs and Im ertinency of our W ompoſition, when 


1 


in the midſt of ſo many Examples of the incomparable - and only Architecture 
of the Greeks, which was the Ornament and Splendour of the Antient 
Rome (whoſe very Raines and Veſtias render her yet anguſt above all the 
Cities of the World;) theſe wretched and trifling Spirits, indigent in the 
midſt of fo great abundance, depart from the right way which' theſe great 
Maſters have opened to them, taking a devious path to putſue an Abortive 
of Architecture, or the evil Genius of the Art rather, which has introduc d 
itſelf amongſt. the Orders under the Title of Compoſita, the favour of Mens 
Ignorance, and the indifcreet Preſumption of I know not what pitiful new 
Archites, who have made it their Fools Bauble, and clad it in ſo many 
IApiſh and Capricious Modes, that tis now become a ridiculous Chimera, and, 
like a Proteus, not to be fixt to any conſtant Form; fo as it would be alto: 
gether Labour in vain, an idle and fooliſh Enterprize for us to ſearch after 
it here through all its wild and unlimited Extent, ſince it has neither Rules 
nor Meaſures, Principles, Species, nor particular Propriety, and ſo by conſequence 
not to be comprehended under the name of an Order. It would in 


truth (in my Opinion) be: neceſſary for the Good of the Art, and the Re- | re 
putation of Architecture, that this Monſter were altogether ſmotherd, and 1 
that ſome more pertinent: and ſpecihck name were given to thoſe excellent ; 


Profiles, which we encotinter amongſt ſome. Antiquities of the grand 7055 
- which (from 1 know not what Tradition) are call d of the Compoanded Or. 
der; a Name altogether novel, not ſo much as once mention' d by Pitruvins, 
and which is in earneſt too general and uncertain to ſuit with a regular 0r- 
der; and that ſince they refer the Glory of its Invention to the Romans, 
it were much more proper to call it the Roman or Latm Order, as Scu- 
mox xi has judiciouſſy enough done, and moreover obſerv d, that its (apitel 
(by which alone ir differs from the Corinthian) is of a more maſſy and 
Ic elegant Compoſition, whence he conceives this Order ſhould not be plac'd 
upon . Corinthian, leſt the weak be burthen d with the ſtronger: To which 
he might alſo add, that they can never conſiſt in the ſame Work together, 
as I have elfewhere demonſtrated, and that this is fo perſpicuous, that it admits 
of no poſſible Extenuation: However, thoſe who would take ad vantage of 
this evil Practice and Abuſe of the Moderns to do the contrary, might Boos 


a way to eſcape by this Aſinine-Brilge. Forfhe Importance is very inconſi- 


derable in compariſon to that unbridled L ge which now a-days reigns 


amongſt our Compoſiters of the Compoſita, wii? not only change the Rank of 


che Orders, but teverſe and overtorn eve All their Prayipes, undermining 


the Foundations of true Architecture to introduce a new Tramontane more bar. 
barous and unhghrly than even the Gothick itſelf. But to all this let us reply, 
(in confuſion of its Inventers) that an Archite ſhould no more employ his 
Induſtry and Study in finding out new Orders, to ſet a value upon his Works 
and render himſelf an able Man, than ſhould an Orator, to acquire the 
reputation of being Eloqueut, invent and coin new Words that were yet ne- 


ver 


* * N : a a 7 © * | , B 3 ; 2 8 8 : vu 
Sn 77 2 4 e 7 5 | | r 
„ Ww . : ; \ * , ry - * ob 4 . 


yer ſpoken; or a Poet compoſe Verſe of another Cadence, and meaſure then 
what are preſcrib d and are in uſe; this Affectation being altogether puerile 
and impertinent: or, admit one would upon ſome Occaſion take any ſuch 
Liberty, it ought to be with ſuch Diſcretion, and ſo to the Purpoſe, that the 
Reaſon thereof ſhould to any one appear immediately. Thus it was the 
Antients made uſe of it, but with ſo great Caution, as that they have confin'd 
their entire, Licence to the ſole Form of the Capitel, of which they have de- 
viſed an hundred gentle. Compoſitions, and to ſome Subjects peculiar, where they 
ſucceeded incomparably, and out of whoſe Limits one cannot (without mani- 
feſt Impertinency) employ it in any Work . whatſoever. I will therefore 
chooſe two or three Examples amongſt a good number of Deſigns, which lie 
by me of that moſt famous Pyrrho Ligorio, found out and obſery'd by him 
in ſeveral Places of Italy with a Diligence ineftimable. Bur let us felt con- 
clude our prime Subject, which is to form the Roman Compoſita, and make of 
it here as regular and preciſe an Order as any of the former Four. I pro- 
poſe (for this effect) two antique Profiles, both of them excellent in their 
Kinds; one very rich and full of Ornaments, taken from the Arch of Titus 
at Rome ; and the other much plainer indeed, but great and proud, being 
that of the Arco de Leoni at Verona. Ts : | 1 

If cheſe two Inſtances ſuffice not our Reader, he may make his Election of 
others more to his liking, or fix upon any of thoſe who beſt pleaſes him of 
the Author's following, which I have therefore expreſsly collected iogether, 
and amongſt which I acknowledge my particular eſteem for''Palladio = 
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Fr amongſt our modern Maſters) without any other reaſon 


or it, than that of his own Guſto, has given none to this Corinthian Order. 


end of his Fourth Book, taken from a Temple of Polo in Dalmatia, of the (o- 
rinthian Order, the Architecture -whereof is exceedingly rare and antique; 


and there I alſo find that the Ba of the Column hath a Phuth likewiſe of an 


- 


Thus you have both Reafon' and Example ſufficient for the Anſwer of-every 
Objection. But from hence one may alſo judge, that this Profile ſhould not 
be employ'd in Work without extraordinary Diſcretion, and indeed ſome 


kind of Neceſſity, That which I ſhall produce in the following Inſtance is 


exceſſive thickneſs, as indeed ours has, which ſupply the place of a Zocob. 


more regular to Particulars, and by conſequence more agreeable to all ſorts 


of Works. But the general Proportion both of the one and other is ſufficiently 
equal. The Column itſelf has ten Diameters, and the Altitude of the Entabla- 


tue amounts to a fourth part of the Column. 
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that the Triumphal Arch, from whence I have drawn it, is the very ſame 
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T E incomparable 1/ fee, and the Richneſs of irs O. 

ments, makes me conjecture that the Inventer thereof might poſſibiy 
accompany Titus at che Expedition and Siege of Jeruſalem; and that it was 
there he had contemplated the divine Architecture of the Temple of Solomon, in 
imitation of which (though in a very ſlender Copy, compar'd to that miracu- 
lous Ediſice, and eſpecially in a different Order) he would ſhew how ſtudi- 
ouſly he had conſider d it. This Conjecture of mine has for its Foundation, 


which they erected to the Glory of / that Emperour at his return from that fa- 
mous Enterprize : And the Architef who haply contriv'd the Ordinance, and 
the whole Preparation of the Day of Triumph, Judiciouſly introduced into his 
Work (which was to make the moſt noble and laſting part of it) the Figures 
of the principal Spoils of the Temple, as that of the Golden Candleſtick with its 
ſeven Branches, which ſtood in the Sanctuary, and the Golden Table upon which 
was ſet the Bread of Propoſition, together with ſome other Utenſils to this Day 
extant. in the Work. . DE oat ĩ ⁵ 8 e 

Moreover, the Arch has this conſiderable amongſt others yet remaining of 
the Antients, that twas the firſt and very Original of this kind of Structure: 
and albeit there have been ſince made ſome more ſumptuous for greatneſs of 
Bulk and Magnificence, this is yet of a better Hand, and more exquiſite 
Workmanſhip than any of tem. Be | 

I give you the Elevation in Perſpective, as well to gratifie the Curioſity of 
thoſe who affect this Art, as that I may alſo contribute ſomething to the 
Beauty of the Deſign; and beſides that ſuch as never ſaw the Original, may in 
ſome fort judge of the ect which it produces. | a | 
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N Palladio and Scamozzi, upon the Compoſita. 
Ndrea Palladio propoſing this Profile of the Con poſita, which he alſo 
names the Latin Order (to make it ſpecifically difer from ſome others 
which bears the ſame Appellation) gives us a general Maxim for its Proportion, 
which is to make it reſemble the Corinthian, the Form, only of the Capitel ex- 
cepted. And though he add that this Order onghyto be ſomewhat more 

deck'd and gay than the Corinthian, tis to be underſtod in reference only to 
thoſe who allow the Corinthian Column but nine Dianeters (as himſelf does) 
whereas this ſhould ever have ten. ) 1 LE | 
Scamozxi's Profile has not ſo good a Grace as ny of Palladio, nor is it in- 
deed ſo exact in Regularity of its Entablature with t c Column, where it wants 
but three Minutes upon the Total to make it preciely a fifth : for though 
this be a very ſmall matter, yet ſince it had been bettei to have a little exceeded 

than come ſhort (the Antients commonly allowing à whole fourth, or atleaſt 


— — _—_— 


* two ninths) the Defect is the more eaſily perceiv d. But what is yet worſe, 

is is, that in the Compoſition of the Cornice he has accumulated ſo many ſmall 

if Members one upon the other, as renders it trifling and a little confuled. 

; * | : | 
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5 C HA P. VIII. — — 
 -  Serlio and Vignola, upon the Compoſita. 


Am aſtoniſh'd at this laſt Production of poor Serlio, who having till now 
reaſonably well conducted the firſt Orders of Architecture under the Di- 
rection and Government of Vitruvius, fails miſerably at the very Port juſt as 
his Pilot has deſerted him: And what does moſt of all ſurprize me, is, that 
the Man's Genius (which was to intimate a mean and trifling Manner) 
ſhould revolt in ſuch an inſtant, and change into ſo ſtrange an Exceſs. [ 
was at firſt reſolved to have ſuppreſs d this Profile (for the Credit of the Perſon) 
had it not been to wrong his Competitor Yignola, and ſo fruſtrate him ofthe 
great Advantage, which, upon this Occaſion, he has over him; ſince in the 
precedent Orders J have ſometimes conceived him his Inferiour. I ſhall not 
dwell long upon the Particulars, which in this Compoſition to me ſeem de- 
fective; becauſe I ſhall ſooner have finiſhd in ſaying once for all, that 
there is nothing, as it ſhould be, though the Cornice be taken from, and (as 
the Author pretends) follow'd ſtroak for ſtroak after that of the fourth Order of 
the Coloſſeum, which is indeed one of the moſt renown'd Yeſtigia's of Antiquity, 
and an admirable Piece of Architecture. But one had need ofa very ſteddy Head 
to be able to climb ſuch an Height without ſhaking ones judgment. He 
ſhould have conſider d, that this Cobſſean Structure being a Maſs of a prodigi- 
ous Altitude, had need of ſome Sophiſtications from the Opticks, to make it ap- 
pear regular to the Eye; and that therefore there would be an Error and 
| Miſtake in ſumming up the Dimenſions and Aquipodium of its Mem- 
bers at a more moderate Diſtance with the ſame Meaſures and Proportions. 
This Inadvertency has made him flip into another Fault much more groſs 
and unpardonable , for he places upon a ſmall and pitiful Capitel (after his 
own Mode) the whole weight of the Coloſſeum, that is to ſay, a Gigantick En- 
tablature, which compoſes the Corona of this prodigious Edifice. This ſo 
monſtrous a Medly appears more here than in the Author ; becauſe he has 
deſign'd it very ſlightly, and in fo ſmall a Volume (in his fourth Book and 
ninth Chapter, where he explains this laſt Order) that one can hardly diſcern 
the Form of the principal Members. 5 , 


1 


ng \ 
* 


Vignola has proceeded with a great deal more exactneſs and judgment in 
his Deſigns, which he has alſo Profil d very neatly, and in a large Volume, that 
renders it commendable and of uſe to Workmen. He allows in this Compoſi- 
tion the ſame Meaſures and Proportions that he does to the Corinthian. 
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Of a certain Ornament called the Frette. 
A RebiteFure is in all this Treatiſe ſo extremely jealous of thoſe Libertines 
that have the raſhneſs of daring to corrupt the Forms of her Profits 


by their capricious Inventions, that ſhe even refuſes entrance to all kind of 
Novelty whatſoever. This it is which has put me in mind of the promiſe [ 


made to preſent you here with ſome extraordinary Deſigns of Capitels drawn 
from the Antiques: But conſidering that they can ſerve for no uſe in any ſort 
of structure at preſent, as being only proper for the Pagan Deities, and that 
we have now no more Jupiters, Neptunes, or other Gods of that Age, for 


whoſe Temples theſe kind of Capitels were ſingularly approprize 4, by Kepre 


ſentations ſpecifical to every Subject; I conceiv d. it better to remove thoſe 
Baits which ſerv'd likewiſe but to awaken the ill Genius of our Workmen, to 


imitate and copy after them. To ſupply then their places with ſome other 
thing which ſhould be profitable and without reproach, I have made a very 


curious and rare Collection of a certain Ornament, which they call the Fette, 


and of which the Antients made great uſe ; taking infinite Delight in com- 
poſing variety of ſorts, as this Deſign will ſhew you. This Ornament con- 
ſiſts in a certain interlacing of two Lifts, or ſmall Filets, which run always in 
parallel Diſtances equal to their Breadth ; with this neceſſary condition, that 
every Return and Interſection, they do always fall into right Angles ; this is ſo 
indiſpenſable, that they have no Grace without it, but become altogether 


Gothick. There is one (amongſt the ten I here preſent you) that conſiſts but 


of a ſingle Fillet, which nevertheleſs fills irs Space exceedingly well, and 
makes a very handſome ſhow. The Autients did ordinarily apply them 


upon even and flat Members, as upon the Face of the Corona and Eves of a 
Cornice under the Roofs, Planceres and Ceilings of Architraves ; alſo about the 
Doors, and on the Plinths of Baſes, when their Torus and Scotia's were carv'd ; 


alſo they do rarely abourPlatfonds and upon Ground Works. 
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TOGETHER, 


With an Hiſtorical, Etymological Explanation of certain 
TERMS, particularly Aﬀected by 


ARCHITE 
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Much Inlarg d and Improv'd, fince the forvier Melon 


By JOHN E VE LT N, Eq; 
Fellow of the ROYAL SOCIETY. 
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TOGETHER, 3 
With LEON BAPTIST ALBERTI, 
0 F 


* 


0 


89 —— — 


% w 


» ww 


| A 


% w — — wm” 


r r x 
„ N 
e Y 4 * : ; 
4 7. — 2 DT 3 
—5 2 1 
. _ 7 
. 2 
* 1 — * 
. : . > 
- — Py 
* 2 0 * 2 Fe 
* Xe * ® * 
— 
. * Fl 
. ' U * 1 
* 4 + 
„ ”* ” % * * - 
2 : tt 
. 4? * BT 2; 
. 2 - MN 
A 2 | . : 
— » 
47 4 8 ' . wg = 
: * 2 P14 . 8 
7 4 
8 8 - AJ | * 
7 . - * 
E. wo 2 2 3 * Pg * - 
» —_— = S . * <>» 
” 1 57 N 2 
„ 7 £ < 
. . * — 2 — 
4 I o £ . . -- 
: 6 5 
£ , * mY . 
. - # . : 
. As ris Fe 22 : J L 
5: ts aa a . 3 1 4 | 
. . c * 9 1 - * 5 2 
— o * 2 * - 
5 7.2 * : — K 
” 8 - * 
* . * 
=, E 22 
. * 4 
* 2 » * Fas D 6 
* . 
K* . - Ss * 
2 + - 11 2 2 
5 - * * . * 1 - 
> of . ns S 
- ; o 8 * 5 FAN 
- 3 K L & ? : - *. 
* - ; i - 
. a a » . — — * 
© + PS. * * ” * = 
x * =” * A 8 S — Z 
=y b. 4 > 
7 „ 1 4 5 . 
* 2 4 6 : a 
. — „ 1 
— > 4 7 = : 
*. k, 1 # 8 — 5 % * 
e — 4 FE 
<= 8 
8 3 ' 4 . ; * D bs * 
- — * * 7 A 
” 
" * 2 1 
Pap „ 7 > 
; 82 * EE : 3 i 4 F 
"4 by 8 » — 1 * . * F ” 7 * 4 
* JD 4 * 8 * F 5 
1 . . 2 5 we * S 
4 3 % 5 9 
1 * £ & = — 2 y b * 
— . : 1 
. * 8 2 717 8 2 - — 4 FN * N 4 
+ * - ut 4 * . 
- 4 = o . 
8 * * © 
2 3 * =, 5 * . 7 : * 5 s 2 
„ * . = 5 
* 
=» * by . 2 * 1 
5 2 3 5 A 
E * EY «0; - - . 
' - . - 6333 
* 5 - nl i” . , 
«4 * oy * K * 4 LE. 4 
- 040% * _- es 4 - + wy 0 0 4 
4. « „ 24 
$7? * 1 a * 7 . , 
3 2 8 8 2 - * — 1 ay 5 
— & Ss * - 
SEE > — Gert 
N >. age * \ N * x E ; e 
. 4 * 
* : . *; 7 * f F 523 2 5 : b 
2 : — * 1 : ; 
— - } * : F 2 > 
, _ ; A | * N * 8 1 - 
2 2 2 _- = - : - — - 
- 2 2 £ > 
X 25 . . * 
* 1 * — 1 
o ©" Y 
* * 2 - 
- ad 1 — g 
Fs : * * — * 
bas * 
* , 
8 * 
* . ; 
* 
0 : 5 1 · 5 
* 5 3 5 * 
. * 5 


- 
* * 
. 
* 
. 
- 4 * 
» . 
- : 8 0 J þ * 
I £ 2 * N « ; 
* * ” - — 
* 
* ** 5 


a * : * 5 
* - 

* - * * 

* 1 

, 22 f a . ? 

9 1 3 © - %+: 
KG. t F | 
ky : 4 — OS , * a 
” - * * 


* P - 
— - 
1 * 
* 
LY 
f 5 — 5 ; : 3 f 
. : 3 . 4 * 
3 3 Fa 3 . 
. * * 9 £ E ; 
: { * 4 . 1 Sl x — * 4 , -: 
Ln 2 ” OY * — — 
0 2 * T — * 7 vs ; — ah I 2 * * a 2 
F * 3 . 2 - . 2 2 2 Kern —— : 
br HY _ . ; + i <5 EY SS 2 ; — MI + 
2 * > 5 4 waa 7 
, 4 * 1 r * 5 * 
- FR 8 — 4 4 « 
FI * 4 - 2 foe * - 3 * 
. _ 4 W * 7 b : 
k 5 6 r 5 
* 4 3 « ' &* 7 a 
> * 1 4 
- * . 4 
— 28, ** 5 7 
ks * 5 * 
* * 
” x 
* * * ys . 
* oe 5 
1 . . 
- 8 
+ + ; * Fg 


- 
4 
- 
* 
3236 „ 


1 A 
* ' . & * | 
7 - 
i 6 
: * 17 
1 — | 
? 8 - Ml * 1 | 
. % 4 5 : 
» . 1 4 6 - 2 
4 — 4 ; A 
* - 
- - . 
* I? - P 
” # 2 i ; : 
. a 3 1 
> ” 8 * 25 1 SY 
bo 3 s $ 
We : 4 \ 3 
> * 
» +3 IT Y 2 2 1 
* . . z * <4 
” z ba ® ** * * - ry 
= ol . - I 
I * * F * - = — 
i ; ; OS 
1 2 . 1 - 4 1 1 
. 4 * SS CE . * 5 : 1 
* * 3 * * 2 N r 
- - 3 * 3 7 5 " s 3 
* * = x 
: 1 3 7 8 * 2 } 
* fo 
1 . * . a * 
5 5 > - « S__ oy i 
1 5 * „ 
g ” &*> q . ; 
= * o = 
* I ; ; 
2 2 E 2 
"i Pim * * — * A s * 1 % 
=D : : N . * * 
F i - . 7 - 4 4 LA © » ad I 7 
_ | . & ? 
| - 4 
1 
4 * - _ . 9 
. % 
; ” 
@ 
= * , - 8 
<4 
” 
8 - - 
3 . 9 * 5 
2 —_— 
— — 
= 
; * 9 P » 2 
— 5 
p 3 x4 
— . FE: 
9 * 
— 
4 3 
ny — * n ͤà—ö— . ] " re f * 1 Sel * ( _ bo 
a : 2 Ne CT OT EIS "4 rener a Noh ——— 2 BIOS OOO cc BI = 7" = A 8 K - A 8 1 . wn ham . * ww Va 4 
* _y 3 he eng wy 956K : f : f — 5 : * I x JJ A ˙ ˙¹— aware eoyptri wen, y — — — —— wa 1 - ben 
* IP * 1 ET — 7 * F * * — +! 7 5 - 
2 2 65 W . Low 2 2 7 n * * 5 - - _ n 1 + — 3 ö . — 4 * k —— — 4 5: — 4A, — _ _ 
a IRE WE — DS N 8 ' r ry, 
. AA AI Ro ere 2 bot — * ? 
8 7 4 VI 


e 
My moſt Honoured Prien 


Sir CHR ISTOPHER WREN, K. 
| e of His * 8 Buildings and Works. 


SES 41 ED 


\HATI take the Boldneſs to an this Litile 

Mork, with the Name of the Maſter of the 
g Works, (whoſe Patronage alone can give it 
12 [ have no Excuſe for; but an Ambition 
of Publickly Declaring the great Eſteem 1 have ever 
had of Your Vertues and Accompliſhments, not only 
in the Art of Building. but through all the learned Cy- 
cle of the molt Uſeful Knowkdge 20 Abſtruſer e, 
as well as of the moſt Polite and Shining: All which is 
lo juſtly to be allow'd You, that You need no Panegy- 
ric, or other Hiſtory to Eternize them than the greateſt. 
City of the U moer fe, which You have Rebuilt and Beau- 
ha, and are {till improving: Witnefs the Churches, 
the Royal Courts, Stately Halls, Maga gines, Palaces, 
and other Publick Structures ; beſides what You have 


Built of Great and Magnificent! in both the Cuiverſities, 
at Chelſey, and in ch 


e Country ; and are now advancing 
of the Royal Marine Hoſpital at Greenwich, &c. All of 
them ſo many Trophies of Your Skill and Induſtry, and 
Conducted with that Succeſs; ; that if the whole Art 
of Building were loſt, it might be Recover'd and found 
again in St. Paul's, the I ic, Pillar, and thoſe 
athes Monuments of Your Happy Talent and extraor- 
dinary Genius.” 

I have named St. Paul's, and truly, not without 
Admiration, as oft as I recall to Mind (as frequently 


Ido) 


The DE DIC AT ION. 
I do) the ſad and deplorable Condition it was in, yrs = 
(after it had been made a Stable of Horſes, and a Den 
of Thieves) You, (with other Gentlemen, and m y ſelf) 
were by the late King Charles, nam'd Commiſſi 2 to 
Survey the Dilapidations, 2nd to make Report to His 
Majeſty, i in order to a ſpeedy Reparation : You will not, 
Lam ſure, forget the Struggle we had with ſome, who 
were for patching it up any how, (ſo the Steeple might 
ſtand) inſtead of N ew-Building, which it altogether 
needed: When (to put an End to the Conteſt) five Days 
after, that Dreadful Conflagration happen d. out of whoſe 
' Aſhes this Phœnix is Riſen, and was by Providence De- 
+a n'd for You : The Circumflance is too Remarkable, 
that I could not pals it over without Notice. I will now 
add no more, but beg Your Pardon for this Confidence of 
mine ; after 1 have acquainted You, That the Parallel 
(to which this was Annexed) being out of Print, I was 
Importun'd by the Booł-Seller, to add ſomething to a 
New Impreſſion ; but to which I was no way inclin'd, *till 
not long ſince, going to St. Paul's, to Contemplate that 
Auguſt Pile, and the Progreſs You have made, ſome of 
705 Chief Workmen, gratefully acknowledging the 
Aſſiſtance it had afforded them; I took this Opportuni- b 
iy of doing ny ſelf this Honour, who am, 4s 


PS or 
Wotton. 21 | 2655 Tour moſt Humble Ser vaut, 
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To 


ae tefure with the Modern, (which many Yeats 


1 to explain a few of the hard Words, Tech nical Terms 


belonging to the Art; the Etymologies whereof he thought ne- 


ceſſary to interpret: Aud, as aid, they are but a few W 


| nor was it neceſſury be . ould rue that number, in a Coun- 


try obere Workmen are generally more intelligent in th 
proper Expreſſi nr ef the Terms of -the Arts unto which 
they. addil themſelves, than oufs for the moft part are; and 


therefore; of wa the formal Tranſlation of that Pag e 


(for it exceeds very little more) I have in lieu thereof confi e- 
rably eularg'd upon this Occafin, by a more ſmiſp d and com- 

pleat enumeration of the ſeveral Parts and \ embers of the 
Orders, ac they. gradually ſucceed one another in Work, 


;Iuftrated with more full and exact Definitions (than by any 


has yet been attempted for the Benefit of our Countrymen. ) 


I hope my Adventure may find both Pardon and Acceptance. 
Nor let any Man imagine we do at all obſcure this Defign by 
adorning it with now and then a reſin d, and Pan : 


reſearch ; fiace whilft I Jeek to gratify the Politer Students 
of this Maenifcent Art, I am not in the leaft diſdainſul of the 


loweſt Condeſcentions, to the Capacities of the moſt V ulgar 


Underftaudings ; as far at leaſt as the Defefs, and Narrow- 
neſs of our Language will extend, which rather grows, and 


abounds in Complemental and Tmpertinent Phraſes, and ſuch 


froth (as Sir H. Wotton well obſerves from Gualterus | 


Rivius's incomparable V erfon of Vitruvius in the Ger- 


man Tongue, aud is now. ſo far out-done by the Learned 
Perault) than in the ſolid Improvements of it; by either 


57 _ AH E Adebos of oh Parallel 4 l 18 GREY Archi: 
* 1/anee I made E. vgliſh) had at the end of pie Treatſe 


arell #0.3hoſe which remain, abont a Dozen at the moſt ; 


| pre- 
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FS: preſerving or introducing what were truly needful : And real- 

2 ly, thoſe who are a little Converſant in the Saxon Writers, 
clearly diſcovered by whatthey find Innovated, or now grows 


Obſolete, that we have loft more than we have gain &; und as 
zo Term$.of uſeful Arts in'partid ar, farediten all loft 2 
 Worldofmft apt and proper Expreſſions which our F. 'orefathers 
made uſe of, without being Oblig d to other Nations And what 
care the French have taken. uh, Accaunt only; may in part 
be udged fromthat Mei, thongh brief Eſſay des Merveilles 
de Nature, & des plus Nobles.Artifices,. &'c.\bt perl“ 
ally by the ate e the proper Terms ofthe 
moſt Vulgar, as well as more Poliſh od Arts are-Imdaftrionſly 
delivered, whilſt(to ſpeaks ngenuauſly)Þ fid-very little Tmprove: 
ment in the moſt Pretending Lexicons and Nomenclators yer 
Extant; that of Men Baldus any upon Vitruvius 
excepted ; which yet is neither after wy Method, nor For 
our Workmens turn, being... Book of Price, and æritten 
in the moſt Learned T gn. I if d very great Deficient 
Indeed, "and: to be deplor d, that thoſe” Hiinforini Compilers 
i Jud make'it uo more their Buſineſi to gruriſie the World with 
i the [inter pretation of the Termsof Jo many,uſeful Arts, Þ mean 
N the Mechanical: Adrianus Junius has. deſerved well on 
this Occaſion, to his great Commendation; and much it weye 
OO tobeWijhed, that ſome Univerſal and Pra Aical Genius would 
= 77 what he has ſo happily begun, aud that not only in 
the Arts Illiberal (as they are diſtinguiſhed) and things Art. 
ficial; but furniſh us likewiſe. with more exact Notices of the 
ſeveral and diſtinft Species of Natural Things; fuch as 
are the True Names of Birds, Fiſhes, Inſects, Fables, Co- 


wi Iours, &c. in which divers W orthy * Mevders of the Royal 


lougbie, 


6 fle. Society, have already made ſo conſiderable a Progreſs ; fince it 


rel, Char- 


leron, zs then, and not till then, our Lexicons will have arrived to 


j Ray, Ce their defired Perfection, and that Men will be taught to ſpeak 
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Harris i (like Orators indeed) Properly on all hes, and ab 244 


mien $0 . elebrate their Labours. 
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TFH E Knowledge of this Sumptuous, Magnificent and Uſe- 
T ful Art, for having been firſt deriv'd to us from the Greeks. 
we ſhould not without infinite Ingratitude either flight, 
or innovate thoſe Terms which it has pleaſed them to Impoſe 
upon the particular Members and Ornaments belonging to the 
ſeveral Orders; and that as well for the Veneration which is due to 
Antiquity, © as that by Comprehending the Signification of them. 
we may with the more Facility and Addreſs, attain to the Intelligence 
and Genuine Meaning of what the Maſters in this Profeſſon have de- 
liver'd to us in their ſeveral Writings and Works; not to infit up- 
on (what is yet not to be deſpisd) the Decorum of ſpeaking Pro- 
perly, in an Art which the greateſt Princes and Potentates of the Earth. 
have Vouchſafed to Honour by ſo many Signal and IIluſtrious Mo- 
numents, as do to this Day conſecrate their Memories to Poſterity. 
Since the Agent does always precede the Action, and the Pe 
Workman is by Natural Order before his Work ; we are by an Architect 
to underſtand, A Perſon Skilful in the Art of Building: The Word 
is 'apxilextor A Compound in the Original, and fignifies Fabrum præ- 
ſectus, or if you will, Informator, which the Preſident, Superintendent, 


or Surveyor of the Works does fully expreſs; his a being relative 
to the Fabri that are under him 


, as the Opere or Labourers are 

Subſervient to them. 55 9 : 
Budæus calls him, Structorum Princeps; and ſuch a Perſon as is capa- 
ble of rendring a Rational, and Satistactory Account of what he 
takes in Hand. Katzocmatio autem eſt, que res fabricatas ſolertia, ac 
ratione proportionis demonſtrare atque explicare poteſt. Vitr. I. I. c. 1. 
So our Maſter ; and ſuch a one it ſeems was that Philo the Athenian 
Architect, of whom the Orator, Veque enim fi Philonem illum Ar- 
chitectum, qui At henienſibus An mamentarium fecit, conſtat perdiſerte 
populo rationem operis ſui reddidiſſe, exiſtimandum eſt Architecti poti 


tius 


ar- 


IA Archites 
ſon or 4 


| V7 Account F Architect, . 


artificio diſertum, quam Oratoris - fuiſſe, -de-Orat. . Seeing is Know: 


ledge and Ability in this Faculty did- not at all Eclipſe and Diminiſh 
his Eloquence and other excellent Parts, but rather added to them; 
and this I urge to ſhew that it was_no mean thing for a Man to ar- 
rive to the Talfntsſof In ccompliſh d Architect; as he that ſhall 
take his Character out df Hitruvtus-Avill eafly conclude ; "Fraque Ar- 
chitecti ( ays he) qui ſme liters contenderunt, ut manibus eſſent ener- 
citati, non potuerant efficere ut haberbit pro laboribus Aut horitatem; as 
if Hande could. do little in this Art for their Credit without Leiters: 


= Nay;\ fo Univedal will tis great Bader have him; that in thoſ: 
4 i Duodecim neceſſaria, he i ums up no leſs than 1 welve rare Qualities 
1 which he would have him furniſh'd withal; Itaque eum 9 Ingenioſum 
| „ Iv touch then: 1 He muſt b& Docil An be 
5 &c. I will but only touch them: 1. He mu Docu and Ingeni- 


ous. 2. He muſt: be atterate. : 3 Skilful in Defigumg'and Drawnng, = Ta 
In Geometry. . 5. Opticks. 6. Arithmetick. 7. Hiſtory. 8. P Puloſophy. 
9. Muſick. 10. Medicine. 11, Nay, in Law; and 1. Aſtrolagy; and 
really, when (as in the following Chapter) he there aſſembles his 
Reaſons for all this, you will be both fatisfied with them, and Ju- 
ſtifie his Curioſity. Not that an Architect is obliged to be an Accu- 
rate Ariſlarchus in Grammar, or an Ariftoxenus in Mufick,! an Hppelles 
or 4 Raphael for Deſgning; in ſum, an exact Profeſſor in all thele Fa- 
culties, ſed in bis non Jmperitus : Sufficient it is he be not totally a 
Stranger to them; ſince without Letters he cannot conſult with 


1 


Aut bors: Without Geometry and the Graphical Arts, he will never 
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be able to meaſure out, and caſt the Area; draw the Plot and make 


the ' Scale : Being Ignorant: of the Opticks he can never well under- 
' ſtand the due 1 of his Lights, Diſtance, Magnitude and Di- 
menfions of Ornaments: By the aſſiſtance of Aritbmetick he Cal- 
culates the Proportions of the ſeveral Orders, ſums up his Accompts, 
and makes an Eſtimate of the Charge: Being Read in Hiſtory he 
cones to Diſcourſe of the Reaſons, and Original of many particular 
Members and Decorations, the Height, Improvement, and Decay 
of this Art; why the Greeks inſtituted the Order of the Caryatides, 
and the Perſian Entablatures were ſupported by Slaves ; how the 
Tor int hian Capitels came to be adorn'd with Foliage, the Jonic with 
1 Matron-like Voluta, &c. By the ſtudy of Philoſophy he arrives to 
the Knowledge of Natural Things, and is able to diſcern the qua- 
lity of the Elements, and the Materials which he makes uſe of: 
From ſome Inſight in Medicine he can Reaſon of the Temperature 
and Salubrity of the Air, and Situation: Muaſicꝶ will aſſiſt him in 
contriving how in Churches, [Tribunals and Publick Theatres, Men 
may with beſt Advantage hear the Preachers, Magiſtrates and Adors 
Voices: Without ſome Tincture in the Laws, he cannot be ſecure of 
his ile; and being wholly Ignorant of Aſtrology, Poſition and In- 
fluences of the Cæleſtial Bodies, the Days, Winds, Weather, Equi 


NOXCS 


r Na ann ; G 
and Architettue. N 8 
noxes, and Courſe of the Heavenly Orbs (as to Bruit 


1 ef INS 5 e 
s) pals over 


* ; l : 0 35 125 ag of | ' A 
without Obſervation, Benefit, or Prevention of their Effects. T2 ef 


* 
this Purpoſe (though much more at large) Vitruvius: But by this 
you may ſee how nectflary it is, that an accompliſh'd Maſter-Builder 
| ſhould be furniſh'd beyond the Vulgar, and I have been the longe! 
in the Repetition, not only that I may advance his Reputation, and 
for Encouragement; but to ſhew'that.in the proper Notion (and as 
the great Plato has ſomewhere defign'd him) Nullys: Architectus uti- Pil. de 


8 | 1 eee nnn nnen an . 
tur manuum Opera, ſed ntentibus' #eft. An Architect is not to be t ** 


wy AY BY. ner TT See alſo his 
ken for the commonly illiterate Mechanck” (which h Ne it 1 ate fle 
Contempt) but for the Perſon who 'Superintends, and Pre ſides over 
him with ſo many Advantages: Yet neither is this to the Diſhonour 
of the meaneſt of thoſe Excellent Vorꝶmen, who make uſe of their 
Hands and Tools in the groſſer Materials, ſince God himſelf, and Na- 
ture, the Univerſal Builders, are by Tranſlation truly ſtyl'd Architects, 
both as to what they have excogitated ſo wiſely, and wrought 19 
Dm; ß)! 
Be this then ſpoken of the Superintendent in particular, whom for 
Diſtinction fake and the Character aſſign d him we may name Ar- 
chiteclus Ingenio: For ſince to the Perfection of an accompliſh'd 
Building there were tliree Tranſcendencies required: 1. Strength, 2 : 
Utility, and 3. Beauty, for the apt Diſtribution, Decor and Fitneſs, 
Symmetry and Proportion; there Was likewiſe neceſſary as man) Ca- 
pacities; and that befides *th& Judicions Head there ſhould. be a Skil- 
ful Haud, te which let us add,“ ArchitecIus  Suniptuarigs,” a full and 
overflowing Purſe! Since he' who Bears ths may juſtly be alſo ſtiled 
2 Builder, ard that a Maſter one too; as being the Perſon at whoſe 


* 


Charge, and for whoſe Benefit the Fubrick is erected; and it is indeed 


the primum mobile which both begins, and conſummates all deſigns 
of this Nature; for if that ingredient come once to fall ſhort, Men 
build their Monuments, inſtead of their Houfes, and leave Marks of ,,, 1. 


Diſhonour for Tables of Renown, Homo ifte cæpit ædiſicare H nequi- Eeclel. 8, 


vit perficere, Tis Man began to Build, and was not able to finiſh. 
Yet thus have I known ſome Excellent Perſons abus d; who truſting 
to the Computation of either Diſhoneſt, or Unskilful Artiſts, 
have been forc'd to deſiſt, ſit down by the Loſs, and ſubmit to the 
Reproach : But ſo it ſeems would not the Greeꝶs, ſuffer themſelves, . 
to be Over-reach'd ; when thoſe great Builders of the Epheſians (who Pref. is. 
knew ſufficiently what a Miſchief it was to the Publick, as well as 
Private Men) ordain'd it for a Law ; That if a Clerk undertook a 
Work, and ſpent more than by his Calculation it amounted to, he 
ſhould be obliged to make it good out of his own Eſtate; whilſt they 


moſt Liberally and Honourably rewarded him, if either he came 


within what was firſt defign'd, or did not much exceed it. And this 
was eſteem'd ſo reaſonable (upon confideration how many Noble 


Perſons 


C | 


ff 
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Perſons had been undone, and Magnificent Structures left Imperfect) 
that Vitruvius writing to the great Auguſtus concerning this Subject, 
wiſhes the ſame Conſtitution were in force at Rome alſo: But thus 
I have done with our Architectus Sumptuarius. I come to the 
Manuarius, the third and laſt, but not the leaft of our Suh ſidiaries; 
for in him I comprehend the ſeveral Artixant and Workmen, as Ma- 
ſons, Stone-cutters, Quarry-men, Sculptors, Plaſterers, Painters, Car. 
penters, Joyners, Smiths, Glaziers, and as many as are neceſſary for 
carrying on of a Building till it be arriv'd to the Perfection of its firſt 
Idea. But tho! it is not (as I ſaid) expected that theſe ſhould trouble 
themſelves with much Learning, or have any thing to do with the 
Accompliſhments of our Maſter Are Let, ſince an 
Exact and Irreproachable Piece of Architecture ſhould be nou tatius 
Mat be ſeus, the Flower, and Crown as it were of all the Sciences Mat he- 
matical, it were infinitely deſirable that even every Vulgar Workman 
whoſe Calling is Converſant about Building, had attained to ſome 
Degree of competent Knowledge in the more eaſy and uſeful Princi- 
ples of thoſe Linear) Arto, before they were admitted to their Free- 
dom,” or employed in Deſigns of Moment. And truly, if a tho- 
rough Inſight of all theſe (as undoubtedly they are) be neceſſary to 
a good Artiſt ; I know no Reaſon but ſuch: a Perſon (however it 
hath pleaſed our Unwerſiies to Employ and Decree their Chairs) 
might with very juſt Reaſon be alſo numbred inter liberalium diſci- 
plinarum Profeſſores, and not thruſt out as purely Mechanical, inter 
opiſicis, a Converſation hitherto only admitted them; as if Talhing, 
Speculation and LI heories, were Comparable to . uſeful Demonſtrations 
and Experimental Knowledge ; in a Word, the very Name imports 
* ofe an Excellency above other Sciences; ſo as when the“ Orator would 
* Expreſs a Superiority above them, for its vaſt Extent and Compre- 
henſion; he mentions Architecture with the Firſt, diſtinct from the 
Iliberal: Great Pitty then J ſay it is, that amongſt the Profeſſors of 
Humamty (as they call it) there ſhould not be ſome Lectures arid 
Schools endowed and furniſh'd with Books, Inſtruments, Plots, Types 
and Models of the moſt excellent Fabricks both in Civil and Military) 
Architecture, where theſe moſt Noble and Neceflary Arts might be 
Taught in the Engl;ſb and Vulgar, Tongue, retriev'd to their proper 
and Genuine Significations; and it is to be hoped, that when his Majeſty 
ſhall perfect his Royal Palace of White-Hall according to the Deſign, 
he will in Emulation of thoſe Heroes, Francis the Firſt, Henry the 
Fourth, Coſrmo de Medices, the Dukes of Urbin, Richlieu, and. other 
Munificent Spirits, Deſtine ſome Apartments for the Eaſe and Encou- 
ragement of the ableſt Workmen in this, as in all other «ſeful, 
| Princely and Sumptuous Arts: I mean for Printers, Painters, Sculptors,. 
Architects, &c. by ſuch Liberal Honoraries as may draw them from 


+ all Parts of the World: to Celebrate his Majeſty by their Works: to 
ll Ce | | f | Poſte- | 
N : e- 


an Architecture. „ 
Poſterity, and to Improve the Nation; From ſuch a Bounty and 


for ſo many Ages; for ſo he acknowledges it to the Great Auguſtus, 
Cum ergo eo bene ficio eſſem Obligatus, ut ad exitum Vite non haberem 
mopree timorem, Sr. 21. 1 ks | p 5 
I might upon this Occaſion ſpeak ſomething here concerning the 
Matter and Form of Buildings, which after the Per ſons who under- 
take them, are their moſt Solid and Internal Principles; but I pur- 
poſely paſs them over at preſent, becauſe they do not properly be- 
long to this Diſcourſe, but to ſome more intire Treatiſe of the 
whole Art than is yet extant amongſt us, and to be delivered by 


ſome Induſtrious Perſon who ſhall oblige the Nation with a thorough - 


Examination of what has already been written by Vitruvius 1. 2. c. 3. 
ad 9. Palladio 1. c. 2. Leon Alberti I. 2. c. 45, 46. Don Barbaro l. 11. 
Sir H. Wotton in his Conciſe and uſeful Theorems, Deſgodes, 
T' Avilar, Perault, Blondel, and others; and in what ſhall be found 
moft Beneficial for our Climate; it were I fay, becoming our great 
Needs that ſome Ingenious Perſon did take this in Hand, and Advance 
upon the Principles already eſtabliſn d, and not ſo Acquieſce in them 
as if there were a Non Ultra Engraven upon our Columns like thoſe of 
Hercules, after which there remained no more to be diſcovered ; at 
| leaſt in the Apprehenſion of our Vulgar Workmen, who for want of 
ſome more ſolid Directions, Faithful and eaſy Rules in this Nature, fill 
as well whole Cities as Private Dwellings with Rubbiſh and a thouſand 
Imfirmities, as by their want of Skill in the Profeſſion, with the moſt 
ſhameful. Incongruities and Inconveniencies in all they take in Hand ; 
and all this for want of Canons to proceed by, and Humility to learn; 
there being hardly a Nation under Heaven more conceited of their 
Underſtandings and Abilities, and more impatient of Direction than 
our Ordinary Mechanicks : For let one find never ſo juſt a Fault with 
a Workman, be the ſame of what Myſtery ſoever, immediately he ſhall 
reply, Sir, I do not come hither to be Taught my Trade, I have 
ſerv'd an. Apprenticeſhip, and have wrought e're now with Gentlemen 
that have been ſatisfied with my Work, and 
Language of Reproach, or caſting down his Tools, and going a- 
way in Wrath; for ſuch I have frequently met withal. I do not 

{peak this to diminiſh in the leaſt from the Capacity and Apprehenſion 
of our Nation who addict themſelves to any of the moſt Polite and 
Ingenious Profeſſions, but to Court them to more Civility, and to 
Humble the Ignorant : For we daily find that when once they arrive 
to a thorough Inſpection and Addreſs in their Trades, they Paragon, 
if not Exceed even the moſt Exquiſite of other Countries, as we 


may ſee. in that late Reformation and Improvement of our - Lock- 


Smiths work, Foyners, Cabinet-makers and the like, who * "ry 
ulgar 


Vitruv. ix 


Proviſion as this it appears to have been, which made Vitruvius to fac «4 
leave us thoſe his incomparable Books, that we have now enjoy d“ 


and ſometimes not without 
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Vulgar, andi Eitiful Artiſts, are now come to Produce Vorxs as Curi- 
ous for the Hling, and admirable for their Dexterity in Contriving, 
as any we meet with abroad, and in particular to our Smiths and Foy- 
ners, they Excell all other Nations g Ly i 1.70 
But as little Supportable are another ſort of Workmen, who from 
a good Conceit of their Abilities, and ſome Lucky Fob5 (as they 
call it) do generally Ingroſs all the Work they can hear of, while in 
the mean time they Diſdain almoſt to put their own Hands to the 
Joh, but for the moſt part employ tlieir Appremices, or ſome otlier 
Ignorant Journch- men; as if the Fame of their Maſters Abilities did 
any thing contribute to the well Performance of Work -undertaken, 
whilſt in the interim He hardly appears himſelf till all the Faults be 5 
fubber'd over, the Remedy either impoſſible or expenſive, and our | 
Maſter ready to receive his Money, which ſuch Gentlemen Mecha- 
nicks commonly conſume on Eaſe and Bravery, being puffed up with 


an empty Conceit of their own Abilities, which (God knows) is very 


Indifferent, and the leſs for want of Exerciſe and Humility : A Pra- 
ctice contrary to the Uſage of all other Nations, that even ſuch as by 
their Knowledge in this Kind, have Meritoriouſly attained to the 
1 itles of Military Dignity, have notwithſtanding purſued their 
þours, to their eternal Fame ſo long as one Stone ſhall lie upon ano- 
ther in this World, as 1 could abundantly exemplifie in the Works of 
Cavalieri. Hamane, Bramanti,  Sunſovino, Baglione,, Bernini, Fiamingo, 
&Cc..,. whaſq egregious Labours, both before, and ſince the Accumu- 

lation of, their Honours, do ſufficiently juſtifie what I report cont 
cerning them. And that all ſuch may know I reproach no Man out 
of Spleen or the leaſt Animoſity to their Perſons (for ſuch as are 
not Guilty will never be offended at my Plainneſs, or take this for a 
Satyr) 1 cannot but exceedingly Redargue the want of more Ac- 
quaintance,in theſe ſo neceſſary and becoming Arts even in moſt of 
our Mobility and Gentry, who either imagine the Study of Archie- 
cure an abſolute Non-neceſſary, or Forſooth a Diminution to the reſt 
of their Education, from whence proceeds that [miſerable loſs of ſo 
many. irrecoverable Adyantages during their Travels in other Cout- 
tries, as appears at their return; whereas if they were truly conſi- 
dered, there is nothing which does more properly concern them, as 
it Contributes to their external Honour, than the Effects of this Illuftri- 
ous Art: Beſides, theſe being Perſons of better Parts, are moſt 
— likely to be furniſh'd with the beſt Abilities to learn, and ſo conſe- 
quently enabl'd to examine, and dire& ſuch as they ſhall ſet on 
Work, without reproach either to their Conveniency or Expence 
when they at any time Build, not forgetting the Ornament and Luſtre 
which by this means Rich and Opulent Structures do add to the Com- 

monwealth ; there remaining at this Day no one particular, - | 

whic 


than 5% Strength and Magnificence of their Incomparable 
Buildings; and even at preſent, the moſt noble Toth of Traly are 
generally fo well fiirniſh'd with Inſtructions touching this Laudable 
Art, that the Knowledge of Architecture (and to ſpeak properly in 
its Terms, Oc.) is univerſal, and fo cheriſh'd, even in Men of Ob- 
ſcure extraction, that (as is already inſtancd) Architects (L mean 
the Manuary as well as Iapemary) have been, and are yet often re 
warded with Knighthood, and the Art profeſsd as a moſt becoming 
and neceſſary Accompliſhment in divers of their Academies : Add to 
this the Examples of ſo many great and illuſtrious Perſons as (with- 
out mentioning thoſe our Maſter has recorded in the Preface to 
his ſeventh Book) J might here bring upon this Theatre, famous for 


their Skill and Encouragement of this Sumptuous Art: Emperours, 


Kings, Popes, Cardmals and Princes innumerable, who have all 
of them left us the permanent Monuments of it in the ſeveral places 
of their Dominions, beſides the infinite Advantage of well manag- 


ing of great and Publick Expences, as well as the moſt Private and 


Oeconomical, an handſom and well contriv'd Houſe being built at a 

far leſs Charge, than commonly thoſe irregular Congeſtions, rude 
and brutiſh Inventions, which generally fo deform and incommode 
the ſeveral Habitations of our Gentyy+both in City and Country. 


But I have done, and I hope all that love and cheriſh theſe Arts, 


and particularly that of Architecture, will not be offended at this Zeal 
of mine in beſpeaking their Eſteem of it; fince if I have ſaid any 
thing in Reproof of the Errors either of the Perſons who pretend to 
it, or of the Works which they do to its Diſgrace ; I have only ſpoken 
it that both may be reformed and made the better. But leaft whilſt 
| thus diſcourſe of the Accompliſhments of our Artiſts, and defects of 
the Pretenders, I my ſelf be found Logodedalus, and as they ſay, Ar- 
chitectus Verborum only, I proceed from the Perſon to the I hing. 

Architecture, conſider d as an Art, was doubtleſs (as all others 


were) very Mean and Imperfect at firſt; when from dark Caverns, 


hollow Trees, deſpicable and ſorry Hovells and Cabanes, made with 

their rude Trunks, cover'd with Sods of Turf or Sedge, to protect 
themſelves: from the Injuries of the Weather, and Wild-Beafts (as at 
preſent Savage People'do) Men liv'd not much better Accommodaced, 
than Beaſts themſelves, wandering from Place to Place; either to Hunt, 
and in queſt of Food, or to find Paſture ; where like the omades, 
with little Care or Labour, they make them Huts again, to ſhelter 


themſelves as before ; till coming into ſome more Fertile and Fruit- 


ful Country, and finding no more neceſſity of ſtraying farther, or 
removing ſo often; they then tis likely begun to Build more Sub- 


ſtantially and Commodiouſly ; and as Plenty, their Families and = 
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vility inereasd; began to Inlarge, and make their Habitations, as 
well leſs Rudely, as more Convenient ; proceeding in tract of time to 
great Politeneſs, and to that height of Splendor and Magnificence ; 
as at laſt, Ingenious Men, from long Experience ſtill advancing in 
Improvements, began to frame ſuch Rules and Precepts for Building, 
as ſhould anſwer to all thoſe Per fections defirable in a Building, namely, 
Solidity, Uſe, and Beauty, and this Art was called, 78 7 
archires= Architefura, a Term derivd from the Greek Subſtantive 'apyrrurimus, 
and which is by ſome taken for the Art it ſelf, by others for the 
Work, ædificio wpſo H Opera, (by us for both) is thus defin d; Scien- 
tia pluribus diſciplinis, & varus: eruditionibus ornata, cujus judicio pro- 
bantur, omnia quæ a. catris artibus perficiuntur, opera. Architecture 
(ſays our Maſter Vitruuius) is a Science qualified with ſundry other 
Arts, and adorn'd with variety of Learning, to whoſe Judgment 
and Approbation all other Works of Art ſubmit themſelves. Or 
rather in ſhort, and as effectual cujus præceptis diriguntur, V judicio 
probantur, &c. for ſo it ſeems to be more explicite ; ſince in a Geo- 
metrical Problem there are both the Conſtruction, or Direction Operis 
faciendi, which theſe Præcepta define; and alſo, the Demonſtration or 
Probation Operis jam facti, which is ſpecified by the Judicium in the 
Vitruvian Definition. I conceive therefore the firſt. part to be the 
more Eſſential and Inſeparable; the latter to be but the Reſult of 
the former, and no more Ingredient into the Art, than the Image of 
ones Face in a Glaſs is conſtitutive of the Man. E 
But to forbear any farther Gloſs, you ſee what a large Dominion 
it has, and I might go on: Ea naſcitur ex fabrica © ratiocinatione, 
to ſhew that ſhe is the Daughter of Building, and Demonſtration : 
. (for ſo I affect to render it) that Building is the reſult of an aſſi- 
duuous and manual Practice or Operation upon apt Materials according to the 
Model propounded ; and laſtly, That our Ratiocination is an Ability of 
Euplicating what we have done by an Account of the juſt Proportions ; In a 
Word, it is the Art of Building well, which (taken in the large 
Senſe) Comprehends all the ſorts and kinds of Buildings whatſoever, 
of which there are more eſpecially Three ; which tho' differing in 
their Application, Defign jand Purpoſe, are yet of near Relation to 
one another, and therefore not improperly, under the ſame Deno- 
mination, with their reſpective Ad juncts of Diſtinction: For In- 
ſtance, The Building of Ships, and other Veſſels for Sailing, War 
and Commerce, Oc. is call'd Naval Architecture: The Art of Forti- 
17 5 Acatia and Defence of Places Military Architecture; which, tho' un- 
05 der the ſame Rules and general Principles, whereby to work and 
. proceed (but indeed making uſe of different Terms of Art) yet pals 
they under the ſame general Name of Architecture. Now for: as 
= much as there's only Oue of theſe, which properly concerns the pre- 
i ſent Suhjed (as being indeed the moſt Eminent, and Frſt in Order) 


we 


an Architecture. 9 


we are here to underſtand by Arcbiteclare, the Art and Skill of Civil 
Building for Dwelling-Honſes, Commodious Habitations, and more 
Publick Edifices/ © 80 0 
What pretence this part of Architecture has to both the other kinds, 
namely, the Naval and Military; the Foundation and Building of 
Cities, Walls, Towers, Magazines, Bridges, Ports, Moles and Havens; 
abundantly ſhewy; together with what our Great Maſter Vitruvius has 
taught in the Conſtruction of divers Machines, and Warlike Engines; 
as well for Offence as Defence : and to ſhew how Reconcilable all 
theſe different ſorts of Building are to one another; we have a Modern, 
but an Illuſtrious Inſtance, in that Surprizingly Magnificent Piece of 
Art, the Pentagonal Palace erected for Cardinal Alexander Purneze at 
Caprarvla (within twenty Miles of Rome) by that Excellent and Skil- 
ful Architect Vignola, one of the Firſt Rank and Claſs of Artiſts in the 
foregoing Parallel. e Tt 
With Reafon therefore, as well as Right, has the Surveyor of His 
Majeſties Works and Buildings, both the Military, as well as Civil Ar- 
cbitecture, properly under his Intendency and Inſpe&ion, by a Grant 
(as I have heard) of many Hundred Years paſt, But 
To Enlarge on the ſeveral Heads of Civil Architecture (of which 
there are very many) would be to Extend this Diſcourſe to a length 
not ſo proportionable to that which is defign'd : Let it then Suffice 
to take Notice, That it is the Antient Greek and Roman Architecture 
only, which is here Intended, as moſt entirely anſwering all thoſe 
Perfections requir'd in a Faultleſs and Accompliſh'd Building; ſuch 
as for ſo many Apes were ſo Renowned and Reputed, by the Uni- 
- verſal Suffrages of the Civilizd World, and would doubtleſs have 
ſtill ſubſiſted, and made good their Claim, and what is Recorded of 
them; had not the Goths, Vandals and other Barbarous Nations, 
Subverted and Demoliſh'd them, together with that Glorious Empire, 
where thoſe” ſtately and pompous Monuments ftood ; Introducing 
in their ſtead, a certain Fantaſtical and Licentious manner of Build- 
ing, which we have fince calld Modern (or Gothic rather) Congeſt- 
ions of Heavy, Dark, Melancholy and Monkiſh Piles, without any 
juſt Proportion, Uſe or Beauty, compar'd with the truly Antient: 
So as when we meet with the greateſt Induſtry, and expenſive Car- 
ding, full of Fret and lamentable Imagry ; ſparing neither of Pains 
nor Coſt ; a Judicious SpeQator is rather Diſtracted and quite Con- 
founded, than touch'd with that Admiration, which reſults from the 
true and juſt Symmetrie, regular Proportion, Union and Diſpoſition ; 
Great and Noble manner, which thoſe Auguſt and Glorious Fabrics 
of the Antzents ſtill Produce. _ -. — 
It was after the Irruption, and Swarms of thoſe Truculent Peo- 
ple from the North; the Moors and Arabs from the South and Eaſt, 
over- running the Civiliz d World ; that wherever they fix d 2 
„ elves, 
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Account of Architects 


ſelves, they foon began to Debauch this Noble and Uſeful Art; 
when inſtead of thoſe Beautiful Orders, ſo Majeſtical and Proper 
for their Stations, becoming Variety, and other Ornamental Ac- 


[en ceſſories ; they ſet up thoſe Slender and Miſquine Pillars, ox rather 


bundles of Staves, and other incongruous Props, to ſupport incum- 


bent Weights, and pondrous Arched Roofs, without Entadlature ; 


and - tho not without great Induſtry (as M. D' &wiler well obſerves) 
nor altogether Naked of Gaudy Sculpture, trite and buſy Carvings ; 
'tis ſuch as rather Gluts the Eye, than Gratifies and Pleaſes it with 
any reaſonable Satisfaction: For Proof of this (without Travel- 
ling far abroad) I dare Report my ſelf to any Man of judgment, 
and that has the leaſt Taſte of Order and Magnificence ; If after he 
has look'd a while upon Ning Henry the VIIth's Chappel at Weſtmin- 


ſter; Gaz'd on its ſharp Angles, Fetties, Narrow Lights, lame Sta- 


tue cd, Lace and other Cut-work and Crmkle Crankle ; and ſhall then turn 
his Eyes on the Banqueting-Howſe built at White-Hall by Inego, Jones 
after the Antient manner ; or on what his Majeſties preſent Surveyor 
Sir Chriſtopher Wren has lately advanc'd at St. Pauls; and conſider what 
a Glorious Object the defign'd Cupola, Portico, Colonads and other (yet 


Uafiniſh'd) Parts, will then preſent the Beholder : Or compare the 
Schools and Library at Oxford with the Theatre there ; or what he has 


lately Builtat Trenity College in Cambridge, and ſince all theſe at Greenwich 
and other Places(by which time our Home- Traveller, will begin to have a 
juſt Idea of the Antient and Modern Architecture) I ſay, let him well con- 
ſider, and compare them judiciouſly, without Partiality and Prejudice; 
and then Pronounce, which of the two Manners ſtrikes the Underſtand- 
ing as well as the Eye with the more Majeſty, and ſolemn Greatrieſs ; tho 
in ſo much a Plainer and Simple Dreſs, Conform to the Reſpective 
Orders and Entablature ; and accordingly determine, to whom 
the Preference is due: Not as we ſaid, that there is not ſomething 
of ſolid, and Odly Artificial too, after a ſort: But then the Univer- 

ſal and unreaſonable Thickneſs of the Walls, Clumſy Buttreſſes, 
Towers, ſharp pointed Arches, Doors and other Apertures, with 

out Proportion; Non-Senſe Inſertions of various Marbles imper- 
tinently plac'd ; Turrets and Pinacles thick ſet with Monkies and 


Chymeras (and abundance of buiſy Work and other Incongruities) 


diffipate and break the Angles of the Sight, and' ſo confound it, 
that one cannot confider it with any Steadineſs, where to begin or 
end; taking off from that Noble Hier and Grandure, Bold and Grace- 
ful Manner, which the Autients had ſo well, and judiciouſly Efta- 
blith'd : But, in this ſort have they, and their Followers ever ſince 


filbd, not all Europe alone, but Aſ and Africa befides, with Moun- 


tains of Stone, vaſt and Gygantick Buildings indeed ; but not Wor- 
thy the Name of Architedure : Witneſs (befides frequent Erections 


in theſe Kingdoms, Inferior to none for their utmoſt Perform 


ances) 


and Archlieckure. 


ances) what are yet ſtanding at N. eſtminſter, Canterbury, Salisbury, 


Peterborou Bly, Wells, Beverly, Lincoln, Glouceſter, Tork, Durham, 
and other Cathedrals and Minſters: What at Utrecht, Harlem, Ant- 


werp, Strasburg, Baſil, in the lower and upper Germany : At Amiens, 


Paris, Roan, 'I ours, Lyons, &c. in France; at Milan, Venice, Florence, 


nay in Rome her ſelf : In Spam, at Burges, and Seville, with what 


the Moors have left in Athambrant, Granada. The Santa Sophia at 


Conſtantinople; That of the Temple of the Sepulchre at Feruſalan (at 
the Decadence at leaſt of the Art.) The Zerifs Palace at Morocco, 
Wc. befides the innumerable Monaſteries and Gloomy Cells, built in 
all theſe Places by the Chriſtians, Greeks, Latines, Armenians, Moors, 
and others ſince the Ruin of the Empire; and compare them (al- 


moſt numberleſs as they are) with One St. Peter's at Rome only, 


which, with the reſt of thoſe venerable Churches, Superb and Stately 
Palaces there and at Naples, Florence, Genoa, Eſcurial, Paris, Amſter- 
dam, &c. were yet all but ſorry Buildings, till Bramante, Raphael, 
Mich. Angelo, Palladio, (Bernini,) and other Heroes and Maſters of 

our Parallel, Recover'd and even Raiſed this Art to Life again, and 
Reſtor d her to her Priſtine Splendor and Magnificence, after ſo te- 
dious and diſmal a Night of Ignorance and Superſtition, in which 


Architecture had lain Buried in Rubbiſh, and ſadly deform'd for fo 


many Ages: The ſame may likewiſe be affirm'd of all thoſe other 
Arts attendant upon her, Sculpture and Painting eſpecially, and in- 
deed of Letters, and all good Learning too, which had about this 
time, their Reſuſcitation alſo ; In a Word, and after all that has been 


ſaid of Architecture Antient or Modern; 'tis not we ſee enough to 


Build for Strength alone (for ſo thoſe Gothic Piles we find ſtand their 
Ground, and the Pyramids of AÆgypt have out-laſted all that Art and 
Labour have to ſhew) or indeed for bare Accommodation only, with- 
out due Proportion, Order and Beauty, and thoſe other Agreements, 


and Genuine Characters of a Perfect, and Conſummate Building; 


and therefore an Art not ſo eaſily attain d by every Pretender, nor 
in Truth at all; without a more than ordinary Diſpoſition, accom- 
panied with Judgment, Induſtry and Application; due Inſtruction, 
and the Rules of Art Subſervient to it. Thus Accompliſh'd, an Ar- 


chitect is perfectly qualified to anſwer all the [ranſcendenctes of this 


Noble Art, which is to Build Handſomly, Solidly and Uſefully. 


We have already ſpoken of Workmen, and Manuary Aſſiſtants, in 


the foregoing Paragraphs, without whoſe more than ordinary Skill 


11 


and Diligence, the Learned'ſt Architect miſtakes the Shadow, for 


Subſtance, umbram, non rem conſecutus videtur, and may ſerve to rear 
a Tabernacle, not Build a Temple, there being as much difference 
between Speculation and Pradice in this Art, as there is between 
a Shadow and a Subſtance ; but with what Advantages thoſe Per- 

ſons proceed who both know, ao can apply, I have already 
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Taxis. 


Juſt Dimenſzon, 1110 to 1ts | 


tis too late: One ſhould ſeldom therefore allow leſs than Fourteen Feet 


Demonſtrated; and when we conſider that the whole Art conſiſts in 


the moſt Exact and Elegant CO Nee cb it is not to be won⸗ 
dered there ha ve been ſo few ahle Men of the Fraſeſſan: Sir H. Vor- 


ton, Who reckqns thoſe two Parts for one, that is, the fixing of the 


7 


Model to a full Expreſfion of the fipſt Idea, paſſes (with our Maſter) 
to the Secies or Kinds of this Diſpeſtran, . 
Taxis, or as Architects call it, N. donance; ; as defined by our 
Maſier, to be that Which gives ta every part of a Building the 
Utes Mr. Perault ſuppaſes neither ſq 

ing it ſelf requires, or anſwerable to the In- 


explicit, nor 9s the 


tentian ; which he takes to confiſt in the Dinar: of the Plan or 


fpot of Ground gn which ane intends to Build; ſo to be apportion- 


ed. and laid aut (as to the Dimenſion: of the reſpective parts, refer- 
ring to their Uſe) as confiſts with the Proportion of the whole and 


intire Fabric; which in fewer Words, I conceive differs little from 
the Determinate Meaſures of what's aſſigned to Compoſe the ſeve- 
ral Appartments; to which ſame add, That which gives the utmoſt 
Perfection to all the Parts and Members af the Building: But (ta 
proceed with the Learned Commentator) tis the judicious Contri- 
vance of the Plan or Madel, which he means by Ordonance here: As 
when, for Inſtance, the Court, the Hall, Ladgings and other Rooms are 
neither too large, or tao little: v. g. That the Court afford conve- 
nient Light to the Appartments about it, and be large enough for 
uſual Acceſs; That the Hall be of fit Capacity to receive Company: 
The Bed- Chambers for Perſons of Quality, and others; Or elſe 
when theſe Diviſions are either too great, or too ſmall, with Reſpect 
to the Place; as a very large Court would be to a limle Houſe, or 
a lutle Chamber in a great and Noble Palace: Whereas Diat he ſe, 
Diſpoſition, is where all the Parts and Members of a Building are 
aſſign d their juſt and proper Places, according to their Quality, Na- 


ture, Office Rank and Genuine Collocation; without Regard to the 


Dimenſion or Quantity, which is another Conſideration, as Parts of 
Architecture; tho ſtill with Relation to its Perfection. Thus the 
Veſtibule or Porch, ſhould precede the Hall ; The Hall the Parlor, 
next the Withdrawing-Room, which are of Ceremony, I ſpeak (as 
with us in England) where the Firſt Floor is commonly fo Compoſed 
of: The Anti-Chambers, Bed-Chambers, Cabinets, Galleries and Rooms 
of Parade and State in the Second Stage, ſuitable to the Expence 
and Dignity of the Owner: I ſay nothing of the Height, and other 
Dimenſions ; becauſe. there are Eſtabliſh'd Rules: But it is what I 
have generally obſerved, Gentlemen (who are many times at con- 


fiderable Charges in otherwiſe Handſome and Convenient Houſes) 


moſt of all to tail in; not allowing Decent Pitch to the reſpective 
Rooms and Appartments, which I find they conſtantly Repent when 


to 


1 * * . * 


and Architecture. 


to the Firſt Floar; Twelve, or [Thirteen to the Second, in a dwelling 
Houſe of any conſiderable Quality j to greater Fabrics, and ſuch as 
approach to Palaces, 16, 18, 20, Oc. with Regard to other Capa- 
cities: Nor let the leſs Benign Temper of the Clime (compar'd with 


other Countries) be any longer the pretence ; ſince if the Building 


and Finiſhing be Stauch; the Flons well lay d; Appertares of Doors, 
and Windows cloſe; that Objection is anſwered; The ſame Rules à8 
to the Conſequence: of Rooms and Oeconomy is to be obſerved in the 
Diſtribution of the other Ofpcesz: even the moſt Inferior, in which 
the Curious . conſult ; their Healthy above all Conveniency ; by de- 
ſigning their beſt Lodgi 

Libraries, Cabinets of Curioſities and Galleries, more to the North, 
affording the leſs Glazing and fitteſt Lyght- of all other to Pifures, 
(9c. unleſs where ſome unavoidable: Inconvemience forbid it. Anot 
ther great Miſlake, 1 likewife have obſerv i to be the Cauſe of many 
Errors as Incurable ; namely, a Fond, Avaritious, or Obſtinate Re- 


13 


ig Chambers towards the Sum- riſing; and [6 


ſolution of many ; wha having choice of Situations; for the ſpa- 


ring of an old Kucbi,  Out-Havſe, Ladge or Vulgar Office ; nay 
and ſometimes of an Amiem Wall, à fine Quick-ſet Hedge, particular 
Tree or two, or the like; continue to place the New-Bwlding upon 
the Old Foundation, tho! never ſo much awry and out of all Square; 
and (as often | have feen) near ſome Bank of Earth, which can- 
not be mov'd ; pleas'd with Front or Gaudy Out-fide, whilſt all is 
Gloomy and Melancholy within, and gives Occafion of Cenfure to 


the Judicious, and Reproach to others; in a Word, I have very 


rarely, or as ſeldom found a New-Building joyn'd with any tolle- 
rable Decency or Advantage, to an Old one, as a Young and Beau- 
tiful Virgin, to and Old, Decay d and Doating Huchand * I might al 


moſt affirm as much concerning Repairs, where there are great Di- 
lapidations; Since by that time they have Calculated all Expences of 
pulling down and patching up; they might have Built Intirely 
New from the Ground, with the fame, and oftentimes, with lefs 


Charge; but with abundance: more Beauty and Conveniency : Fre- 
quent Inſtances of like Natune might I produce, and of ſuch as 
have too late Repented; But J am to beg Pardon for this Tranſcur- 
fon, for which 1 have no other Apology, than that fince another 


Elition of this Piece is never likely to come under my Hand again; 


| have taken the Liberty of th to ſpeak. my Thoughts the more freely; 


to thank me for it. þ | 
To return therefore whence I diverted'; I now proceed to the 
proper Argument, and Deſign of this Diſcourſe, which concerns 
the Terms of Architecture, with fuch Improvements as fall in with 
the Subject: Not that our Politer Workmen: do not underſtand them 


well; but for the Benefit, and Inſtruction of the leſs knowing; or 


ſuch, 


not without hope, that ſome may be Edified by it, and have Cauſe © 
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ſuch, who, tho Learn'd; and knowing in other Arts, may haply not 

have much conſider'd this, and the firſt is, 1 1 = 
"1, Tchnography, by which we are to-underftand the very firſt D- ſor 

bh“ and Ordinance of a Work or Edifice, together with every Partition 

and Opening, drawn by Rule and Compaſs upon the Area or Floor, 

by Artiſis often call'd the Geometrical Plan or Plat- form, as in our 

Reddition of the Parallel: The Greeks would name it yrs yeapi Ve. 

ſtigii Def criptio, or rather Veſtigium Operis, the ſuperficial Efformati- 

on of the future Work, which our Ground. plot does fully interpret. 

This is properly the Talent and Work of the Chief Architect or Surveyor 

himſelf (and indeed the moſt Abſtruſe and Difficult) by which he 

expreſſes his Conception and Idea for the Judicious Collocation, Ido- 

neous and apt Diſpoſition, right Caſting and Contrivement of the 

ſeveral Parts and Rooms according to their diſtin& Offices, and Uſes ; 


for as Ordonation imports the Quantity, ſo does this the Quality of the 
Building, but of this already, to this ſucceeds OLE 
or:hagre-  - Ort hography, or the ere& Elevation of the ſame in Face or Front, 
% deſcrib'd in Meaſure upon the former Idea, where all the Horizontal 
Lines are Parallels : Some do by. this comprehend the Sides like- 
wife (but ſo will not I) to be ſeen as well within as without the Madel. 
It is in Truth but the fimple Repreſentation of that Part oppoſite 
to the Eye of the Beholder, and thence by Italian ! Alzato or! 
Impiedi, facciata and Frontiſpiece, without Shadows or other Deceptions, 
and the Second Species of Diſpoſition. The laſt is, 125 
Scenography or (as ſome ) Sciography, which is the ſame Object 
elevated upon the ſame Draught and Centre in all its Optical Flexures, 
Diminutions and Shadows, together with a fore-ſhortning of a Third 
Side, ſo as the whole Sold of the Ediſice becomes viſible in Perſpedive 
(as they ſay) becauſe compoſed of the Three Principal Lines uſed in 
that Art, viz. that of the Plan or Plot, belonging to the firſt Idea; 
that of the Horizon or Eye-line, which denotes the Second ; and the 
Line of Diftance which makes the Third with all its Adumbrations and 
ſhadowings, which diſtinguiſhes it from what they call the Profile 
ſignified by the Edging ſtroaks by ſome call'd out Lines, and Contours. 
only, without any of this Solid finiſhing. - From all which it appears, 
That not the bare Idea, or Species (as the Term is in Vitruvius) or as 
others, the various Kinds of Diſpoſition is to be underſtood ; but the ſe- 
veral Deſgus and Repreſentations of the Diviſion: Seeing in Truth, 
theſe three Draughts upon Paper, belong as much to the Ordonance as 
the D:ſpoſitzon ſhewing and deſcribing the Meaſures and Dimenſions of 
the Inſpective Parts, Order and Poſition: From theſe three Ideas then 
conthngs it is, that fame Exrythnaa, Majeſtic and Venuſta ſpecies #dificu does 
EKReſult, which Creates that agreeable Harmony between the ſeveral 
Dimenſions ; ſo as nothing ſeems Diſproportionate, too long for 
this, or too broad for that, but Correſponds in a Juſt and Regular 


Sym- | 
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Profile. 


aud 4 rchütecture. 
Symmetry and Conſent of the Parts with the whole: For Symmetry , 
is the Parity and Equality between the Parts Oppoſite; ſo as one be 
not digger, higher, longer, ſhorter, cloſer, or wider than the o- 
ther: Suppoſe a Column ſwelling more at one fide than the other; 
and not as thoſe who thought it to Conſiſt in the proportion of ſome 
Principle Part or Member only, Capitel or Cormce, groſſer or pro- 
jecting farther than the Order permits; which ſeem two different 
Things; whilſt Preportion among Architeds confiſts in ſuch an agree- 
ment and conſent as we find in every well limb'd and compos'd 
Living Animal, of whatever Species or kind ſoever, where the due 
Make of each Member of the Body denominates the Compleat- | 
neſs of the Fgure, be it Statue, or the Life ; and the ſame in * 
Building, and the parts theredf ; in a Word, where Conve- 
mence, Strength and Beauty meet and render it*-accompliſh'd. 
| Dec, which is not only where the Iubabitant, and Habitation ,,,,. 
ſuit, ſeeing that is many times accidental; but where a Buldhng, and 
particularly the Ornaments thereof, become the Nation and Occaſion, 
as Vitruvius expreſly ſhews in appropriating the ſeveral Orders to their 
Natural Affections; fo as he would not have ſet a Cormthian Column at 
the Entrance of a Priſon, nor a Tuſcan before the Portico of a Church, 
as ſome have done among us, with no great Regard to the Decorum : 
Here therefore it is, That the Judgment of an Architect ought to be 
Conſulted, ſince even in the Diſpoſition of the Offices of our moſt 
private Houſes, we find no where greater Abſurdities committed, 
whilſt we many times find the K:tchin where the Parlour ſhould have 
been, and that in the firſt and beſt Story, which ſhould have been 
damned to the lowermoſt and the worft, © 
 Phtlander ſeems to be in ſome doubt whether the Architect did af- 
ter all this make a Model of his future Work, but at laſt reſolves it 
in the Aſfrmative for many Reaſons, ita enim futura deprebenduntur 
errata, © mmmo impendio, nulloque incommodo, &c. for ſo (ſays he) 
future Errors may be timely prevented, with little coft, and without 
any trouble before the Remedy proves incorrigible. Now tho' per- 
haps an accompliſh'd Architect needs it not, yet as there is nothing 
certainly ſpar'd to leſs purpoſe, and more to the detriment of Build- 
ers than the ſmall Expence of making this Prototype; ſo it has been 
known that ſome Excellent Maſters have without Reproach, cauſed 
ſeveral to be made of the ſame Building, and for the better, and 
which ſhould be fram'd with all its Orders, and Dimenſions, by the 
Aſſiſtance of ſome skilful Joyner, or other Ingenious Artiſt in ſome 
ſlight Material, which may be to remove, uncover and take in pie- 
ces, for the Intuition of every Contignation, Partition, Paſſage, and 
Aperture, without other Adulteration by Painting or gaudy Artihice, 
but in the moſt ſimple manner, as Sir H. Wotton prudently adviſes, | 
F for 
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for Reaſons moſt Material and Unanſwerable; This is by ſome 
ſupplied with a Perpendicular Selim of the Ortbographical Elevation, 
which lets the Eye into the Rooms in front only ; the Model into 
the whole: 3 but from all which we may deduce how abſolutely 
neceſſary it is, that an Architect have more than a Vulgar Dexterity in 
the Art of Deſigning and Drawing, Que autem conferant, imo, que 
ſint Archite&o penitus neceſſaria ex arnbus, hæc ſunt; Pictura & Mat he- 


matica ; in ceteris doctuſne fit, non. laboro : 80 the Patriarch, lib. 9. 


upon that of our Maſter, lib. 1. c. 1. Peritus Graphidos, &c. and 


then concludes, Mece ſſaria igitur eſt Architecto Graphidis (i. e.) deſg- 


nations ut Itali dicunt peritia, as being a thing altogether indiſpen- 


fable ; but of this 3 by the Method of a Compleat Courſe 


or Body of Architecture, -one ſhould” proceed to the more particular 
Diſtributions of this Art, whether in Reſpect to Private or Publick 
Buildings, but I leave it for ſome perfect Edition of what remains 


of the incomparable Palladio ; when either by the ſame it is begun, 


or by ſome other Charitable Hand, That, or our Maſter, Vitruvius 


himſelf, as Publiſh'd by the Learned Perault ſhall be taught to ſpeak 


Engliſh ; and the Ile of this Diſcourſe, which minds me of a 
through Explanation of the more difficult Terms of this Art, for be- 
ing principally, if not only Converſant about the five Orders and 
their Ornaments (the ſubject of our Learned Parallel) calls me back 
to a diſtinct Survey of them, and I will begin at the Founda- 
tion. | " | | 

Now tho? all that is buried in the Ground to the Area be fo call'd, 
bunden, Yet properly Foundation is the very Cofer or Ground. bed ſearch'd ad 
wn. folidum, © in ſolido, as our Maſter adviſes, and upon which a wiſe Man 

would only Build and raiſe the Proto-ſubſiruckon, or firſt beginning 
of his Wall, and ought commonly to be double the thickneſs of the 

Super ſtruction. This the Greeks call'd,| 
wats, Stereobata sepeoccrus ſolidum fulcimentum, for its artificial firmneſs, as 
immediately ſucceeding the underfilling of the former (for ſo we 


name thoſe dry Materials upon the Surface) to be the Baſis of the 


whole Edifice : I am not ignorant that ſome contend about this 
Office, confounding it with the Stylobata and Pedeſtals of Columns, 


ders they ſupport ; and then he Italians call it the Zoccolo, Pillow or 
Die, becauſe of its Cubique and ſolid Figure: But I rather take it 
for the Baſamento of the whole, which I would threfore rather aug- 
ment than contract to that ſtinted dimenfion : The Reverend Daniel 


Barbaro, c. 8. I. 2. deſcribes us all the kinds of them, and calls this 


ee, in particular (and which confirms this diviſion) the concealed part, 
InfiruZtio. or flats ji imo: And then by this elegant diſtinction defines Stru- 
affe deen t hat of Fronts; Inſtruction, that of the middle Parts; and 
Subſtruclion, of the Lower ; though this laſt Notion does likewiſe 


many 


aſſigning them a regular thickneſs of half as much more as the Or- 
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many times import ſome vaſt and magnificent Building; for ſo Bal- 
dus has cited that paſſage in Liu. I. 6. where he names the ſtately Ca- 


pitol a Subſtruction only, and other Authors Subftrufiones inſunus, 


for ſuch*vaſt and enormous Fabricks : But that we may not omit the 
Pedeſtal (though of rarer uſe amongſt the Anfients) 1 come next 
ſeo 1 nt CCC 


Stylobata; For our Pedeſtal is vo Hybrida (a very mungril) not . 


a Stylo, as ſome imagine, but 4 Nando, and is taken for that ſolid 2 


Cube, or ſquare which we already mentioned to be that to the Column 
impoſed, which the Super ſtruſture is to this, Fulcimentum Columne : 
It is likewiſe call'd Truncus the Trunk (though more properly ta- 
ken for the Shaft or Body of an Order) contained between the Cornice 
and Baſe (for Pedeſtals have likewiſe thoſe Ornaments inſeparably) 
alſo Abacis, Dado, Zocco, &c. which is ſometimes Cary'd with Baſs- 
relievo in Hiſtorical Emblems, as that of Trajan's at Rome, and ours 
on Fiſb- ſtreet Hill: Bur as it was rarely uſed among the Antients; fo 
they were all Square alike to all the Orders: till from good Examples, 
by later Architects, (and eſpecially Palladio) reduc'd to Proportion 
and very graceful. Thoſe which are more large than high, are cal- 
led double Pedeſtals ſupporting double Columns, and ſome which are 
continu'd thro the whole Building. Alſo Poggio, from its Office 
of ſupporting, and then tis conſtantly adorn'd with a Cornice con- 
fiſting of a Cymatium on a Corona with Lifts, and ſometimes Scotia 
or ſhallow Cavities and an addition of an upper Zocco or Plinthb of 
a ſmaller hollow and part of the Cymatium, upon which the Scamilli 
impares Vitruvian were ſet, if deſign d for Statues : Or, if without, 
for Columns. The Baſe has likewiſe an Ornament of a Cymatinm in- 


verted upon a Phmh, as may be ſeen in the Cormthian Stylobata : 


The general Rule is to divide the whole into 19 Parts; the Pedeſtal 
ſhall have 4, the Intablature 3, but if a Culumn be without Pedeſtal, 
Divide the height but into 5 equal Parts, 4 to the Column, and to 
the Entablature 1: But, as we affirm'd, the Anutients did ſeldom uſe 


Pedeſtals at all, unleſs where Rails and Baluſters were requiſite, 


and Parapet Walls for Meniana, Pergolas and Balcomes, and where 
they ſerv'd for Podia or Poſaries of a leaning Height, for which they 
had a flight Cornice affign'd them; and this minds me of the 5a 
among the Greeks, as indeed ſeeming to have been deriv'd from the 
Eaſtern 1s uſed, and to the Jews (we read) enjoyn'd upon their 
flat-roofed Houſes, theſe Baluſters being in truth but a kind of petty 
Columns under the Rails or Architrave between Pedeſtal and Pedeſtal 
for that moral Reaſon, the ſecurity of the Walkers, eſpecially at 
what time they uſed to ſpread Tents upon them, as frequently they 
did: But if (as we ſaid) for the better eminence of Figures, then 
with the Impoſition of | | r 
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den. Stapulli inpafes, of which there is ſo much contention amongſt 


Spira. 


. 


dur e Architects, though in fine they prove to be but 


certain Benches, £occos gn Blocks elevating the reſt of the Members 
of an Order, Column, Signum or Statue from being drowned. or loſt 
to the Ze, WICH wer chance to be plac'd below their Horizon ; that 
is, beneath the Projectures ohe tylobata Cornices and other Sail- 


lies, * an agręeable ReconciMfation of Geometry. with the Opticks : 
In a 


'ord,. the Pedeſlals of Statues do well expreſs them, and thoſe 
half-round Elevations, or other gf 

lobata, be they one or more Plinthe, lik 
another for the e of what ſtands upon them: lu the 


mean time, we find no Proportions or form aſſign'd for the placing 


al Eminences upon the Sy- 


Statues, Buſts. or other Figures, which ſeems to be left Arbitrary, 


with regard to the Subject: The lower Pedeſials beſt ſuiting 
with the higher, contrary: to. 2 or where more than one toge- 
ther, as Groups fitting, and Cumbent Figures, which require longer, 
Bc. with ſuch Ornament. and Decoration as beſt becomes them; as 
to Alympbs, Tritons, Sea-Gods,  Eſcalop-Shells, &c. to Deeſſes, the 
more Delicate, to Satyrs, Ruſtic Work, &c. But to proceed to 
the Orders and their ſeveral Members as they Naturally riſe in 
Work. ; or e 
The Baſe, deriv'd from the Greek Verb pave, imports the Suſtent, 
Prop or Foot of a Thing, and is in Architecture taken not for the 
lowermoſt Member of an Order, but for all the ſeveral Ornaments 
and Mouldings from the Apophyges or riſing of the Columns Shaft, 
to the Plintb: Sometimes alſo for the Spire; which lying on 


9 


the Plintb like the Cole of a Cable derives thence its Name, 


though ſomething improperly methinks, conſidering theſe Mem- 
bers do not run Spiral, but Obliquely rather and in orbem : In ſum, _ 
the Baſis is to the Column and its Entablature, what the Stylobata is to 


the Baſis, and the Stercobata to the Pedeſtal. Here Note, that when 
a Cormce is added to a Baſe, it becomes a Pedeſtal, and that to the 
Corint hian or Compoſita the Attic Baſe, and tho faireſt of all, and us'd 
in other Orders; by no means ſo properly: It is often inrich'd with 
Sculpture, eſpecially in the Compoſita ; for Baſes differ according 
to the Order: Tuſcau has a Torus only; the Doric an Aſtragal more, 


by ſome efteem'd a modern Addition: The Jonics Torus is larger on 


a double Scotia, betwixt which are two Aſtragals: The Compoſita an 
Aſtragal fewer than the Corinthian. The Attic Baſe (or as ſome, the 
Attic-Curgi) conſiſts of a Plinth, two Torus's and Scotia properly 


plac'd under the Ionic and Compeſita, and indeed, as was ſaid, to all, 


1 uſcan excepted, which has its peculiar Baſe : But to proceed to o- 
ther particulars. 


The 


ſo many ſteps ſucceeding one 


8 W f | . 


0 
The Plintb is the firſt, 


; and very loweft Member of the Baſe. % 
The Word denotes a Brick or ſquare Tyle; of which happly they were 
uſually made, but rather for the reſemblance ; becauſe of the weight 
it was to bear, and therefore more probably of ſomething more ſolid to 
preſerve the Foot of the Column from rotting, when firſt Pillars were 
made but of the Tapering Bodies of Tyees, as we ſhall ſhew hereafter: 
Plinth is likewiſe taken for a like Hember about the Capitel, but 
then always with its Adjunct, the Plinth of the Capitel, &c. becauſe 
placed juſt above the Echinus as in the Doric, Ovolo or quarter round 
in the other Orders. The Italians familiarly name it Orlo, which 
importing a round Welt, Hem or Brim, methinks is not ſo properly 
applied to it: By Plinth is alſo to be Underſtood any flat, thick 
Moulding in the Fore- Walls of any Building, ranging like a broad L:ft 
with the ſeveral Floors or Stages. The next is . 
Torus, the third Member of the Baſe (of which there is Superior ,, 
and Infertor in the Baſes of all the Orders, the Tuſcan excepted) comes 
from rie- denoting the roundneſs and ſmoothneſs of it; Torus enim 
quicquid rotundum, or rather as Scaliger, quod artificialiter elaboratur H 
tornetur, becauſe artificially made ſo; but why not from its ſwelling 
and brawnineſs? It much reſembles the Shape of a round Cuſhion, © 
Torques or Wreath, thence sea, and the impoſed weight makes it 
ſeem to ſwell out as if indeed it were ſtuffed, and that with Reaſori 
ſay the Critics, for the more eaſy and ſafe Poſition of the | 
Trochile, from Txxo or Tg&x* a Rundle or Pully-Wheel; Which it mh. 
much reſembles, and is that Cavity appearing next to the Lorus: The 
Talians name it Baſtone, or more properly Cavetto, and Cortice, tan- 
quam baculi cortex, the hollow Rind of a Tree, as Barbaro. Our 
Workmen retain the Antient Scotia, from xuolia, its obſcurity pro- Sans. 
ceeding from the Shade of the hollowneſs, but more vulgarly they 
call it the Caſement, and it is ever the Cavity between the former 
Torus's, and alſo beneath the Doric Corſice ſeparated from the plain 
Margin or Regula call d Mentum and Corona by a ſmall Cymatium, or 
ſometimes a Liſt only: The Capital Letter C is almoſt a perfect 
reſemblance of this Moulding, and it is indeed frequently bordured 
or rather ſhut in with Liſts. Laſ tl 
The Aſtragal, which beſides divers other Things (as the Septeni 4tragets 
ſpinæ Vertebræ near the Neck) has here its Analogy from that Bone 
a little above the Heel, whence the French name it the Talon or Heel 
it ſelf (as our Author of the Parallel) nor improperly; but by the 
 Tralians, i Tondino, being a kind of half Torus, ſometimes wrought if 
the richer Orders like an Over-caft Hem or Edge to the larger Lore, 
which frequently is plac'd between, as in the Ionic Baſe with two 
Scotias, and ſometimes rer rarely) juſt about the Plinth of 
the Baſe, as ſome marſhal it: Otherwhiles again it is taken for the 
Hoop, Cincture or Collar next the Hypotrachelium and diminution wa a 
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Column lifted on both Edges; and it runs alſo under the Erhinus of 
the Tonic. Our Englifher of Hans Bloome names it a Boltell, or 


Fillet in any part of a Pillar, but I take a Fillet to be more flat, this 


more ſwelling, and (as I ſay) Torus-like. Moreover we ſometimes 
find it dividing the Faſcia of the Corint hian Architrave where it is 
wrought in Chaplets and Beads, Olives or Berries; and finally in 
two places, both above and beneath the Lifts joyning itnmediately 
to the Square or Die of a Pedeſtal where Stylobata is introduced; 
and ſo we have done with the Ornaments and Mouldings ot the Baſe : 
We come now to the Column it ſel. . OD 29000. 57 T1 

rh nakedly, and ſtrictly taken, is that Part of an Order only, 
which is the Prop or Columen, plac d to ſupport ſomething Superior 
to it, and is here properly that round and long Cylimder diverſly 
named by Authors, Scapus, Vi, Inge, Shaft, Fuſt, 1runke, &c. 
containing the Body thereof from the Spire of the Baſe, or lately 


Columnæ. 


mentioned Aſtragal, to the Capitel: Sometimes for the Subſtance 


and Thickneſs of the bottom of the Pillar, and in Authors for 


the Checks of a Door Secundum Cardines & Antepagmenta, of which 


— conſult the Learned Baldus in the Word Replo de Sig. Voc. Vitr. alſo 
the Perpendicular Poft of a Winding- ſtairs; but for the moſt part 
for that Solid of a Column which being divided into three Parts, has 
(as ſome delight to form them, but without any Reaſon or good, 

twp, Authority) an Enafis or Swelling, and under the Collerine or Cimba 
of the Capitel, a Contracture and comely Diminution, by Work- 
men calld the breaking of the Pillar; which in Imitation of the 
natural Tapering of Irees, is ſometimes too much contracted, in 


others exceſſively ſwell d. The manner of Operation by applying 


a thin flat Flexible Rule, of the length of the whole Column, divi- 
ded into three equal Parts, beginning at the Perpendicular of the 
loweſt, is ſo well known, that J need ſay nothing more of it, than 
that there is hardly any ſenfible Swelling to be perceiv'd in the beſt 
Examples, and therefore to be ſparingly us'd, and with Diſcretion, 
if at all: or as Diſgradet and ſome affect, tapering very inſenſibly all 
the way: Monſieur Perault preſcribes another Method for this Dimi- 
nution (ſpeaking of Nicomedes's firſt Conchoid, in his learned Comment, 
l. 3. cap. 2d, But (returning to where we left) the primary Iſſue 


odr Riſe of the Shaft next the Aſtragal and neather Cincture is calbd 
ad gen the Apophyges from the Greek Word 'aqmwyi becauſe in that part 
the Column taking as it were a Riſe, ſeems to Emerge and Fly from 


the Baſes like the Proceſſus of a Bone in a Man's Leg; and ſo it is 
now and then applied to the Square of Pedeſtals likewiſe. In ſhort, 
'tis no more than an imitation of the Rings or Feruls heretofore uſed 
at the Extremities of Wooden Pillars, when formerly they were 
made of that Material, to preſerve them from fplitting, afterward 
imitated in Stone-Work as .an inſeparable part thereof ; and __ 

= oubt- 


— Archuschre. 
doubtleſs it is they took their original Contraction: Such Trees as 


grew in the moſt upright Tenor and comely Diminution, being 


choſen” for this Empſoyment. 
Theſe being reſembled in Stone ( that is of one intire one) 
by Shlidæ were diſtinguiſh'd from the Siradlles, or were ſuch Pillars 
as were Compounded of many. 


But it is not here only that theſe Rings have plate," but next the 


above deſcrib'd Aftrapal likewiſe, and where-ever encounter'd by 
the Names of Anus, Cindla, Gmb, Liſtello, Fillets, Regula, &c. 
broader or more narrow as belt ſuits with the Conſecutive Member; 
like thoſe very ſmall Liſtellus or Annulets under the Echinus of the 


Doric Capitel, by the Tralians call'd Gradetti, Degrees, and by the 


Interpreters of P. Lomaxzo, Rulers ; and ſo in like manner the Cim- 
Bia beneath the Aſtragal immediately above the Contradim. But 
Regule and Fillets are ſomewhat larger in places where they edge 
and ſhut in the Cymatinm of a Cornice, Abacus, or Voluta: Moreover 
J Note, That Liſteilo and Cinda are broader than Annulets, which I 
take to be the very leaſt of all the Mouldings | in an Order. 


2 


The Capitel, with its Ornaments | comes now to be the next collective Capitei: 


Member. 


We have already ſhew d what we are to „ Underſtand by a lun, | 


which nakedly ribdared: does not aſſume the Name of Order, 
till it be dreſſed and habited with its diſtinguiſhing Ornaments, the 
Capitel, &c. For tho' by Ornament Archite&s in one Word, fignifie 
 Architrave, Frieze and Cornice, which ever Accompany and Compleat 
the Order ; yet 'tis the Capittl only which gives its diſtinction and 
denomination : and albeit their differences may indeed be alſo ta- 
ken from the Height, Shape and Subſtance, yet hardly without their 
Heads, as the 3 and Corint hian. We proceed therefore to the 
Second Member towards the upper Part or Diminution of a Column 


(which is always the leſs abated if very tall, becauſe the Diſtance 


effects that in them, which Art produces in the lower) is the 
Hypotrachelium, which from the Greek EN colli par infra 


cervicem, denotes the Neck of the Column, being that part of Scapus 


below the Aftragal : It is as it were the Frieze of the Capitel, and fo by 
ſome term'd, as alſo the Collar and Gorgerin, where the Pillar is moſt 
Contracted, and ſeems as if it were ſtrangled, and may, well be taken 
for a part of the Capitet it ſelf, having both in the Tuſcan : and Doric 
another Annulus or Cincta about it next to the NE 

Echinus, a Bottle cut with an Edge, as in our Bloome tis rudely 
explained It is indeed a 'quatter round, and ſometimes more, 
ſwelling above the Cinctures, and commonly next to the Abacus, 
Carv'd with Ovals and Darts ( by our Workmen calld Fegs and 
Ankers as little Politely) which is frequently ſhut up with a walker 


Ovolo of Beads and * or like Ornament; ; but fo adorn d, 
it 
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Voluta. 
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Account f  Architefts 


it commonly runs under the Tonic Voluta and that of the Campo ſua, 
and next the Doric Abacus; as in that ſingular Example of the Tra- 


jan Column it creeps under the Plinth of the Capitel. Such as pre- 


tend to Etymologies for every thing they hear, will have it ix70- þz 


79 x, or cater tur becauſe of a kind of Self- contraction; others, 


more rationally from the reſemblance and roughnels in the Carving 
zyirs reNοτεν, as briſtling with its Darts like a Hedge-Hog, or rather 
the thorny Husk of a Cheſi-nut, which being open'd diſcovers a kind 
of Oval Figur'd Kernel, which dented a little at the Top, the La- 


tins call Decacummata Ova.. Under this, as we ſaid, is a ſmaller 
Bracelet, again which incircles the Capitel under the /oluta in the 
Compofita, taken for the Fuſerole; and ſo likewiſe in the other Orders 
where the Ovolo or Echinus properly enter, having a ſmall 


Moulding beneath it, by Palladio nam'd Gradetto, but of this al- 
ready: In the Cormthian an Echinus frequently comes in betwixt 
the Corona and Dentilli. 5 4 


The Voluta, or as we term it properly enough, the Seroul, is not 


the derivative of any Greek Word, but the Latin, Voluta, a Volvendo, 
for that it indeed ſeems to be rolld upon an Axis or Staff; Alberti 


calls them Suails Shells from their Spiral turn: It is the Principal, 
and only appropriate Member of the Jonic Capitel, which has Four, in 


Imitation of a Femal Ornament, as both our Maſter Vitruvius, and 
the Author of the Parallel have Learnedly illuſtrated. The Face of 


it is called Frons, the Fore-head, a little hollow'd between the Edge 


or Lift, and the Return, Pulvin or Pillow betwixt the Abacus and 
Echinus reſembles the Side-plaited Jreſſes of Womens Hair, to Defend 

as it were the Ovolo from the weight of the Abacus (over which the 
Voluta hangs) and ſuperior Members, for the ſame Reaſon as was in- 


timated in the Torus of the Baſe, 8 Met 
There are alſo Voluta's in the Corinthian and Compounded Capitels, 


whereof the firſt hath E:ght, which are Angular, the reſt conſiſting 
rather of certain large Stalks after a more Groteſco Deſign, as may 


be gathered from thoſe Rams Horns in the Capitel of the Columns 
taken out of the Bathes of Diocleſian: And in Truth they are only 


the pretty Flexures and Scrowlings of Vitici, like the Tendrels of 
Vines, whereof the Four larger ones bend under the Horns or Corners 
of the Abacus, the other Four of lefler Size, juſt under the middle of 
the Arch thereof, beneath the Flower : Then the Bottom or Foot of 


the Calathus or Pamer (for that's divided into three equal Parts, as will 
hereafter appear) ſhows in Front tuo entire Leaves, and as many 


half ones, wiz. at the Angles, and betwixt thoſe again two Stalks, 


which, with a Tall one in the middle (that touches the midſt of the 
Arch, as we ſaid, it puts forth a Flower upon the Brim of the Aba- 


cus) make in all fixteen in number. To be yet as accurate as ma 


be in ſo Nice and Florid an Ornament, theſe Leaves did of old re- 


ſemble 


. 
Vun Arc hitenture. 


ſemble -either "the Heat bus | (though: 4 little . more | Indented | and 
 Difguiſtd): from tlie Inventor Calinincbus, or (as ſome) the Olive and 


Palm, for ſo it is warranted by Viulpandus from that Capitel of his 
Deſcriptiòu ſtandiag in the Temple of Sylomon. At the Extreams of 
theſe Leaves do iſſue the Cuules, and Codds; breaking with the Helices; 
the reſt of the Kalte adorm d and furniſh'd: with Buds and tender 
Foliage by the Diſcretion and Invention of the Ingenious Carver: 
But the Domineering Teudrels and Flexures cbtiſitt of greater, or fmaller 
Polutas, emerging from between the Abacus and Echintts in ſmaller 
Leaves and Stalks, 'Midling and Iferior Foliage, as they are diſtin- 
guiſh'd by Workmen in the three above named Pivitrs of the 
Calathus; but inſtead of thoſe Helices, at ou Corint hian Horns, the 
Compoſita has her Voluta much more reſembling the Jonicu, and in lieu 

of thoſe, divers Capricious Fancies, as Horſes Heads, Faoles, and the 
like; ſed ea doctis nan probantur, they are rejected by all good Architect, 
fas Philander, Volles is likewwils among the Ornaments of Mtuli, | 
Curtouſes, o 25 „ e 10 obe e mn 
No the Center or Eye of the Ionic Voluta is made by Artiſis with a 
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Cathetns, ; which (not:over nicely to diſtinguiſh from Per pendicular, be- Cathetus. 


cauſe the Operation of them proceeds from diſtinct Terms) is meant 
by a Lint let down from above, interſect ing the Line of the Collar, 
{as 'tis demonſtrated in Chap. 24. of the Parallel, with the Hiſtory of 
its Inveſtigation) and that ſmall Circle at this Point of Inter ſection 
is Metaphorically Oculus, the Eye, from whence the Perfect turning 
of the Voluta has been after an exquiſite manner (tho by few obſerv'd 
and practis d) found out; it being here indeed that our Workman 
will be put to the Exerciſe of his Aru hmetic, as appears by that accu- 
rate Calculation in Nicholas Goldmanus's Reſtitution of this becoming 
Ornament. Laſtly, „ ain 1 * 
The Abacus (from dest? or dpawor which: fignihes a Square Tren- 4: 
eber, or Table) is that quadrangular piece commonly accompanied 
with a Cymatium (except in the Tuſcan) and - ſerving inftead of à 
Corong wy to the Capitel, whereof it is the Plimb and Superior, 
as has already been noted. This it is which ſupports the neather © 
Face of the Architrave, and whole Irabeation : In the Corinthian and 
Compoſita the Corners of it are nam'd the Horns, and are ſomewhat 
blunted and hollowed, the Intermedial Sweep and Curvature with 
the Arch, has commonly a Roſe or ſome pretty Flower Cary'd in the 
.. 4 tte; rd DN 0 
- Thus we have finiſhed that Head of our Column, which being 
taken in General for all theſe Members together, is commonly diſtin- 
guiſh'd by the Name of Capitel (an Eſſential Member of every ca. 
Order:) taken, I ſay, for the intire Ornament from the Afiragal 
and firſt Cincture of it, to the Plintb which bears up the Architrave : 
But it is not to be omitted, that the main Body of the Cormthian 

* — H Chapiter 
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| = Chapiter (of which we have given large Deſcription under the Title of — 
Valuta) oonſiſts of a Bell, pr Basket rather, Mhich' is that! plain and 
1 ſolid part under the Canliculi, Stalła, — outiaf which they are Carved 
| with Helices, Tendrels and Flowers,jalxeady:\mentioned, and which ih 
| order to their triple Series of dliage (which ſeems to include and 
| ſhadow the Body of it, as tis repreſemted in that curious defign of 


Clallinacbus Invention) is divided into three qual Farts: But of this 
* hereafter. There is likewiſe another Capitel, Ar rather n MDiminutiwe 
of it, by the Greeks call d gan; which does mot only ſigniſie (as 
) the former Calathus and [Basket, but more properly that 


ſometimes) tl | 
| * Braid or Lift above the Trighypb in the Freeze. 1 HH yd bilims 
| | Moreover, to the Bodies or Shafts of ſome Chlumns:apptrtain'.\.. 
| vie, Siriges, which (not to inſiſt upon what the Learned: Haſſus and 
1 other Critics. have contended) are thoſe excavated Channeih, by our 
| Workmen call'd Flutings and Groeves: ; Theſe are particularly af. 
fected to the Jonic Order (rarely: the Doric) ti flolarian' rige; 
in imitation of the Plaits of Womens Robes, as our Maſter reſembles 
| them; and ſome of theſe Channels we find to go winding about 

Stic. Pillars, &c. but it | is not approved: 2 Between theſe ure the OIL, 

we may properly Engliſh them Rays or Lifts iz which{$eing: twen- 

ty in the Doric, in the Ianic 24 in number, are thoſe: plain Spaces 

between the Flutings in the Ionic, Doric, Cor int hian and Compoſed 

Orders; which Ornament the tbree laſt have (with ſome ſmall 

Difference) borrow'd from the Ionic. And in ſome of thoſe. (as in 

that Diocleſian Doric Example) they are ſo made, as to reduce the Rays 

to a ſharpe Edge only, by their Contiguity, without any Spaces at all. 

But ſometimes we find the Striges to be fill'd up with a Swelling, 

a third Part from the Baſe, and theſe we may call Stav'd, or Cabl d 

Columns; for ſo I think fit to Interpret the French Embaſtone, and 

Alberti's Rudens. Thus we find ſome Corint bian Pillars often treated; 
the Stria being commonly a third or fourth Part of the wideneſs of the 
Flutings, (in the Doric not too deep) and diminiſhing with the Co 


Ee Greve i 4 bs 


| 5 action of the Scapus, unleſs the Shaft be very high, in which Caſe 
EE. the diſtance does it without the Aid. of the Workman'; ſometimes 
| 7 alſo we have ſeen them totally filled, and ſometimes wrought, but 
better plain: Note that where they exceed Twenty or Twenty four 
they make the Columns appear Gouty. We ſhould now come to the 
Entablature, but a Word of | 747 51 x 


renale. Pillaſters, or ſquare Columns, call'd by the Greeks (if ſtanding ſin- 
gle) Paraſtatæ, or by the Italians Membretti. Obſerving the ſame 
Module and Ornament in Baſe and Capite! (if alone) with that of 

the intire Column; but ſo they do not for their Prominencie, which 
being to gain room and to. ſtrengthen Works (Fortitie and Uphold 
capacious Vaults) reduces them ſometimes to the Square, whereof 
one of the fades is frequently applied to Walls, by which alone four 
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will only! have them to differ from Columns themſelves: ; but that 
bought tb be underſtood of:ſuchkas Have no Trzpoſts and Arches, upon 
which ocraſbns the Ligbes they let in de much govern their Pro- 
portions, a PaAadio has Judiciouſſy ſnew'd m9. 1. c. 13. &c. Like. 
vriſe q urhetei they happen to be at Angle and according to the (ut? 
arg d weiglit; and therefore va Nuſtic ſuperficies (as Sir H. Motſon 
his Diſcxeethy obſer id) does beſt become them, as well as a greater 
Latitudes for ſo they have ſometimes been enlarg d to almoſt à 
whole Nacmty; unleſs where for their better Fortifying, we find 
kal and ſbmetimes whole Colmmns applied? to them. As to the 
Extancy; ingag d in the Thickneſs of the Walls, (for ſo we muſt 
ſuppoſe them to be) they ſometimes-ſhew above a Fourth, Fifth er 
Sixth Part of their Square, but this18 Regulated accofding to the Na- 
ture and Difference of the Work f whirh not ſeldom reduces it to 
an Egbieb, without any nice Regards to what were requiſite if they 
ſtood alone, ſeeing they are often Aeſtin'd to Stations Which require 
the mbſt ſubſtantial Props. Fo the'xeſt,' they carry the ſame Pro- 
portion with their reſpectiuve Orders, und are very rarely Contraded, 
Unleſs where they are placdilhehind whole Coluntns : If Fluted, 
with not above Seven or Nine at moſt: Be this alſo obſerved; That 
as in the Front of Large and Noble Buildings, they ſhew very grace- 
fully, being plac'd one over the other before the firſt and ſecond 
Stories; ſo in leſſer Fronts and Houſes they look but poorly : Taft- 
1y; be this farther Noted; That tho We find the Doric Pillaſter with 
Triglipb and Metap plac d about the Cupola, tis by no means to be 
broken in any ſort, to humob the Angle of an Upright Wall, tho 
there happen to be a Cornice above it, as we frequently find, allowing 
half to one Face, and as much to the o tler. 
Pillaſters are likewiſe ſmaller or ſhorter applied to Balconies, &c. 
with now and then Baſes, Plath and Capitel, and fo in Rails up- 
on Stairs, Battlements, &c. They alſo do properly and handſomely 
where they are ſet to ſupport Curnices and Freezes in Wainſcoted 
Rooms; provided their due proportion be obſerv'd, without.thoſe 
ridiculousDiſguizements of Pedeſtals and Idle fancies commonly wrought 
about them: They alſo well: Adorn Dvor-Caſes, Chimney- Pieces, 
Gallery-Pronts, and other places, 'whencethey are call'd eh 
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Ante, not improperly (as Monſ. Perault ſhews) from the Latin ,. 


Ante, for their being placd Before the Antient Temple Walls and 
Coines ſtanding out to ſecure them, and ſo at the fides of Doors : 
In ſhort, they are generally ound among Pillaſters, ' obſerving the 
ſame Rule in advancing out of the Work, as Columns themſelves 
alſo do; otherwiſe (as was ſaid) Pillaſters us d to appeat very little 
beyond the Perpendicular of the Wall or Work, where there hap- 
pen d to be no Ornamem above, which ſallied farther, in which caſe, 
the Projeture of both ought to be alike, or rather comply with 
that of the Pillaſter. The Impoſts 


| -+. Account of. Architefs 


| 1 In poſts (by Vitruvius call'd.Ineunber) Which I niention'dy are no- 
| thing but their Capitels or more-protuberant\ Heads, upon dc which reſt 
| FE the! oh 9% oo 8 which Sn — to — 


8 
ft. . not e the 
_ Pulaſter : Sometimes again the Zmteplature of the Orden ſerves for the 
{ Tmpoſt of the Arch, which is very Stately, as we ſee in divers Churches 
| to which the height exceedingly contributes, where the Projefture-is 
ſuitable; in the mean time where 1 exceeded the vue and n 


a Ne 2 fo as the Silt of — 


| lar, Thicknels, they were nam{d- f (od tl 
| pe Pilæ, and itheir Quadrn's or Tables (as we a yet ſer chem in antieiit 
| Altars and Monuments) were empldycd'/for! Dnſcripteons ; buti if ſhor: 
ter and more, Maſſy, they ſerve for the Arcbes of Bridges, for Buttreſſes 
and the Suſtentation of more ſolid Works, as indeed they need to be; 
ſtanding in the Water; and gradually built as far as its Level; nor 
ought their Breadth be leſs than a Sb part of the Wideneſs of the 
Arch, nor more than a Furth They were ſometimes made half 
Circular; ; but the Amtients. prefert d the pointed at right Angles a8 
| better to reſiſt the impetobus Cartent, before: the more Acute and 
| | e , oo off 
| „ ches or Vaults confiting gan bully © Fs re Half . nnd 
| now and then of ſome leſſer Point, of all other, * the Conduct of 
| an able Architect well Skill'd in Geometry. 1 ſhall not need to Criticize 
| ent on, the ſeveral Species, of Fornices and Cradle Works, as of late Sub- 
| divided into more than we find among the Antients, which were 
| not above Three or Four: The fimple Fornix, or Hemicircular, 
WM Strait or Turning: The Teſtudo-or more circular, and that which 
by the French is call'd Cul de Far and Oven-like ; and the Concha, 
WM which like a Trumpet grows Wider. as it Lengthens, Nc. Of theſe 
FN ſome are ſingle, ſome double, croſs, — Horizontally on the 
| | Plain, others Aſcending and Deſcending, Angular, Oblique, Fen- 
a. | dent”; ſame that Sallie out ſuſpending an incumbent Burden, _ 
| c of which there are both Concave and Convex, as for the giving Paſ- . 
1 ſage under upon Occaſion: But of whatever Form, or Portion of 
the Circle; Care muſt he had, that where they croſs, the Reins or 
Branches ſpringing from the ſame Point, and their Moulding alike, 
they neither crowd too near one another, » Nor intangle confuſedly ; 
but meeting from Angle to Angle, unite at the Key-ſtone, which is 
commonly carv'd with a Roſe or ſome other Ornament; it being 
in this Diſpoſition of the Nerves and Branches, wherein conſiſts the 
Artiſts great Addreſs, and that the Concamerated Spaces be exceeding 
cloſe Joynted, needing no Pegs or fillings up with Mortar; and 
above all, that the Butments be Subſtantial : As now in Cellars, 


 Charcher, 


\ 


and Archliecture. { 27 
c CET CG. at 1 | 
Churches, &c. Vault and Arch-Work in warmer Climate, both in the 


Firſt and Second Stories, not without frequent and coſtly Sculpture, 
various Fretts and Compartments, 


N 


Addreſs in Pauli- Mork is to render them light 


er ompartments, of Which we have Examples 
Antient and Modern far more Rich, Grave, and Stately, than thoſe 


Gothic Soffits, groſs and heavy, or miſerably trifling: Another great 


. 


and cheerful, where Lacan 
hey are raisd above Ground, as well as Solid; eſpecially, where 
there is occafion to contrive them as flat as poſſible”; ſuch as are to be 
ſeen in many Bridges, eſpecially at Piſa over the Arnd, fo flat as 
the Curvature is hardly diſcernable ; and tho' it confifts of thtee Arches, 
yet they are very large; and there are many at Venice, but not 
near of that Length; That of the Famous Rialto over the Grand-Canale, 
is more exalted, being in the Baſe near 200 Foot, the Chord much 


leſs than half the Diameter, Arches being ever ſtrongeſt, as they 


7 * 1 EY « 4 F 
approach the half Circle: The Maſonry at the Front of theſe being 
eut by a peculiar Slope of the Stone, is calbd Pentiamed, till it come to 
joyn wien dee % eb e, © +l | 


Menſula which (quaſt win ſeems" to be locked to the Pennants in 


Guize of a Wedge, and therefore by our Artiſts nam d the Key-ſtone :*/4 


we have ſhewed their uſe where two Arches interſe&, which is the 
ſtrongeſt manner of Cameration. Under the Title of Arch-Work, 
may not improperly come in thoſe Scale Cochlides, Spiral, Annular, 3 
Oval, and of whatſoever Shape, Penſile, and as it were, hangin 


with or without Column, receiving fight from above; all of them 


requiring the Skilful Geometrician, as well as a Maſter- Maſon ; Stairs 
in general being one of the moſt uſeful and abſolutely neceſſary 5s. 


fulneſs one may be led to all the Upper Rooms. With Eaſe I mean, 
That the Flights be not too long, before one arrives to the Repoſes 


Parts of an Houſe ; and therefore to be contriv'd with good Judg- 
ment, whether of Stone or Timber; and ſo as with Eaſe and Cheer- 


and Landes, without criticizing - concerning the Number of teps 
(which the Antients made to be ; odd) provided they exczed not 5 
Inches in Height, or be leſs than 15 in Breadth, one Foot being ſcarcely 


Tolerable: And albeit the Length cannot fo poſitively be deter- 


min'd, but ſhould anſwer the Quality and Capacity of the Building ; 
it ought not to be ſhorter than Frve and an half, or d Foot; that 
two Perſons may commodiouſly aſcend together ; 1 ſpeak not of 
thoſe (Scale occultæ) Back-Stairs, which ſometimes require much 
Contraction (and are more obnoxious to Winding Steps) But a 
Noble and Ample Houſe may extend even from 8 to 12 Foot in 
Length. And here I think not amiſs to Note, That the Antients 
very ſeldom made uſe of Arched Doors or Windows, unleſs at the en- 
trance of Caſiies, Cities, and Triumphal Intercolumnations for the more 
Commodious Ingreſs of Horſe- Men arm'd with Spears, and Euſians, 
&c. This Barbarity therefore we may look upon as purely Gothic, 
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Int erco- 


lumnat io. 

inſulata. 

Aveoſtylos. 
a moderate Diſtance, 
Diaſtylos, though ſo 


Tiaftyles. 


Sy... dan 


tos. 


Euſtylos. 


(which were uſually of one intire Stone exceeding all the 
other Parts and Ornaments of Building ; ) would ingage 
the moſt opulent Prince: Whilſt we find _ thoſe enormous 
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Structures, of Lemples, Ampbit beaters, Naumachia, Circus, 
Baths, Porches, Trißunals, Courts, (and other places of Public 


Convention) were built and advanced not only by the general Con- 


State: But very oſten by the Mumiſicence of Emperors,” who (glo- 
rying in nothing more, than in that of Beautifying and adorning 
of the moſt famous Cities in the ſeveral Provinces) us'd to Im- 
ploy Thouſands: of their Slaves, to hew and work in the Quarries, 
abounding with all ſorts of the richeſt Marbles, or with Ser penteny, 
Ophites, Prophyris and ſuch as fbr hardneſs and difficulty of Poliſhing, 
our Tools will now hardly enter And when the Pillars, (and Attire 
about them) were finiſh'd, to ſend and beſtow them Gratis, to- 
wards. the Encouragement and Advancement of thoſe Public Works, 
He. But after this Conſtantine the Great, -meditating the Tranſlation 
of the Imperial Seat (from the Meſ to the Haſt) took another Courſe 
(tho by no means ſo Laudable) Cauſing moſt of the moſt Mag- 
nificent Buildings to be deprived. of their Columns, Statues, Inſcriptions, 
and Nobleſt Antiquities, to be taken away, and carried to Byxantium 
(now Conſtantmople) to adorn his new City, with the Spoils of Rome; 
whilſt what Ruins and Fragments were left, (and had eſcap'd the Sa- 
vage Got hs and Yandals) were ſtripd of all that yet remained of Ve- 
nerable and Uſeful Antiquity, by the ſucceeding Pontiſs, for the 
Building of Stately Palaces, Villas and  Country-Houſes of the Up- 
Start Nepotiſme, as are ſtanding both at preſent in the Cities, and 
the Sweeteſt and moſt Delicious Parts of the Country about it; 
Proud of what yet ſtood of the Miſerable demolition of Temples, 


Arches, Mauſoleas, &c. So july Perfirmg'd in that Sarcaſme, 


Quod non facerunt Barbari, facerunt Barbarini, and indeed, the ſuperls 
Palaces, of Card. Antonio, Panfilio, &c. Nephews to Pope Urban the 
VIII. and his Succeſſors, are Inftances of this: So as I hardly can tell 
of any one antient Structure, (not excepting; the Pantheon) but what 


has ſuffer'd ſuch ignominious Marks and Diſguiſes; As that the 


Learned Author of the Parallel, together with all the Aſſembly of 
the moſt Skilful Artiſts, (which he has brought together) have 
hardly been able, (with infinite Pains, Charge and Induſtry) to 
recover the juſt Proportions, and neceſſary Adjundts of the Antient 


Orders. But to return where we left ſpeaking of Columns; we 


are not there obliged to reckon any of them, as meaning dif- 
ferent Orders, Kinds or Species of Building (as in the follow- 
ins Enumeration) but as relating to © the*. ſeveral diſpoſitions 
of them, agreeable to their Intercolummation. For where 
the ſides had ranges of Columns, as in thoſe large Xyſtas, Tem- 

ples, Porticos, Atrias and Veſtubula of the Greeks and Romans 
| (which: were certain Arched or plainly Architravd Buildings 
in form of Cloyſters and Galleries, commonly ſtanding out ow 
| 1 the 
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the reſt of the Edifice, and now and then alone, and witluin alſo) 
the Antents named no fewer than Sven; according as they were 
applied to the ſeveral Species, Diſpoſition or Compoſition of the Fabric; 


or more plainly, ſuch as were more proper for a Temple, according 


four Columns. n © en e, | mom 
29 a 7 where the Building had a double Pronaos or 


as it was built and plac'd deſignedly for more or fewer Ranks of 
Columns, at the entrance only, on every fide about it, without or 
within; not regarding their Proportion or Ornament, which is a 
different Conſideration (for ſo I think /itruvius may be taken.) Of theſe 
Fu Firn in fo of r off 0 2701 e 107197 -gnibnr ds 
i Antes, of which we have already ſpokeni. © 

2. The Proſtyle, whoſe Station being at the Front conſiſted of only 


Porch, conſiſted but of four at each, n. 
4. Periptere, where the Columns range quite about the Building: 
it Conſiſt: the Pillars ſtanding downward, . © e 
5. Pſeudodiptere (Baſtard or Imperfe&) as conſiſting of a ſingle 
Rank only, yet of eight Columns in Front at two Diameters diſtance; 
ſo as left ſpace enough for another row from the main Building: 
Whereas the i e 10 een eee eee . | 
6. Diptere has a double row of as many quite about, and Ofofiyle 
in Front alſo, at the Diſtance of Euſtyle, that is, two Diameters and 
a Quarter; This made as it were a double Portico, which we call 
Iſles. Laſtly, the 922 n 5 
7. Hypethre, conſiſts of two Ranks of Columns all about, with 
Ten at each Face of the Building, and a Periſtyle within of fingle 
Columns ; the reſt being expos d to the Air, that is not walled in, 
(and placed as the Pycnoſtyle cloſer to one another) we have 


Six in Front, the Intercolunmation two'Diameter's of whatever Order 


calld Periſtyle, which tho' importing a Colonade, or Series of 


Columns ranging quite about; yet are not all which are ſo plac'd 
to be call'd ſo, unleſs ſtanding within the Walls, which is Eſſential 
to their Denomination; ſince otherwiſe, as well the Periptere, as 
Monoptere (both conſiſting but of a ſingle Range or Wing a- piece) 
ſhould then be Periſtyles, which they are not: Beſides, the Monop- 
tere is only where a Roof is ſupported without any Wall or Cloſure 


whatſoever, as in that Example of Vitruvius, Lib. 4. Cap. 7. All which 


[ have only mention d for the Benefit of our Country Workmen, who 
do frequently, even æmongſt our Eqliſb Tranſlators of Architeclo- 
nical Treatiſes, meet with thoſe hard Names without their Inter- 
pretation, when the Diſcourſe of theſe open and Airy Ornaments, 
whether adjoyning to, and ſupporting more Contignations and. Sto- 
ries ; or invironing them, and prominent from them; and becauſe 
it is for this, that our Maſter Vitruvius ſo paſſionately wiſhes that his 
Architect ſhould be (as of old they ſtyl'd Callimachus) Philotechnos, 
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Pbilologer is amongſt our: Tita 0610! in 127 

'Moftovet inſtead* oF Caen "he, Antitats (as now "the Malern 

but tos dftett) ultd to place the wpöle Bib e of” Men. atid Homen 

to ſupport and bear up intire Cornices, en huge Maſſes of | 

Buildings; but 6f thi$*a larg eli Cap. 22 15 be the Partlel, Part 

1. Theſe they alfo fdtn-d Than. or Artis, the Febyeh Coſtes: 

1 uſually ſet kliem to ces the be Awhich for be: dritravs 

ing the nent . = orders o' th le Gp! We, be next” .t 
Exp Idirjus \ 915 5 io bus 1 N 

T erk, e . whilſt we fon" : mungfil 


Compound of tuch n guat . pt ra (as much as to lay . 


the principal Beam ufd- Bo mel. "or rather from Arcus and Trads,) 
call Architrave ; Ur welmt tra "banc * ; Ye Vice, 1 | lere qui a 
Columna ad Columnam -fanari fe folet,” Baldi Wirk rea fon froth its Po fi. 
tion upon the Colimn, or ate fe the”: Batu of ths Capitel.” its 18 
the ve very" firſt Member of that! WRich Wwe calf Endblatur? in our 
Tranſlation of tlie Parallel ; and forwetkh in the 47 ſe: an Ordet 
framed for the bee” rt of "Fimber ill res; 13 of tlie Aiſtant by 
tercolumuation: It is a 0 freq Were broken i iflto "two Ur chree divi- 
ons, calb'd by Ache 1 eie {137 Pas NM 
. Faſctas, or rather,” plain Faces, a little Promiincnt,” the lowef fate. 

being ever the narröweft: Theſe Breaks arriving ſometimes to 17, 
ſometimes to 18 Minutes in'bre: adth, ſome rather chooſe to call 
Faces than Faſcias, Swatbes, E Rr or Banks, by Which they : are uſu- 
ally diſtinguiſh'd into Firſt, Second and Third, eſpecially in the three 
latter Orders; for in the Tuſcan and Doric they, do n6t ſo properly 
enter, though our Parallel yield "is two approvd Examples: Theſe 
are frequently, and indeed for the moſt part, ſeparated with a ſmall 
Afiragal-cyt into Heads,” or ſome ſuch fight Carving; the Faſcias of 
the Architrave Uikewife curiouſſy wrought, as in that wonderful In- 
ſtance of à Corint hian | Entablature taken out cf Diocleſian's Bathes. 
Faſcia, in the Notion I would rather take it, ſhould. be for that nar- | 
_ Tower Band about the ole or and other 2 7 as ſome call i it; or 1 ra- 
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the Doric and Cmpeſua two; the.. Corinthian three 5 ſometimes in- 
terrupted to let in a Table for an Inſcription. co foo AD 
he uppermoſt Faſcia of the Arcburave. for the moſt part is, and 
OUR 1 15 nee EN WE. . : 
indeed always ſhould be {the Taſcas only excepted) adorn d with: a 
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ou, Cymatium inverted, which is no more than; a wrought or plain 


O-gee as our Workmen barbarouſly name it; The term is [Kory 


_ - undula, and ſignifies a _r ouling Wave, to the reſemblange wheęreof it is 


1 Sima. 


Teuia. 


moulded. By ſome it is call'd, the Ihroat, as from the Italian and 
Nach, Gola, Geule, or Doucine, and of theſe there are tug kinds 
the Firſt and principal hath always its Cavity above, and doth con- 
ſtantly jett over the Corona or Drip like a Wave ready to fall, and 
then is properly call d Sma; the other has its hollow. below, and is 
nam'd Trverſa, the one Comes che other Concave : I nie Letters 
3 thus placed do realonably. well. expreſs theſe. kind of Meuldings, 
which not only enter into the Member of the Architrave Where tis 
ever inverted, but (as we 


they do frequently encounter and meet together with a ſmall Regula 
between them, which as it were ſeparate the parts, as the Freeze from 
the Cornice and the like; but then the neather is the Lesbhan ever 
reverſed, and very narrow; though oft- times both of them Carv'd 
and Adorn'd with Fliage, &c. In the Doric. Order the upmoſt Cy- 
matium of the Entablature is ſomewhat different, as confiſting but 


of a ſingle hollow only under the Lift: In the mean time, there is 
no ſmall. nicety among Ar chiteds i about this neceſſary ö Ornament, | 


both as to the N ame and placing ; giving to the Larger the Name of 
 Cymatium reversd, or Deine; to the Smaller, that of Simus, or 
Flatnos d; commonly plac'd beneath the other, under a ſmall Fillet ; 


yet not ſo eſſentially, but that it has been ſupplied by the Aſtragal: 


However the moſt natural place of the great matium, is upon the 
ſuperior Cornice, where our Maſter. gives it the Name of Epidbeates, 
and ſhould ever cover the ſloping ſides of Frontoons or Tympanum. 
Onmatium is alſo about the Heads of Modzons, and conſtitutes part 


of them, as likewiſe it enters into Abacus, and on Pedeſials, as in 
Stylobntz Corona, and the Baſe thereof, where we find them both 


inverted; though I remember to have ſeen. the upmoſt with the 


Recla alſo in the Cormce abovemention'd. But inftead of Cymatium 
ſeparating the Archirave and Freeze, Tema oftentimes ſupplies the 
room. 1 
Tania is properly Diadema, a Bandlet or ſmall Fillet with which 
they uſed to bind the Head; and rather thoſe Lemniſci and rubans 


which we ſee Carv'd and dangling at the ends of Gyrlands. The In- 


terpreter of Hans Bloome names it the top of a Pillar, but very in- 
ſolently; it being indeed the ſmall Faſcia part of the Doric Archi- 


trave (or as Perault, ſtrictly belonging to the Cornice alone) ſome- 
| Kh, times 


id) perpetually. above the Corena,, where 
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times (but ſeldom) with a narrow Oymatum, of Regild under it; 
as that runs under the Trialypbs' as a kind of Baſe: Some call it the 
neather Tu (as Nbilander frequently) to diſtinguiſh it from the 
Bandage which. compoſes the Cupirelli of the Triglyphs and continues 
between them over the Metops, and not ſeldom under a Cavetto or 
ſmall matium, with which Sadat and other learned Critics many 
times confound it. In a Word, tis that in the Doric Arcbitravt, 
which Cymajum is in the other Order, and ſeparates the Epiſtylium 
„ 
| Freeze, the Word in Greek is zcp40-; and does genuinely import/Fec. 
the imaginary Circle of the Zauiat depicted with the twelve Sens; “ 
but by our Architects tis taken for the Second diviſion of the Enta- 
blature above the Columns, being like a Fair and Ample Table be- 
tween. the former Leniæ, and which though oftentimes plain ſhould 
be Pulomatus, pillow'd;. or ſwelling in the Ionic Order; but in the 
Doric entich'd with the n Metopt, and with a Thouſand. 
Hiſtorical Symbolic, Gruteſ. and? other flored Inventions in the reſt of 
the Orders (Iuſcan excepted) :'eſ] pecially the Corint bian and Compo- 
fta, and ſometimes with Inſcriptions. Our term is deriv'd either 
from the Latin Pbrygio a Border, or from the Ialian Freggio which 
denotes any Fug d or Embroider d Belt: Philander ſays a Phrygion- 
bus, not from the Phryges, a People of the Minor Aſia, as ſome erro- 
neouſly.; but Phryg:ones, a certain Broidery or flowr'd Needle Work, as 
one ſhould ſay Troy-flitch (whence haply our True-ſlitch) in imitation 
whereof they wrought Flowers and Compartiments upon the Freeze ; 
which is commonly no broader than the Architrave : In the Jonic, if 
plain, a fourth Part leſs; if wrought, a fourth larger, of which 
ſee more where we ſpake of Ornaments. | DH SA. 
hHeſides this of the Emablature, the Capitels of both Tuſcan and 
Doric have the Freeze likewiſe commonly adorn'd with four Roſes; 
and as many ſmaller Flowers, for which cauſe tis called the Freeze 
of the Capitel alſo, as we noted, to diftinguiſh it from the other; 
likewiſe Hypotrachelium, from its poſture between the Aſtragal and 
the Regula or Annulus of the Echinus: This Tuſcan Freeze is plain 
and very ſimple; but in the reſt of the Orders it is employed with 
the Echmus, as in the Jonica, and the Capitel Cauliculi or ſtalks in 
the other two; theſe Roſes are alſo ſometimes Inſculped under the 
prominent Horns or Angles of the Doric Abacus, | 
The Tyghypbs which I affirm'd to be charged on the Doric Freez 
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is a moſt inſeparable Ornament of it. The Word Te/mwos- in 
Greek imports a three-Sculptur'd piece, quaſi tres habens Glyphas : 
By their Triangular Furrows, or Gutters rather, they ſeem to me as 
if they were meant to convey the Guttæ, or Drops, which hang a 
little under them; though there are who fancy them to have been 
made in imitation of Apollo Tyre, becauſe firſt put in Work (as 


they 
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they affrm) nt at the Delphic Templer Mou att tl mote wude b = 
angular Hollozws are . but, half Chanel; whence! they ate wald S “s 1 
conglicule; to rAiſtinguiſh them ' fromp-the.-Canalitil;,: whofe IFlwtin | 
are, perfect, and make up iche tbreeqwith! Thsloc Fefe or Spaces 
being as many flat andiflender Sbanfeg for ſedte may inveprer' fh 1 | 
Lain Femora: One of theſe is everiplac'd:!'twiktvtwoColwnes,' ard ; 
ſhould be about the breadth of halfo its :Dilmeterbelowo? "This 
TLalians name them Piunetti, ſmall( Plams, n 
conſtantly reach the whole "Drameter of the Free crown 
with the formerly mention'd Capitel „part ef ther vßßer id, and 
wand determining with the r ebene pr: 5 200 chem rem the 
rominent... 3 Fame. 1 115 211 TLV? N * 110 q tel 
.Gutte or Drops. It is Srtaighi the moſt conſpicuous Park of the 
Doric Freeze, ſuppoſed: to have been at firſt ſo arved upefl Baar 
only that ad, been Ul ap'd on the Extremities of the. Cum ber 
Joiſts or Rafters ends which bote upon the „ ee 
chitrave, to take off from the Defor̃mity, as alf were theeIIx. bh 
How: indiſpenſably neeeſſary they uré bothy-to be placed in a juſt 
and due Squire from each other, a nd Perpendicularly « over their CH 
lumns, the Author of the Parallel — d: oy. . Paßt 25 fl 
| that of the Temple of "Solomon accotding tb Villalpandus's Deſign; fn, 
1 how they have been admitted into-;the Corim hian Freeze; but wich! 
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Mapa.” Metope, are the next in Ocder,: $a are _— ele t ſave all 
empty Spaces in the Freeze * ewixt the Triglyphs in the Doric Order, 
either Pure and Plain, or gur d, for that is not neceffary always, 
to the great eaſe of Architedls, who oftentimes find it ſo difficult to 
place them at juſt diſtances, that except in Church-Works, they fre- 
quently leave them out: The Word is deriv'd of & and em which is 
Jor amen, intervallum inter Sculpture cava, Or if you will, Intertigni- | 


* as importing here aber the forenamed Spaces, than what _ 
preten 
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pretend who will fetch it from the ur or forehead of the Beaſts 
whoſe” Sculls (remaining after the Sacrifices) were uſually Carved 
in theſe Intervals; becauſe in theſe Vacuities were the Paſſages for 
the ends of the Foyſts, Timbers and Rafters which, reſted upon the 
Architrave ; and were to fill up that Deformity, they uſually made 
it up with ſome. ſuch Ornaments, ſuppoſe: of Sulls, Diſhes, and 
other Veſſels, nay ſometimes with Fupuer's Sub or Thunderbolt, 
T argets, | Battle- Axes, Roſes, and ſuch other Trophies, as was found 
moſt appoſite to the occaſion, and not prepoſterouſly filled them 
(as our Workmen too often do) without any Relation to the Sub- 
ject; ſo as J have frequently ſeen Oxes Heads Cary'd on the Freeze 
of an Houſe. of Pleaſure in a Garden, where Roſes and Flowers would 
have been more proper. There are ſundry other Ornaments like- 
wiſe belonging to the Freeze ; ſuch as Encarpa, Feſtoons, and Fruta- 
ges tyed to the Horns of the Sculls with Teme and Ribbands ten- 
derly flowing about this Member, and ſometimes carried by little 
Putt, Boys, Cupids and a Thouſand: other Rich Inventions to be 
found in good Examples: But we are now arriv'd to the third and 
laſt Member of the Buablature ſeparated from the Freeze by the 
ſuperior Tema, the Cormce. *** 
The Cornice, Coronis, or as it is collectively taken for its ſeveral and cn 
Diſtin& Mouldings and Ornaments, comprehends a ſmall 1. Regula, 
2. Cymatium, 3. Dentelli, 4. Ovolo or Echinus, 5. Modilions or Bed- 
ding-mouldings which ſupport the Corona, 6. Sima recta and inverſa 
(rarely a Cavetto) 7. and laſtly another N which concludes the 
whole Order. We will begin with the Firſt, being ſometimes a 
ſmall Scotia conſiſting of an half or quarter round, that now and 
then alſo both in the Taſcan and Doric divides the Freeze from the 
Cornice in place of the Izma, as does the matium in the reſt of the 
Quaders. Ihe „„ MOOT 1 
Ovolo is next in the plainer Orders; but it is inrich'd in the Corin- owt. 
thian like the Echinus, which (if you pleaſe) you may take for the 
ſame thing in an Talian Dreſs, ſome like Eggs, ſone like Hearts 
with Darts Symbolizing Love, &c. In the Tuſcan and Doric tis 
turn d like a Sima or Cymatium, and is ſubſtituted for ſupport of the 
Corona; but in the laſt tis uſually accompanied with a lender Regula 
above it, and in the Corinthian both above and beneati, where it is 
Teng, > froqently Carv'd and adorn'd with a broad Welt like a 
Dentelli, are the Texth (a Member of the Cornice) mmediately pri- 
above the matium of the Freeze, by ſome named alſo Aſſeri from * 
their ſquare Form; I {iy in the Corinthian and Ionic, &c. for in the 
Doric Order they were notantiently add mitted, or rather not Properly, 
according to the Opinion of our Maſter, though we muſt needs ac- 
knowledge to have found them _ moſt Authentical pieces extant-: 
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them ſometimes thicker, ſometimes thinner; ſquare; or long, and 


more in number; but commonly the Spaces leſs by an! half; ſome- 


times by a third part than the Teeh, which were them 


TOS * | Were elves twice 
as High as their Breadth, and frequently (eſpecially in the more po- 
lite Orders) beginning with the Gone of a Pine, pendent at the 


very point over the Angular Column : Lomatius is yet more 


preciſe in this particular, and gives them as much height as the mid- 


dle Faſcia of the Ar chitr ave, Projecture, equal, 6 be 


much) Front twice the Breadth of their Height, and a third part leſs 
than their Breadth for Vacuity. The Dentelli have oftentimes a ſmall 


Regula, and now and then more than one, as uſually in the Jonica, 
where it has likewiſe an Qvolo or Echinus for the bedding of the Crona j 


but if inriched, and that tus of them encounter, one ſhould-be fimple 


and plain, as where it happens to be inſerted beneath it: Next to 


this ſuperior Echinus are tlie Mlodiliant; but inſtead of them Dentelli 


are thought to have been furſt inſtituted, and for that Reaſon! ſupet- 
fluouſly joyn'd where Mutules are; and therefore where we find 


ITænia under Modilions it is not properly divided into Er is 
les to 


Atodilioni. 


it raſhly to be imitated, though we have ſome great Exam 
countenance it. That of the Pantheon may ſafely guidegas herein, 
where it is left Plain for this very Cauſe, and that»the Reafon of the 
Thing does not in Truth allow it: However, it muſt be acknow- 
ledged, nothing has been more groſly abuſed even amongft our moſt 
renown'd Maſters, © 1 


 Modilions, being certain ſupports in form of Corbells, Cortouzes alid 


Matules are à kind of Bragets to the Corona, and in thoſe Orders 


where they enter, ſupply the part of the Beddingamoulding as our 


Workmen ſtyle the Ovolo in this place; for ſo they frequently do in 


the Doric and Ionic, but then without any other Ornament than a 


flight Cymatium to edge them, and to be always placed over the 
[rieglyphs : It the Corinthian and Compoſita (which is their true 
place} they are enrich'd with all the delicateneſs and curiolity ima- 
ginable (eſpecially in the Corintivan) capp'd, as I faid, with a curi- 
ouſly Gary d ſmall Qamium, where they. are contiguous to the 


Planceere or Roof of the Corona. Out ordinary. Workmen make ſome 


. 


diſtinction beween Mlodilions and thoſe other forts of Bragets which 


Architeds, though {as was ſaid) we fr:quently find them Cbaneli 


they call Catells and Mutwes, uſually Carv'd like the handles of 
Veſſels Scral'd, Flower'd, and ſometimes Scilptur d with ine 


Triglyph ; and ſuch were the Aucdues amongſt the Greeks : And 
ſuch are often found ſupporting little Taler for Inſcriptions ; the 
Swvols of Windows, which jetty out, and Shelds, and Compartments 
for Coats of Arms, &c. That there ſhaud be no Gui under Au- 
tales (or Demelh under Modilions,) is the Opinion of divers learn'd 


like 


As for their Dimenſums they kept to no certain Rule, but made 
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like the Triglyph,' und that in authentick 'EXamples * Philauder is 
for it, and pronoumces them more proper than even under the pu- 


reſt Trighyph; for ſignifying (ſays he) Canteriorum Capita, unde fil: 
licidium fieri certum eff, %, and Ificles commonly Congins ** 
ends of our Rajters upon every weeping Shower, whereas Triglyph: 
import only the Projectures of the Beams and Timbers nothing ſo mach 
expoſed: But this 1 leave to the more Judicious : Whilſt as to their 
Shape, they ſhould be Square under the Corona at double their Breadth 
the Interval, and juſt over the middle of the Columns, how otherwiſe 
F fr 
Mutuler quaſi u- (a kind of Modilions alſo, or rather the ſame wir. 
under an Iralian term) have their Name from their Defect, as being "4 
made thinner and more abated below than above, and therefore 


naturally and diſcreetly deſtin d to places where they are but little 
burthen'd with weight, as here des that little remainder of the 
Cornice, are to beaf up, little Sarues, Buſts, Vaſas, &c. and fo 
where they are ſer under the Pedimeuts and Lintels of Doors and 
Windows : Moſt prepoſtrous thetefore and improper is our frequent 
alſigning fuch weak ſupporters e ſuch monſtrous Fetties and exceſ- 
ſive Super ſiructures as we many times find under Balconies, Bay- Win- 
deus and long Galleries; where inſtead of Mutules the Antients 
would have plac'd ſome ftout Order of Columns : But by theſe 


unreaſonable Projectures (obſcuring the Lights of the Rooms under 
them) it comes to paſs, that in time our ſtrongeſt Houſes are deſtroyed, 
and drawn to their irrecoverable Ruin. For the proportion of 
Matulos, I commonly find them a Fourth Part higher than their 
Breadth, their Intervals being as wide as tuo; but neither do I find 
theſe ſo conſtantly regular, only that there be ever one plac'd at the 
Corners and returns of the Corona; and then if they interchangeably 
differ as to the Spaces, and as the Raſters direct, there are Examples 
abundant for their Juſtification : After all, they little differ from 
Modilions, fave that they are moſt proper to the Doric Cornice, repre- 
ſenting and covering the ends of the Rafters, whereas Modilion ſerves 


I ſhall not need to define what is meant by Projectures, when I Per. fil 
have ſaid it is the fame our Er2kſþ Authors call the Sailings over 14 
and Out-Fettings of any Molding beyond the upright Wall: The 1 

Lrtalians name them Sports, the Greeks Ecphoras, and for the fame ED 4 


Reaſon all Margins whatſoever which hang over beyond the Scapus 
of a Colunn are Projeflures ; and for a general Rule it ſhould be = 11 
equal to the breadth of what Projects, relation being diſcreetly had | l 

to the height, which beſt determines it. 5 1 
Co- , is next the laſt confiderable Member remaining of the cms. c— i 1 
intire Emablature, and (tho but a part only of the Cornice) ſeems 2 
indeed to ſet the Crown upon the whole Work : I ſay Conſiderable, : 10 

| 5 5 becauſe n 44 

| 1 
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38 | : Account. 0 Architect. : F 
becauſe being regularly plac d ſo near the uppermoſt Ovolo, or Matiles; 
Wi it ſerves to defend all the reſt of the Eliſice from the Rain and ,inju- 
ries of the Meather, and therefore has its Prajectures accordingly 3 
and ſhould. be one of the ſtrongeſt Square Members of the Cormce : 
It is ſometimes taken for the intire Cornix or Cornice with all its Or- 
naments, but ſtriciiʒꝭ, for that part of it above the Madiliont, Ovolo, 
Echinus, or O-gee by a turn under the Planceere, We find the Corona 
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| bY omitted and quite left out of that ſtately Arco di Leoni, but it is wor- 
| 77 thily reproved by our Aut bor of the Parallel, as being a Member of 


$p-i- indiſpenſable uſe. Corona is by ſome call'd Superciliun, but rather 
"wm. . I conceive Sillicidium the Drip (Corona elvcollata Vite) and with 
more Reaſon, ſo the French Larmier, Gocciolatoio and Ventale by the 

| Tralians to denote its double Office of protecting both from Water 

and Wind: For this reaſon likewiſe have our Latin Authors nam'd 

this broad Plinth, Mentum a Chin; becauſe it carries off the Wet 

from falling on the reſt, of the. Enta#lature, as the prominency of 

that part in Mens Faces keeps the ſweat of the Brows, and other 
liquid diſtillations, from trickling into the Neck; and in imitation 
hereof the Antient Potters invented the brimming of their Veſſels, 

by turning over ſome of the Ductile Matter when the Work was on 

the Wheel. Sometimes there have been two Corona's in a Cornice, as 

in that Cormthian Iuſtance of the | Rotunda ; and ſo it is frequently 
uſed in the Stylobatæ under Gula mverſa ; and truly it may be juſt- 

ly repeated, as the expoſure and occaſion requires (ſo it be not too 
near one another) all Projectures being but a kind of Corona to the 
Subjacent Members; and therefore their Projectures are accordingly 

to be aſſign d, and by no means be cut and divided to let in 
Window, or Tables: Corona is alſo taken for the interior and exterior 
Curvature of an Arch or Vault. 97 Erie + 

The under part of the.Roofs of Corona's (which are commonly 
wrought hollow, by ſometimes (as we ſaid) making part of the Cy- 
matium) are by our Artiſts call'd Planceeres, and thoſe the Cofers 
wherein are cut the Roſes, Pomgranades, Flowers or Fretts, which 
adorn the Spaces betwixt the Heads of the Modilions and Mutwles. 
This Ceiling the Italians name Soffito, and it fignifies not only that 
part of Corona which ſallies over, but the Lacunar, Lacus or Plain 
of all other .Roofs made of Tabulations and Boards appearing be- 
tween the Foy/is, and which (as now, eſpecially in other Countries) 
were alſo formerly Gilded, Carv'd and moſt magnificently Em- 
boſs'd with Fretts of wonderful Relieva ; nay ſometimes to the 
Exceſs of Inlayings with Tuory, Moſaique and other rich and chargea- 
le Works. Pliny l. 35. cap. 11. tells us of one Pamphilius the 
Mafler of Apes, to have been the firſt which brought this Roof. 
painting into Vogue: But I refer the Reader who thirſts after more 
of this, to the Learned Sa/maſuus on Shlinus p. 1215. Nor is yet 
Ps | DR the 
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the Coruna perpetüally plain as we commonly ſee: it; ſometimes 


(though rarely indeed) I find it Carvd alſo, as in that incompara- 


ble Compoſuta of Tituss Arch, and that of Diocleſian's Baths in the 
Corinthian Order, and as is indeed every individual member of that 
intire Entablature to the utmoſt exceſs of Art; but how far this may 
be imitable, conſult the Judicious Parallel; while 'tis yet conſide- 


rable that it is there but with a kind of Sulcus or Channel, in imi- 


tation of Triglypb, or a ſhort Fluting rather, being indeed more pro- 
per for the carrying off the Water, than any other Work could 


have been deviſed. Corona has over it a ſmall Regula, or an inrich- 


ment of ſome ſleight Chaplet in the Cormthian, &c. after which Cy- 
matium, as in that of Iitus's Arch before rehearſed ; ſometimes 
likewiſe with an Ovolo or Echinus cut with Ovals, and Darts, (or as 


we call them Eggs and Anfers) as in that Example of Nerô's Fron- 


tiſpiece, and upon this again the double Cymatinm, whereof the firſt 
is inverted, and ever the neathermoſt and moſt narrow, the other 
Recta, very large and prominent, being now and then adorn'd 
with Lyons Heads plac'd juſt oppoſite to the Modilions (of which ſee 


that curious reſearch of the Learned Dr. Brown in his Fulgar Errors) 


though ſometimes they are 'adorn'd with Foliage only. Laſtly, 
for a final #9 or Super-mpoſition (if 1 may be indulg'd ſo to name 


it) we are now climb'd to the moſt ſupream Projedure, and ultimate 


part of the whole Cornice, namely'the 
Regula, which ſome make a part of the Sima or Gula Reda, by 
Palladeo the Intavolato, and which I think to be the ſole Member 
which I never remember to have ſeen any where Carv'd, but always 
Plain, though in ſome of the Orders of near eight Minutes in 
breadth. It is very true, that Scotia (which I now and then call 
Cavetto or ſmall hollow) does in ſome laudable Examples ſupport 
this Member inſtead of Qymatium, but not ſo frequently; and that 
the Tuſcan Cornice terminates in a Cymatium without this Regula, or 
rather in an Ovolo, as in thoſe Examples after Schaſtian Serlio, &c. 
but it is not after a true Guſto, and the Fancy is particular. Regula, 
call'd alſo Liſtello, Cinfa, &c. (of which ſomething already hath 
been ſpoken) is always that Supercilium or ſuperior Member of the 
Cornice, though it be likewiſe taken for that which is by ſome call'd 
Quadra, being thoſe two Liſts commonly including Scotia, as we 
find it in the Jonic Sprra, both above and beneath: Sometimes alſo 
it ſignifies the Rings or ſmall Feruls begirting the Scapus of a Column 


near the Apophyges, or the Plintb of a Pedeſtal : Therefore I di- 
ſtinguiſh them, though yet they may be accounted the ſame, ſeeing | 


they uſually import any ſmall plain Fifet dividing greater Mem- 
bers; for ſo Philander calls almoſt all ſimple parts broader or nar- 
rower, which like Fillet: encompaſs the reſt; or rather as Scis, ſe- 
parates the Members from contiguity, both for variety and diſtincti- 
| nt on, 
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Altum of Arche, 
on, as in the Dyric- Iruleation, Regala, Sima, "Cyr 


„Kc. in 


the Cupitel, Reguln, Qmatium, Plim bus: In the Cornice of the & ß 
lobata alſo Regula, Qymatium, E But where it is no leſs 

conſpicuous, is in that part of the 1 rglyph, which jetts out under 
the Tame, and from which the Gattæ depend, where it ſeems to 
be 4 part of the very Archurave it ſelf. Laſtly, before I altogether 
leave the Coynice (which is indeed the top of all, and may be call'd 
the Crown of the Corona it ſelf) it may not be amiſs to add this ſhort 
Note, for Joyners and ſuch as make Cornices of IWainſcot, or Fret- 


Work, concerning the Projefures,” which having relation to the 


Height, an Inch allow'd to every Foot ſuffice for a room of 15 Foot 
pitch, which is one Foot three Inches, where there is Freeze 


and Cornice, if much higher, and that there be the whole Entadlature, 


W 


each ſhall require a. tenth part. To conclude, the very meaneſt 
Building, Farm, or Outebpuſe deſerves a Moulding, Cornice with a 
quarter round or Ovolou, à mati and Fillet. i ho 3 

And may thus much ſuffice to have been ſpoken of the Cornice or 
upper Member of the Trabeation, which we mean by the Entablature, 
for both theſe terms figmfie but one and the ſame thing, viz. The 
Architrave, Freeze, and 'Cormice : which I therefore the more pre- 
ciſely note, becauſe ſome Writers apply it only to the very cover 
and upmoſt top of the Orders; but fo does not our Country-man 
Fobn Shute, whoſe Book being Printed Amo 1584. (and one of the 
firſt that was publiſhed of Arcbiteclare in the Engliſh Tongue) keeps 
rather to the Antient Terms, than by mixing them with ſuch 4arbarogs 


ones as were afterwards introduc'd, indanger the Confufion of Young 


Students, and ſuch as applied themſelves to the Art. Finally, to reform 
another miſtake, I think good to note that where we find Coronix 


in our Authors, it is rather meant for all that Moulding projecting 


over the Dye or ſquare of the Pedeſtal (by ſome call'd alſo Cimu) 


oy this concluſive Superior Member of the Entablature which we 


name the Cornice. But I have done, nor needs there more be ad- 
ded for the perfect Intelligence of the moſt Minute Member and Or- 
nament mentioned in this Parallel, or, I conceive, in any other Author 
whatfoever treating concerning this Art, and naturally applicable 

to the Order, by which we are all along to underſtand certain Rules 
and Members agreed on for the proportions and differences of C- 
lumns, the Characters, Hgures and Ornaments belonging to every 
Part and Member; whether bigger or leſſer, plain or inrich'd: Or 
as others, a Regular Arangement of the principal, and conſtituent 
Parts of a Clumm, from wWhente there Reſults that Compoſition 


which gives it uſefulneſs with Grace and Beauty. This for corifiſt- 


ing then of khe ſeveral-Shapes and Meuſures, obliges us to ſay ſome- 
thing more of Proportion, as being indeed the very Foundation of 


| Arehitedtre it 'felf ; riſing as we ſhew, from the Repreſentation 0f 


Natural 


© 14, 8 | 
and Architecture. 5 


Natural Things: Nor is it in this At only applicable to the Diſpoje- 
tons and Kinds of thoſe Edifices (which we have already ſpoken 
of) but to every individual Member of an Order; which Vitruvius 
will have taken from the Regular Dimenfions and Proportions of 
the parts of the Humane Body, in relation to any one moderate 
Meaſure of the fame Body, differently multiplied in ſeveral Parts: As 
for Inſtance, the Head for an Hgbth part of the whole; Twice 
from the point of one Shoulder to the other extream, &c. Twice in 
the Arm; four times from the Hip downwards, Hc. Or as Albert 
Durer, by Multiplying the Face from the bottom of the Cbin, to 
the upper part of the Fore head, reckons the whole length to be 
ten, E fic de caters ; according to which the Diameter of a Column 
| ſhall be ten times in the height of the Corinthian 3 the Intercolumna- 
tion Euſtyle, two and a quarter, &c. of which let the curious con- 
ſult our Maſter learned Interpreter, lib. 3d. cap. 1. where he Di- 
ſcourſes of Poſitive and Unalterable Eſtabliſhments ; whilſt that | 
which we mean by Proportion here, is the Scale by which all the 
Parts are Regulated as to their juſt Meaſures and Projectures; and 
this has by Artiſts been call'd the 


Modul, or as Vitruvius (and ſome will have it) Ordonation ; ex- Models: 
plained by Modica commoditas, to be taken for the Parts or Quantities 
by which the feveral Members of an Order are Calculated and Ad- 
juſted in their Compoſition. In the mean time to avoid all uncer- 
tainties and Perplexity of Meaſures differing in moſt Countries, 

ſome dividing 1nto more, others into fewer Parts, to the great eaſe 
of both Arcbitects and Wotkmen ; by Moduls is to be under- 


ſtinguiſh it 


taken from the Riſe of the Shaft or Superior Member of the Baſe, Mo 


del, by 


namely, ar the thickeſt, and moſt Inferior Part of the el from which is | 


nified 


whence Monfteur de Chambray (following Palladio and Scamozzi) tak-'he Tyre 
ing the Senudiameter divided into 30 equal Parts or Minutes, make — 
it to be the Univerſal Scale : Now tho Architects generally meaſure ,, 
by the whole Diameter (excepting only in the Doric, which they ie, 
reckon by the half) it makes no alteration here, ſo as the Workman red wh 
may take which he pleaſes. We proceed next to the Orders them- . 
ſelves: Nor let it be thought a needleſs Repetition, if —_ ee * 
the Learner (for to ſuch I only ſpeak) ſo Minute and full a Deſcrip- 

tion of all thoſe Parts and Members whereof the ſeveral Orders are 


compos d and diftinguiſh'd ; I go on to ſhew how they are put to- 
gether in Work, by what they have in common, or peculiar to de- 
nominate the Species, and bring the hitherto ſcattered and diſper- 
ſd Limbs into their Refpe&ive Bodies = VEE 
We have already ſhew'd (ſpeaking of Capitels) that a Column, 
which is ſtrictly the Naked Poſt or Cylinder only; does not aſſume the 
Name and Dignity of any Order, till compleatly qualified with - 
| arts 


was 


Note, 


ſtood the Diameter or Semidiameter of a Column of whatever Order, puns 
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Tuſcan 


vable as a Rock. 


Aachen of Architefls 


Parts und Acceſſaries, which give it Name, Pease and Rank : 


but. being ſo diſtinguiſh'd, they are to Arcbitects what the: ſeveral 
Modes are in Mufſu ic, and the Carminum genere among the Poets: All 
Buildings whatſoever coming properly under the Regiment of ſome 


one or other of them, or at leaſt, ought to do, and they are Five, 


(according to the Vulgar Account) namely, Dae Voric, Be 
Corint hian and Compoſita: But ſince the Fuſt and Laſt of theſe are 


not admitted by our great Maſters, as Legitimat Orders (to which 


indeed the Antient Greeks claim only Title) we might with Vitru- 


vis, and our Author of the Parallel, leave them to bring up the 


Rear; did not Cuſtom, as we ſaid, nad common uſe ſufficiently Ow 


fy our aſſigning this place for the 975 


| Tiiſcan, Ruſtic, or by Whatever name Menden or diſgracd; 


for being ſeldom found in the Antient Fabrics of the Romans them- 
ſelves, by which name it is alſo call'd; it ſeems yet to Challenge 


ſome regard from its reſemblance to thoſe plain and fimple Rudi- 
ments of thoſe primitive. Buildings, where they laid a Beam on the 


top of two forked Poſts, newly cut and brought out of the Foreft, 


to ſupport that which gave Covering and Shade to the firſt Archi- 


teds, ſuch as they were, and we have deſcrib'd ; till Time and Ex- 
perience, which Mature and Perfect all things, brought it into bet- 
ter Form and Shape; when the Alatic, Ide, who are ſaid firſt 
to have Peopl'd Italy, brought it into that part of it, calbd 1 uſcany : 
Nor let it altogether 15 deſpis d, becauſe of its Native plainneſs, which 
rarely admits it into Buildings, where Ornament is expected; fince 
beſides its ſtrength and ſufficiency (which might commute for its 
want of other Beauty, and give place at the Ports and Entrances 


of great Cities, Munitions, Magazines, Amphitheatres, Bridges, Pri- 


ſons, Oc. that require Strength and Solidity) we find it capable 


alſo. of ſuch Illuſtrious and Majeſtic Decorations, as may Challenge 


all the Grecian Orders to ſhew any thing approaching it, ſo long as 


thoſe three Famous Columns, thoſe of Trajan, and Antoninus's at 


Nome, and a third of Theodof rus's at Conſtantinople, ſtand yet Trium- 


phant; and braving ſo many Thouſands of the other Orders, which 
lie Proſtrate, buried in their Duſt and Ruins. Nor is this the firſt 
Example (as ſome pretend) as appears by that Antient Pillar erected 
to Valerius Maximus, Sirnam'd. Corvinus; on which was placd a 


Raven, in Memory of what happen d in the Famous Duel between 


that Hero and tlie Gygantic Gaule: Thus whilſt the reſt of the 
Orders are aſſiſted to ſupport their Charge and heavy Burdens by 


their Fellows, and a Conjugation of Entablature, (not allow'd to 


this) the Tuſcan ſtands alone like: an t * and as immo- 
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aud Arcbiteciufs: i 
This Colunis with its Baſe and Cepitel, is in Length Seven Diameters, 
taken at the thickeſt part of the Shaft below ; the Pedeſtal one; the 
Baſe one Module or half Diameter, which divided into To equal 
Parts, one ſhall be the Plimb, the other for the Torus and Cindure, 
which being but a fourth part of the breadth in this Order only, 
makes a part of the Baſe (peculiar to it ſelf alone) as in the other it 


does of the Shaft it ſelf. C 
The Capitel is one Modal, which divided into three equal Parts, 
one ſhall be for the Abacus, the other the Ovolo, the Third parted into 
Seven, whereof one is the Liſt, and the remaining Sx for the Column: 
The lower Aftragal is double the height of the 7:8 under the Ovolo. 
Note, That /itruvius makes no difference twixt the Cupitel of this 
Order from the Doric, as to Proportions, tho' Artiſts diſpute it; who 
(as was ſaid) allow it a Semidiametert. 
Novy, tho' they have not granted it any fixt and certain Entala- 
ture; but choſen what they thought fit out of other Orders; yet they 
{ſeldom give it lefs than a Fourth Part of the height of the Shaft, 
like the Doric, which commonly, and very properly, ſupplies the 
Place of the Twſcas, atid that with a great deal of more Grace, 
where they ſtand in Conſort, as in Arches, and the like: The di- 
ſtance or In- rcolumnation of this Order, ſometimes amounting to 
four Diameters, ſometimes requires an Architrave of Timber v of 
if of Stone, to be plac'd much nearer, unleſs (as we ſaid) in Vault- 
ing and underground Work, to which ſome almoſt wholly Con- 
demn 1t. 9 „ 4 5 3 
The Doric, fo nam'd from Dorus King of Achaſis, reported to p. 
have been the firſt who at Argos built, and dedicated a Temple to 
Juno of this Order, is eſteem d one of the moſt Noble, as well as the 


firſt of the Greeks,. for its Maſculine, and as Scamoxxi calls it, Herculean ; 
Aſpect, not for its Height and Stature, but its Excellent Proportion, 
which fits it in all Reſpects, and with Advantage, for any Work 
wherein the Tuſcan is made uſe of, and renders that Column among 
the Learned) a Supernumerary, as well as the Compoſita. F 
The Doric, Baſe and Capitel, challenges Eight Diameters ſet alone; 
but not ſo many by One, in Porticos and Mural Work. | 
| The Capit el one Modul, with its Abacus, Ovolo, Annulet 6 Hypo- | 
trachelium, Aſtragal and Lift beneath the Capitel, making a part of þ 
the Shaft or Column. 5 | 
'The Entablature being more ſubſtantial than in the reſt of the | ; 
Greek Orders, requires a Fourth Part of the Height of the Columns ; | 
whereas the others have commonly but a Fifth. | 5 | 
The Architrav? one Module, compos'd but of a fingle Faſcia, as 1 
beſt approv'd, (tho' the Modern ſometimes add a Second) with a fi 
Tenia or Band which Crowns it. 3 . 4 
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The Freeze with its Liſt, which ſe 


4 Modl.!, | The Cuner holds theiſame Propo 


That when the Colums is above 4 


. * 


This Order had of Old no Pedeſtal at all, and indeed ſtands: hands 


location and placing dd Phich. aten ſubjefts our Architeds to more 
difficulty, than any other Acceſſary in the other Orders; becauſe of 


the Jiter columnation, fich obliges them to leave ſuch a ſpace twixt 
two Columns, as may not be leſs, than for one Triglyph to five, 
counting what falls juſt on the Head of the Columns ; which if placd 

| 5 the diſtance muſt be for Three ; which 
to adjuſt is not very eaſy; ſeeing the Intercolumnation ought to cor- 
reſpond with the diſtance of the Spaces of the Irilyphs and Metops ; 
which point of Criticiſm, is the Cauſe we often find them quite 
left out in this Order, which ſuits ſo well in the Pycnoſtyle and 


Acroſtyi le. 


The nic, invented, or introduc'd by Ion, ſent by thoſe of 
Athens with a Colony into that part of Greece bearing his Name, 


(and where he erected a Temple to Diaw) conſiſts of proportions 
between the ſolid and manly Doric; the delicate and more Feminine 
Corinthian; from which it but little differs, fave in the Matron-like 


Capitel : It contains Eighteen Modules or Nine Diameters (tho' by one 
leſs at firſt). together with the Capitel and Baſe, which laſt was added 


to give it Stature. 


- 


The Entablature is allowed 2 Fifth part of the height of the CO- 
Iumn of which the Baſe takes one Module, (with ſometimes a ſmall 
Moulding of Twenty Mmmes) the Capitel very little exceeding a 
Third : But its diſtinguiſhing Characteriſtic is the Voluta; concern- 
ing which ſundry Architects have recommended their peculiar Me- 
thods, for the Tracing and Turning that Ornament; eſpecially 
Vienola and Goldman: The Famous Mich. Angelo had one after his 
own Mode, and ſo others; but that which has been chiefly follow'd, 
is what Philip de LOrme contends to be of his own Invention. 

This Column is Huted with Four and Twenty Plaits ; the Spaces or 
Inter ſtices not ſharp and edg'd like the Doric, (which is allowed but 
Twenty) tho' of the ſame depth, and hollow to about a Third Part 


___down- 
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Nudiant, by ſome Nuent, tho of old we find them Hluted the 


Garments. 


The Pedeſtal is of two Diameterr and as many Thirds: Several 


ur kt dae carton dar del e de mere Effet, 
Ihe Corint bian had her Birth from that Luxurious City; 


other Obſetvations pretend to this Order, to render it Elegant, which 


up and adorn'd like the Wanton Sex, and is the Pride and Top of 


all the other Orders: For the reſt it agrees with the Proportion of 


the Tonic, excepting only in the Capite!: In a Word, it takes with 
its Baſe Nine Diameters and three Quarters, and ſometimes Ten: 


If Fluted, with as many as the Jonic, half as deep as large; the Li- 


fel; or Space between the Grover, a Thigd-of the depth ; yet 
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downward, where they are convexly fav d os and” thenck nämid 


whole length; I hus as the Capitel reſembled the modeſt Treſſes of 
a Matron ; ſo did the Flutme, the Folds and Plaits of their 


9 tr ick'd Corinthian 


of the Column, the Flutes may be Augmented to Thirty and 


Our Modern Architects for the moſt patt, allow but one Fiſth of 


the Height of this Column to the Eutablature, comprehending Baſe 
and Capel ; J ſay for the moſt part; but in the nobleſt, and moſt 
intire Examples of Antiquity, which is that of the Roman Pantheon. 
The Entablature is indeed ſomewhat deeper; but with this Circum- 
ſpection to be Imitated, that the Fabric to which it is applied, be 
Great and Magnificent, as. that Famous Te 

depend on the Judgment of the Architect. 

The Capitel is of one Diameter or two Modules in height; the 
Abacus a Sixth or Seventh Part of the Diameter taken at the big- 


ger End of the Column, which is univerſally to be underſtood in the 


mple is, and which will 


Meaſure of all the Orders: The reſt ſhall be divided into Three 


equal Parts; One for the Firſt Border or Toure of Leaves; the other 
for a Second; the Third Part divided in Iwo, and of that which is next 
the Abacus the Volutas are form'd, of the other the Cauliculi- The 
Bell or Furſt under the Leaves, reſembling Callimachuss Basket, under 
which they are Carv'd ; fall exactly with the Hollow of the Hutings: 
In the mean time, there is no ſmall inquiry about the Foliage, of what 
| ſpecies of Ibiſtle the Antients form'd this Florid Ornament ; which 


is generally attributed to the Branch Urſme ; but of a tender, more 


Indented and Flexible kind, than the wild and prickly, which we 
ſee us'd in the Gothic Buildings; whilft the Compaſſta Capitels ſtuck it 
with Laurel and Olive Leaves, emerging out of the Veſſel, with the 
Voluta above the Echinus, and as Palladio would have it (eſpecially of 


the Olive) the Sprigs plac'd from five to five like the Fingers of ones 


Hand, as becoming it better than Four, and commends ſome Capi- 
tels he had ſeen whoſe Cauliculi were fac d with Oaken Leaves; 


Note, 


* 
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Note, that the Scrolls ſeeming to be form'd: out of the Canliculiz 
the Roſes in the middle of the Abacus, was ſometimes by the Anti-“ 
ents of the ſame breadth, which ſince they make to bend on the 
The Baſe of this Order is Fifteen Minutes of a Module: The Pede- 
flal requires a 'Fourth Part of the Height of the Columns,” and ſhall 
be divided into Eight Parts: One to the Cymatium; Two for the Baſe « 
(which is the Attic) the reſt for the Zoccole or Die: And thus do the 
Three Greek Orders repreſent thoſe Three Species of Building: The 
Solid, the Modeſi- Mean, and the Delicate, between the ſumple plain, 
the Gay and Wanton, which are the Latin Extreams; whilſt the 
Got hic is riſen from the Corruption of them all: For after all, 


1 there's none has been more groſly abuſed, than this Flouriſhing and 
. Noble Order, by ſuch as with their Impertinence, have ſometimes 
| rendred it neither Corinthian nor Compoſita, which is the Fifth and 


conpeſes, | The Compoſua, being the Funior of all the reſt, and Foreigner to 
the Greek, is of a Roman Extraction, and therefore by ſome call'd Ha- 


| : lian; and tho' not without ſufficient Inſolence, taking place of the 


0 Corinthian, betwen whom and the Ionic ſhe's but a Spawn and Mun- 
| grell, as well as the Tuſcan, and ſo reckoned among Judicious Archi- 
| tes, and by our Maſter himfelf, not ſo much as own'd an Order, as 
| not thinking it poſſible to invent a more Noble and Compleat, than 
=. the Cormtbian : They would fain it ſeems, have one to bear the 
AM Countries Name, and that as they Inſulted over and brav'd the reſt 
an _ of the World, ſhould fit Triumphant over the reſt of the Orders, 
= from whom they have pluck'd their Fine and Gawdy Plumage ; 
=. priding it over the Corinthian, from whom and the Ionic, ſhe only 
i= differs one Diameter more in height, 73 
3 ; The Capzels four Angular Scrolls, take up all that ſpace, which _ 


in the Cormthuan is partly fill'd with the Cauliculi and Stalks, and now 
4 | and then an Eagle, Griffon is found to neſtle among the Foliage, of 
| Which it has a Series of two rows, and under the Ovolo the Ionic 
* Neck-Lace; whilſt others affirm, that the variety of the Capitel, 
changes not the Species, which conſiſts (as Perault will have it) in 
the Length of the Shaft only; ſo as no body is to wonder at the 
prodigious Licentiouſneſs, which ſome we find have run into, to 
gratify their Ambition. The French (of all the Nations under 
Heaven, being the fondeſt of their own Inventions, how Extrava- 
gant ſoever, and to Impoſe them on all the World befide) call it, 
forſooth, the Galli Order, and with a Confidence peculiar to them- 
ſelves, to alter and change what for almoſt Two Thouſand Years, 
none has been ſo bold to Attempt with that Exorbitance : For 


they have Garniſh'd this Capitel with Cocks-Feathers and Cocks-Combs | 
too among the Flowrdeluces, ridiculouſly enough; hanging the 
OF eaves 
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and Architecture. 
Leaves and Stalks about with the Chains and Ribbons of the Orders of 


the St. Eſprit and St. Michael, with its dangling Cockle-Shells : in imi- | 


tation d abtleſs of Xerxes's tying the Scarfs and Garters of his Con- 
cubine and Miſſes, 


es, among the Boughs of the Famous Platan; whilſt 
one would think we might be content, with what the Romans have 
already ſet for a Pattern on thoſe antient Columns of this Order; as 
Jam ſure the Judicious Author of the Parallel would have been; 
who contrary to the Genius of his Country-Men, had the greateſt 
Averſion to the leaſt Innovation in this Profeſſion; what (as we ſaid) 
the Romans have left us being abundantly more Graceful, and 
rather in Exceſs : Wherefore by another nice diſtinction, this learn'd 
Commentator calls that the Compoſita, which keeps to its fix'd Rules 
and ſtated Proportzons 3 and that which others every Day Invent, the 
De Compoſit, or as his term is, Compo-Compoſit, and ſo ſets it up for a 
Sixth Order. But to proceed. „ 
The Entablature has by ſome been allow'd 
Column, but by Palladio only five, as to the Corinthian. = 
The Baſe is as the Attic, or a Compound of it and the Donic. 
The Pedeſtal has a Third of the Height of the Shaft: Not but that 
any of theſe Proportions ſo eſtabliſh'd (as ſometimes, 


* 


| and upon juſt 
Occaſſon) may be varied according to the Quality 187 


„ roles ty and Gran- 
dure of the Building, as to the Inlarging or Diminiſhing of a Mem- 
ber, if the Judicious Architect ſee Cauſe, and to be more Graceful, 
which is a good Rule in all ſuch Caſes in the other Orders, and for 
which Vitruvius gives excellent Precepts, as he likewiſe does to their 
number and placing in ſingle or double Ranks, with their diffe- 
rent Application, as whether cloſe to the Wall, or to the Angle and 
Extremes, where if Inſulat and without touching, more thickneſs 


. Deere 


+ a Fourth Part of the 


is allowable ; fince being ſurrounded by the Air only, it is made 


appear ſo much the Slenderer, as that ſome which have been found 


but of ſeven Diameters only, have become their Stations better than 
if they had held their intire Dimenfions. There now remains 
the 5 mY 
Caryatides, of which, and of the Perſian, we have an ample Ac- 
count in the Parallel out of Yitruvius, introduc'd as a Mark of Tri- 
umph over the Caryans of Peloponeſus ; whom the Greeks having 
 vanquiſh'd with their Confederates, they caus'd the Images and Re- 
ſemblances of both Sexes and Nations (as Slaves, Atlantes, and 
Talamones) to be plac'd and ſtand under Maſſy Weight and Super- 
ſtructure inſtead of Columns : The Women to fignifie thoſe of Carya, 
whom they only ſpared ; and the Men, as Captive Per ſians, which 
gave Denomination to the Order, if at leaſt they may be call'd fo 


Caryat ides. 


for diſtinction ſake only; fince they —_ in nothing either of 


Height, Subſtance, or Eutablament from the Feminine Ionic, and 


Maſculine Doric: But how or where they had originally been | 


O 


o 


emploved 
' ; 


7 


and other Symbolical Monuments, which may upon ſome particu- 
lar occaſions have their Places,) but no more that can honeſtly de- 
rive a Legitimate Pedegree : For ſome are Wreathd, others Spiral 
and the like: But as we meet them not in any approved Author, or 
Antient Fabric; ſo art they very ſparingly to be made uſe of, if 


# 


Account of Arthiteds 


employed in any remarkable Building, is not ſo perſpicuous, from 


any Antient Yeſtigia at preſent remaining; but as they ſeem moſt 


properly to be plac'd at Entrances, and before Arches and Porticos in- 


inſtead of Pillaſters; ſo doubtleſs they gave occaſion to many Gothic 


Abſurdities, and Extravagant Poſtures of Men, Monkeys, Satyrs, &c. 


for the bearing up of Cornices, in place of Mutuls, and Cartouſes, to 


that ſhameful Impudence, as we ſee them not ſeldom in dur very 


Churches. _ J EE ge or wu 
There remain yet of Columns divers other Sorts (to mention on- 
ly. the Duilian, Roſtral, Mural, ObJidional; Punebral; Aſtronomiul, 


at all: Indeed the Famous Architect, Cavalier Bernini, has caſt a 


Set of theſe Torſed Columns of a vaſt height; twiſted about again 
with Branches, among which are Puti, little Angels, Pope Urbans 


Bees, and other imboſſed Sculptures, all of Gilded Copper, to ſu- 


ſain the Baldacchino or ſacred Canopy over the high Altar under the 


Cupola at St. Peter's, which are exceedingly Magnificent: But it 


does not always ſucceed ſo well where it is practis d: "Tis yet re- 


ported that there was an Antient IWreath'd Column found ſomewhere, 


wound about with a Serpent, (as Painters repreſent the Tree in Pa- 
radiſe) taking nothing away from the ſtraightneſs of the Shaft; for 


ſo the Antients prefer'd the Solid and Subftantial in all their Works, 
admitting nothing to bear any weight that ſhould ſeem in the leaſt to 


plie, yield or ſhrink under it, as thoſe ſorts of Columns appear to do: 


But as the great Maſters, and ſuch as Mich. Angelo, &c. Invented 


certain new Corbells, Scrolls and Modilions, which were brought into 


uſe ; fo their Followers, animated by their Example (but with much 


leſs Judgment) have preſum'd to Introduce ſundry Baubles and trifling 


decorations (as they Fancy) in their Works ; Ambitious of being 


thought Inventors, to the great Reproach of this noble Study; ſo 


dangerous a thing it 1s to Innovate either in Art or Government, when 


once the Laws and Rules are prudently ſettl'd and Eftabliſh'd, without 
great conſideration and neceſſity: And therefore, tho' ſuch Devices 


and Inventions, may ſeem pretty in Cabinet- Mork, Tables, Frames and 
other Joyners-Work, for variety, to place China-Diſhes upon; one 


would by no means, encourage, or admit them in Great and Noble 


Buildings. Laftly, —— 
As to the Placing of the Orders and Stations of Columns in Work; 
the ſimpleſt, ſtrongeſt, and moſt ſubſtantial, are ever to be aſſign d 


to ſupport the Weaker. The Romans indeed ſometimes ſet the Com- 


poſita 


\ 


und Architecture. 


pomta above the Corinthian ; but twas not approv'd of by the Judi. 
cious, nor in truth ſhould they appear together in the ſame Building: 
Generally then, the Rule is this, to place the Higheſt and Richeſt 
Order over the more Solid and Plain ; efpecially, where they are 
to decore'the Face and Fronts of Buildings, conſiſting of two or three 
Stages: But whether at all, or not, their Proportions ſhould be 
chang d or abated, is nicely diſputed by our Archite&s, of which ſee 
Monſieur Perault on Vitruvius, Lib. VII. Cap. 7. ſpeaking of Scenes ; | 
Concluding, that it ought to be done very ſparingly, and with great 
Confideration : In the mean time, Columns plac'd over Arches, pro- 
duce this Inconvenience, that the Arches of any of the five Orders; 
if well proportion'd (ſuppoſe for Inſtance, Doric) it will become 
defective, in the Tonic and Corinthian, by Reaſon of the Intercolum- 
nation; the Diſtance hindring their Collocation ſo exactly over one 
anotlier, as become them. There is after all, a Leſſer ſort of Co- 
Iumn; than any we have ſpoken: of, which now and then we find 
plac'd over a much Greater, next the Roof, or rather a kind of Pil- 
lafter after the Attic Mode. To Conclude, 5 
The Poſition of double Columns, upon the ſame Pedeſtal, 1 find 
quite condemned by M. Blondel as intollerable, accounting it Licen- 
tious ever among the Antzents ; which (as great Artiſts do not al- 
ways agree) Monſieur Perault as learnedly defends, and vindicates; 
and that one is not ſo preciſely oblig'd to Rules and Examples, but 
that in ſome Caſes, they may ſafely be departed from for the better; 
fince it were to put a ſtop to the Improvements of all Arts and In- 
ventions whatſoever, nane of which were conſummately perfect 
at the firſt; beſides, that there is nothing Poſitive in the Caſe: 
However, as to this particular, the Antients did frequently uſe to 


joyn Columns, two and two very near to one another upon the \ 


ſame Pedeſtal, leaving a diſtance of two Intercolumnations in One; 
which tho' Perault holds to be a little Gothic and much affected by 
his Country-Men the French (as they do all Novelties) ſo they 
would have it paſs for a peculiar manner of Diſpoſition: The Pſeu- 
doſtyle is yet we find made uſe of by great Architects, and therefore to 
be referr'd to able Judges. THe 2 
| Notwithſtanding, inaſmuch as there do yet happen ſome Su- 
per ſtructures which both in Works and Books of this Magnificent Sci- 
ence have likewiſe Names of doubtful ſignification, and to ſatisfie 
all that may be farther deſir d for the rendring of this Undertaking 
more uſeful and inſtructive, I will in brief proceed to what is uſed 
to appear further in Buildings, where they did not flatten the Roofs 
and Covers of Edifices, and which tho' certainly of all other the moſt 
Graceful, is of neceſſity alterable according to the Climate. 

Thoſe Roofs which exalted themſelves above the Cornices had 
uſually in Face a Triangular plain or Gabel within the Mouldings 

ee (that 
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7% Frontiſpiece from the Cornice to the upmoſt part of the Faſtigium 


* 
” 


(that when our Workmen make not ſo Acute and pointed they call a 
Pedanient) which the Antients namd © 10 
* Thympanum, but this is to be taken now and then for the whole 


Alccbum of Architects 


or ſuperior Angle of it, and is commonly circumſcribd with the. 
ſame Cornice that the ſubjacent Order is of. It is properly plac d at 
the Front and Entrance, and over the Porches, Windows, Niches, Oc. to 
protect them from the Injuries of the Weather; and therefore 


very impertinently Broken, or Flatted by ſome, which expoſes all 


that is under, to many Inconveniences, nor ſhould it be at all al- 


low'd ſave where an abſolute neceſſity of ſetting in fight (not 
otherwiſe to be had) pleads for it: Now tho' they are commonly 


made Triangular, we 8 find them Semi - Circular (or of ſome 
other Section) whereof the Baſe is the Diameter: Some again have 
a double Iympanum, as in that Tuſcan Example deſcrib d by Perault, 


Vir. I. 3. where the fanding out of the Porch from the reſt of the 
main Wall of a Temple of that Order, requires it; I ſay before a 


Temple; ſince they were never made in the Fronts of any other 


Buildings; the Antients Dwelling-Houſes being my flat at 
the Top, Julius Cæſar being the firſt whom they Indulg d 


his Palace in this Fuſtigious manner: As Salmaſtus tells far and a: 


to raiſe 


I need not add, that the Die of a Pedeſtal, and other flat and na- 
ked Parts in out- ſide Work and Pannels of Wainſcot is ſometimes 
call'd Jympana; fince it may be to better purpoſe, to give ſome 
Directions about the Proportion and Acceſſaries belonging to it; it 
being much diſputed 3 Vitruvius allowing neither of Dentelli, or 
Modilion, but a fimple Cornice only; tho we find them both very 


ornamently applied; ſome affecting to place them according to the 


Slope, others perpendicular to the Horiron, and not to the Cornice 
which they ſeem to ſupport, as well as Beautifie; or rather to the 
© Poſture of the Rafters-ends which they repreſent. We ſometimes 
find Dentelli under the Modilion, but by none approy'd ; a fingle row 


of Teeth, or a plain Liſt only more becoming on thoſe occaſions, 
as well as for the Height of the Drum or Iympan (by which ſome 
diſtinguiſh the Round from the Pointed which they name Frontons) 
which ſome Noble Statue, or Baſs-Relieve may require a more than 


” ordinary Elevation of; In the mean time, D Aviler's Figure follow- 


ing may give ſome Direction to Workmen : 


aud Arcbitaſtare· 


Divide the Line 45 (which ſuppoſe the Hypotemmſe of the Baſe) into 
two equal Parts at the Point c, let down the Perpendicular f e d indefi- 
nite, in which e d being equal to a 6 from d as the Centre, deſcribe 
the Arch ae 4 and where it interſects the Perpendicular as at e there 
There are other Methods in Serlio, and the Maſters ; ſome Tſocele, 


whole Angles oppoſite to the Baſe are more obtuſe ; others yet low- 


er, and higher even to a full Diameter, as were thoſe Pliny call'd 


Plaſtæ for Statues and taller Figures, as alſo at the Cima or Point, 
and at each gle, there ſtood of thoſe ſmaller. Pedeſtals we ſpake of 


for the placing of Statues, Buſts, Urns, Lamps of Fire, Pine Cones. 
Bowles, or the like Ornaments, and theſe Stylobata' were call'd. 


Accrateria, from dure ſumma pars, We may properly name them 4e. 


Pinacles, for ſo Pinnæ and Batlements were made ſometimes more 
ſharp, Towring or Spiry, as pleaſed the Workman; but where 


they ſtood in Ranges ( as not unfrequently)*with Rail and Balauſters | 


upon flat Buildings, they till retaind their name, with this only 
difference, that ſuch as were plac'd between the Angular Points 
were (like ranges of Pillars) ſtyl'd the Median or middle Acroteria: 
For the moſt part a ſmall Die without any Baſe, in proportion 
| ſomewhat leſs than the Breadth of the Neck of the Colunm (if there 
ſtand any directly under it) and equal in Height to the middle of 
the middle Thmpare; and that at the very Faſtigium may be allow'd 


f 


an eighth Part more. ! 2 8 

They did likewiſe ſometimes cover (eſpecially Temples, and 
ſuch nificent and Sacred Buildings) with a Cupola, 
which is that Dome or Hemiſpbærical Concave made in reſem- 


blance of the Heavens, and admitting the Light at the top Center 


or Navil only, without any Lantern, as is to be ſeen in that incom- 


parable piece of the Pantheon yet extant: This is much in Vogue 


yet in Tcaly, and of late in France, eſpecially at Rome and Florence, 
t 


Da) without expoſure to the Weather, as appears by that on the 
ſummit of Saint Peter's; but it takes away, in my poor Judgment, 
ſomething from the ſolemneſs, and natural reſemblance of the 
other which yet are happly better to be endur'd in the more Ea- 
flern Countries where the Weather is conſtant ; as we ſee it Practis d 
in what the Pious Helena erected in the Holy Land, and her Son 


Conflantine the Great,” or rather, that at preſent, by the Emperor 


Fuftiman, (one Anthems of Lrales, and Jhdor the Miletan being 
the Architects) upon that Magnificent Structure of Santa Sophia 
yet remaining at Couftantinople, and to this Day imitated by the Lurks 


for the Covering of their Moſques ; and that it was an Oriental Co- — 
the Greeks was doubtleſs de-, | 
| : 3 | 


vering and Invention, the oe of 1 4 
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it is commonly with the Lautern and other Apertures to let in 
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air d from theo Hebrew wn Thala ſignifying to Suſpend or hang as it 
were in the Air; but the Talian Name ſeems to come from Cuppa a 
Cone or great Waſhing-Bowl, which it much reſembles. As to the 
Name Dome, whether from the Greek ddt, A Covering (as Du 
Lange) or as Voltus, Domus, I am not concern d (but when they 
call it Dome, it evet ſignifies the Cathedral) tis commonly erected 
over the middle of thè Building where the Iſles croſs, and ought to 
be in Height, half the Diameter of the Church, meaning the Cuppa, 
only (by ſome nam'd the Pyramis) and not the Lantern or Flos, 55 
Architects ſo call'd, from ſome F lower, or like Ornament which was 
plac'd upon it: In the mean time, we find ſome of theſe Coverings 
in other Shapes, and Multangular, not exceeding Eight ; but they 
are nothing ſo graceful as the Dome-Spherod : Sometimes alſo 
they are made. to let 1 Light by a ſort of Lucarr Windows; 
by which are meant thole Subtegularian Windows that appear in out 
Roofs above the Cornices ; of which ſome are ſquare with Peda- 
ments; others Round d Qval and Oxe-Eyed as they term them, moſt 
accommodate to the Cupala, ' and had need have twice and an half the 
Height of Breadth, by reaſon of the diſtance, with circular 
 Frontoons, whilſt Windows in upright Walls, ought not to be above 
a Fifth part leſs wide, than thoſe beneath them, which are ever to 
be even with the Cornices of the [Ceiling +: Antiently, Windows 
were open to the very Floor, or only clos'd with a Balluftre and Rail, 
much ſafer, and as Commodious altogether to look into Streets, 
or enjoy the Proſpect as our late Meniana and Balcomes are, which 
jettie out, and reſt only upon Scrolls and Mutules for 
Reaſons already mention'd : Arched Vaults in Cellars ſhould- have 
Arched Aperture and Windows. „ l! 


Other Acceſſories and Ornaments are alſo uſed in Buildings which I 


will only touch. 5 | 1 71 

Niches, quaſi Nidi, Neaſts, of old Concha, are a kind of Plutetss 

| } or ſmaller Tiibanals (as they are yet called in Italy) wherein Sta- 
1 tues are placed to protect them from the down right Injuries of the 
1 | Weather, as well as for Ornament to plain and fimple Walls : As to 
1 5 their regular Sections (tho' as we have already Noted, there be no- 
thing determind) one may allow them double; half, or quarter 
it | more of their Breadth, and half: for the Cavity, whether Circular 
iN or Square: The reſt ſuitable to the Character of the main Building, 
i and proportion of the Statue deſign d, and therefore in placing an 
i Hercules, Commodus or larger Figure, a Ruſtic, or Doric Work and 
3 Ornament, would become them better than the Corint bian or Cum- 


* poſit delicacy; fitter for the leſs robuſt, and more effeminate, whe- 
x : ther naked as the Greeks Statues, or clad as were the Roman: And fo 
5 5 in reſpect to ſituation”; if low, or even to the Area, or much high- 
er; the ſtatelier and taller Figures ſhould be plac'd in the lower 


| Niches : 
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_ Niihes: The ſhorter, , over thoſe, aud their Niches thrice the 
height of the breadth; tho the Figure exceed not that of the Impoſts, 
Square /Viches haue a thind of their largeneſs in depth, and twice 

the height: When there: happens a very large Peere or Squate (as 
ſometimes between the Mud) they ſhould obſerve the propor». 
tion af the Aperture. both fot height and breadth, with ſuitable De- 
coration: But between Cu or Pillaſters ſtanding one upon. the 
other, Niches are not ſo 'proper ;- becauſe they ill the Spaces too 
much; and where more tllan one is plac'd, the Interval ſhould be 
equal to their Breadth'; and never to admit them at the Coine hof à 
Building, as frequently we ſee them abroad to Inſhrine ſom e Saint, 
that the Image may be ſeen in ſeveral Streets In a Word, the 
too thick, and frequent Miches becomes no Building, and are un- 
ſufferable where a Cornice is broken to let, them in to Groups; 
and  Aﬀemblies of more Figures, as the Action may require; the 
- Niche is to be ſuited, and ſhould begin at the Floor or Pavement 
with Plinth or Pedeſtal, higher than for à ftanding Figure, which is 
ever to be allow ' d the firſt: And if placd in a ſpacious Court or 
Garden, the Pedeſtal ſhould be higher; fo as the Statue may he 
viewed round about: As to farther Decoration, it-were abſurd to 
Carve a Mask, Satyrs or Lyons Head, as we ſometimes ſee them, 
upon the Key-flone ; leaſt ſtanders by, take the Statue for ſome two- 
headed Monſter ; nothing more becoming it within, than the 
uſual Eſculop, whether wrought in the Stone or Plaſter : Indeed Njches 
ſhew beſt without much Ornament, Colunms or Pillaſters ; unleſs plac'd 
at the end of ſome long Gallery, Portic, or Veſtibule of Church, | Ex- 
change: or Courts of Fuſtice, &c. Oval Niches do handſomely for 
Buſts, and Vaſas, if not ſet in too deep; and therefore may be al- 
low'd to ſtand on a Scroll or Mutule: Laſtly, when Aches are made 
very much larger and higher, beginning from the Pavement, they were 
Tribunals, as of old it ſeems applied toall high and eminent Places, 1 
where the Tribunes of the People us'd to ſit as Judges: We have a 
Noble Reſemblance of this in that magnificent Throne deſcrib'd 1 Reg. 
10. 19. built by Somon, which ſeems to me to have been ſuch an am- 
ple Nich in which a Principal Perſon might ſit, as it were half Canopi- 
ed over within the thickneſs of the Wall. e 
In Walls likewiſe did they inſert many noble and moſt exquiſite 
Sculptures and Hiſtorical Fables, half wrought up, Emboſs'd and 
ſwelling, and ſometimes more than half, which eminencies they 
now call in Jtaly by the name of Baſſe, and Mezzo relieve : Theſe 1 
were ſometimes wrought in Marble, as in that famous Abacus and 
Stylobata, yet extant, of Trajan's Pillar. Their ordinary placing 
was in the Fronts of Ediſices, as is yet to be ſeen in divers Palaces 
at Rome, and eſpecially in their Villas and Retirements of an 
| which 
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which are frequently incruſted with 


Archatefts 
them, but vilely imitated” in 


Account of 


Valls thereof, ſo many Wonders of an Accompliſp u 
manſhip, as even Vie ui | | 


Wh the Remains of Roman Antiquity. Indeed, 
this ſort of Decoration has of late been ſupplied by Painting in Freſco, 


7 4 


and that by very able Hands, eſpecially Signior Verrio, &c. as tis 


frequently in Taly by the moſt Famous Maſters; which I wiſh the 
Inclemency of our ſeverer Climate, were as favourable to, as the Work 
deſerves. ors or vo ora bneft gl tone 4 
Ornamente, however Gay and Fine they appear to the Eye, and 
are in many Caſes very laudable and neceflary ; there is yet no ſmall 
] udgment requir'd, how, and when to place them appoſitely ; ſo 
as they do not rather detract from the Beauty of the Work, than 
at all contribute to it: Now by Ornament we underſtand whatſoever 
of Sculpture and Carving is not of conſtant uſe, or abſolutely ne- 


/ celfary in all Members; ſuch as Frutages, Fuſtoons, Cbaplets, 


0 


/ Treaths and other Coronary Works: Frets, Guilloches, Modilions, 


Mutuls, Chartoches, Dentelll, Metops, Triglyphs, Ovola, Pine-Cones : 
Niches, Statues, Buſts, Relievos, Ur, &c, In a Word, all ſorts of 
Mouldings ; Vitruvius under the name of Ornament, reck'ning the 
whole Entablature ; in which the Frize ſeems to be the moſt proper 
Field for Decoration, as the moſt conſpicuous place, and where, 
tho' the Sculptor ſhew'd. his Addreſs and Invention; The Antients 
(who ſpared nothing which might accompliſn the Publick Buildings) 
were not at all fo laviſh, in over frequent and unneceſſary Gayities : 
Their Temples, Amphubeatres, Circus s, Courts of Fuſtice, Fora, 

Ports and Entries of Citzes, Priſons, Bridges, Baſilica, Royal Palaces and 
other Buildings of State, where grave and Solid Structures void of 
thoſe little Membrets, trifling Mouldings and ſuperfluous Carvings, 
which takes away from that Majeſtic and Grand Munier that moſt 
becomes them: Reſerving thoſe richer Acceſſories and coſtly Finiſh- 
ings, for Theatres, Irumphal Arches, Hiſtorical Columns, and o- 
ISL; C ther 


e 1 1 3 | | | A h 
ther: Oſtentous .Pomps : Nor even in theſe did they uſe them pro- 
miſcuouſly; but with great Judgment Symbolical to the Subject 
and Occafion': And therefore thoſe Antient Ornaments would not 
ſuit ſo properly with the Ages fince, and may I conteive lawfully 
be chang'd, without Preſumptioh, or Injury ts any Eſſential Mem- 
ber: As if (for Inſtance) inſtead of Sphmges ind Griffons plac'd 
before the Pagan Temples, (Guardians of Treaſure which was kept 
in thoſe Sacred Buildings) Angels ſhould be ſet before our Churches; 
And in the Doric Frixes, inſtead of Ox- Sculls, the Prieſts Sece pit 


* 
Guttæ, Acerra, wen NN and other Sacrificing Utenſils; We wines 
them in our-Churches (where that Order beſt beſeems them) into 
Cherubs, Flaming Hearts, Books laid openz the Patin, Chalice; Mitre; 
 Crofier x & c. The Frontons of Mapazines and publick Mimitions : 
had the Sculps of Antique Casks, Targets, Battle- Axes, Thunderbolts; | 
the Battering Ram, - Catapults, &c. Which we miy anſwer with our 
Modern Artillery of Canon, Bombs, Mortays, Drums; Trumpets and 
other Warlike Engines; and to their Roſra, Rudders, Anchors; Tri- 
dents, Scalops, &c. the Wonder-Working Nautic-Box; with whatever 
elſe of uſeful and Conſpicuous has improv'd our Navigation. The 
Iympan before Courts of Fuſtice may become her Statue, fitting on 4 
Cube, with Faſces, Axes and other Emblems of Magiftracy. oy 
Ibermæ were adorn'd with Jarrs, Ampulle; Strigils in the Fixes: 
T, e Mauſolea, Urns, Lamps and ſmoaking  Tapers : Hippodroms, 
Circus's had the Statues of Horſes on the Fronts Metz, Obcliſes., 
&c. The Publiek Fountains were ſeldomi without the River Gods, 
Nymphe, Naides, Tritons, Hippopotoms, Crocudiles,; & t. Theatres 
were ſet out with Maſcara, Satjrs Heads, Mercuries Caduceus: The 
_ Statues of Apollo; Pegaſus; the Muſes, little Cupids and Geny, Lau- 
reat Buſts," &c. Arcbes Triumphal' with Relievo of the Conquerors 
Expedition, Trophies, Spoils and Harnaſſe, Palms and Crowns. And 
where Tables for Inſcriptions were iriſerted to contirive; or but only 
for a ſhorter time, as to Celebrate ſome ſolemn Eur), a Prince's 
Coronation, | Royal Nuptials, adorn'd with | Deviſes; and Compartments 
for Pomp and Show: The Contrivanee was under the Direction of 
the Arcbitectus Scenicus; and requir d à particular Talent and Ad- 
dreſs, Poetic and Inventive: In Sum, all Ornanients and Decora- 
tions in general, ſliould be agreeable to the/ Subject; with due and 
juſt Regard. to the Order, which the Antients Religiouſſy obſerv d; 
tho! where (as we ſaid).it was not abſolutely Eſſential; leaving out 
or putting in as they thought convenient; for excepting the Dreſs, 
obliged to charge the other Members with coſtly Ornaments ; ſo as 
they frequently left out the Metors'and Triglyph in the Fixes of the 
Firſt (as we have already Noted): the Dentelli, Ovolo and quarter 
Round, in the Grand Cormce of me Latter, plain and without Car- 
ie 5 5 ving; 
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viog; neither did: they, often fill the Pedeffale with Relieus; nor the 
Stqves in the Flutings 3 and rarely ever alle the Coro any inrichment 
at all, or ſo much as rounded ; and were free to leave the Doric Plan- 
cere naked, or with ſimple Gustæ only. They were careful not to 
Multiply larger Mouldings, which ſometimes they alter'd, and now 
and then would ſeparate them ' with a ſmaller Liſt or ſimple Fil- 
let; ſometimes uſing the Carved Aftragsl, and at another, the Plain; 
always leaving the Liſt of the Superior Cornice Flat; to ſnew us, that 
the ſafeſt Rule to go by, is to follow the Character of each ReſpeRtive - 
Order: And indeed how odly would the Tuſcan or Doric become the 
Corinthian Coifure, or the ſpruce and florid Cormtbian a Tuſcan Enta- 
blature : The ſame is to he conſidered in the Key-flone of Arches ; 
Plain in the Iuſcan and Doria with a moderate Projecture: The 
| Jonica Scroll, ſerving us à Prathyrides, on ſuch occaſions may be rich- 
ly Flower'd and Cary in a Corimbian or Cumpaſit Entrance, and 
where they ſuſquert Tables and Menſulæ for ſome: Inſcription”: 
Roſes, Lyons-Heads, Healege and other decorations are allowable un- 
der the Corona with this Rule, that whether here, or under any Roof or 
Ceiling interlacing Frets, be ever made as Right Angles : Laſtly, as to 
Pocliæ, Rails and Haluſters, {g to humor the Order; that the Tuſcan 
be plain, but not tao gowty, or too cloſe to one another, or far a- 
1under, that is, not exceeding twce the Diameter of the Necks ; nor 
are they oblig'd to a conſtant Shape; far ſome ſwell helow, others 
above; and ſome are made like Termes, all of them having their pe- 
culiar Grace and Beauty: What is ſaid of Tuſcan is to be under- 
Rood of the reſt; ſo as the Corinthian. and Compoſua may be Cary'd 
and Inrich'd without any Scruple, for any thing that appears to the 
contrary among the Antients, or our ableſt Maſters : To Conclude, 
a A, not only the Roofs of Houſes, and their Frouts had their Adorn- 
/ ments, but the Floors alſo were inlaid with Pavements of the moſt 
ll. 5 eee Materie as of ſeyeral Coloured Stones and Woads, and this 
tas nn 1 continued to this Day by the Halians in their Pietrn 
_ Comeſſa ; of which the moſt magnificent and ſtupendious Chappel 
ce of Saint Laurence at-Florence, Paul the Firſt's at Sandia Maria Mag- | 
1 gdiore in Rome, are particular and amazing inſtances, where got only 
| the Pavement, but likewiſe all the Walls are moſt richly incruſtsd 
= with all ſorts of precious Marbles, Ser pentine, Propbiris, Ophites, 
Acbat, Rents, (Mal, \ Cornelian, Lazuli, &c. of which one may 
number near thirty ſorts, cut and laid into a Fonds or ground of 
Black- Marble (as our Cabinets Makers do their variegated Woads) 
in the ſhape of Birds, Flowers; Landskips, Grotesks and other Cu- 
partiments moſt admirably Poliſhed, a 1 and everlaſting 
Magnificence: But where it is made of lefler Stones, or rather mor- 
ſels of them, aſſiſted with ſmall Syuares of thick Glaſs, of —_— 
(3 | ome 
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ſome are Gilded, or Cemented in the Stuc or Plaſter; it is call'd 
Moſaic-Work, opus Muſroum, and it does naturally repreſent the moſt 
curious and accurate ſort of Painting, eyen to the Liſe, nor leſs du- .. 
rable than the former, as is moſt conſpicuous in that Front of Saint airs. 
Mark's Church at Fenice, the Nave or Ship of Giotto under the Cupola 
of Saint Peter's at Rome, and the Altar- piece of Saint Michael near it: 
Theſe are the Teſſelata and Vermiculata or Pauimenta aſarota of the 
Antients, which no Age or expoſure Impairs, but of which I do not 
remember to have ſeen any Publick Work in our Country,,, In the 
mean time not to be forgotten are the Floorings of Wood which Her 
Majeſty the Queen Mother has firſt brought into uſe in Evgland at 
Her Palace of Sommerſet-Houſe, the like whereof I directed to be 
made in a Bed-Chamber at Berkley-Houſe : The French call it Parquetage, 
a kind of Segmentatam opus, and whiich las ſome reſemblance to theſe 
Magnificencies; Becauſe it is exceeding Beautiful and very Laſting : 
And this puts me in mind of that moſt uſeful Appendix joyn'd. to 
Mr. Richards late Iranſlation of the firſt Boch of Palladio, and thoſe 
other Pieces of la Muet the French Architect, wherein, beſides what af 
he has Publiſh'd concerning theſe kinds of Timber Floors, &c you. 
have at the Concluſion of that Treatiſe a moſt accurate Account of 
their Contignations and Timberings of all ſorts of Stories, Roofings, and 
other Erections, with their uſe, Scantlings and proper Names, which, 
for being ſo perſpicuouſly deſcribd, deſerves our Commendation and 
ee oe Cn 8 5 
May this then ſuffice, not only for the Interpretation of the 
Terms affected to this Noble Art; but to Juſtifie the Title, and in 
fome Meaſure alſo for the Inſtruction and Aid of divers Builders, 
on ſome occaſions; wherein they not ſeldom fail; eſpecully in the | 
Country (where, for the ſaving a little Charge, they ſeldom conſult . | 1 
an experienc'd Artiſt, beſides the Neighbour Brick-layer and Carpenter =_ 
till ſome more dextrous and able Hand; and at greater Leiſure, Oblige \ 1 
the Publick, and our Country Men, with ſuch a Body and Gurſe of Ar- —_ 
chitecture, as with others, Monſieur Blondel, D' Aviar, (and inſtar Ommun 
the Learned Perault, by his Ver ſion, and uſeful Comments on Vitruvius) 
have done for theirs. . 


Eum Architectum oportet uſu eſſe per ER 2 ſolertem, qui demere 
4s adhicere preſcriptis velit. 
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_ " other whatſoever, who does not greedily embrace all 
that bears the Name of Leon Baptiſta Alberti, who 
was a Florentine Gentleman of 1 Tuftrious B 

ing, and extraordinary Abilities in all the Politer Sciences, as 
he flands Celebrated by Paulus Jovius, and for which he became 


him, with Marſilius Ficinus, Ch riſtopherus Landinus, and 


Catalogue of his Learned Works, Latin an 
4% d at the end of his Life by Rafael du Freſne that Great 


French Virtuoſo, together with the Hiftory of thoſe many in- 


comparable Structures defign'd and conducted by this rare Ge- 
nius, extant at this Day in Florence, Mantoa, Rimini and 
other Cities of Italy; as. being indeed one of the very firft that 
 poliſh'd the now almoſt utterly loft and extingulſb'd Art af Archi- 


tecture; in which how ſucceſsfully he joyn A Practice to Specu- 


lation, there are abundance of Examples, ſome whereof are 


wrought by his own Hands. He Compoſed three Books, De Pictu- 
ra, full of incomparable Reſearches appertaining to that Noble 


Art: This of Statues was firſt Written in Latin, but it having 
never been my hap to find it (and I think it was never Printed) 
I made uſe of this Verſion out of the Italian, as it was long 


cauſe they cannot well be ſeparated, but for that the Author (be- 


own Inventions, to the immence Diſgrace of that Divine Art. This 
brief Account I thought fit to preſent thee, Reader, concerning this 
Piece of Alberti's, it being the very Firlt of the Kind which ever 


ſpake our Language. 


ere is no Man pretending to this Art, or indeed to any 


irth, great Learn- 


ſo dear to that great. Mecenas Lorenzo di Medici, who choſt 


other the moſt ref d Wits of that Age, is entertain his Academic 
gi: Ton have an ample 
atin and Italian, pub- 


fince Publiſhed by that Ingenious Perſon Coſimo Bartoli, and 
| have ſubjoyn d it to this Diſcourſe of Architecture, not only be-. 


ing one of our Parallel) the Argument appear d ſo appufite and 


full of profitable I. nſtruttion to our Workmen, who jor want of thele 
or the like Rules, can neither ſecurely Work after the Life, or their 


R ES J. Evelyn. 
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our angular Merus, to the Admiration of. all Men, there are to be ſeen iu the- 
. of their Highneſſes Royal Palace, the moſt beautiful Judith; the moſt 
fiupendious Coloſſo of David, the robuſt and fierce Hercules; the moſt ma- 


» % * 0 2 * 4 * 1 
” f ” 
iS. 


N % - 16 1 4 4 | 
+ 1 | a * 
k j b „ . - Aa '% 
. "1 t * My 
83 * N CF % 
x * * $94 4 [ X 7 
* * 
6 * * . 
* 
* 4 s , . 
: * 1 - 
1 15 : 1 ib 
LC + Y', 1 
„ „ * 95 
& 44. 4th . f 
1 8 FROG ade A... ih. : * * 
— — — — — _ — a TS” "TIES CY” 
I Fe 5 * ” L | 
A e RN — ens c — — 


LEON BAPTISTA ALBERT? 


OF 


T | | | | | - \ : 


Have often thought with my ſelf that the ſeveral Arts, whereby Meti 
at firſt Induſtriouſly ſet themſelves to expreſs, and repreſent by 
L Work of Hand, the Shapes and Similitudes of Bodies, ſpringing 
ou | from natural C rocxeation, took their Beginning from the accidental 
obſervation of certain Lineaments either bod, or Earth, or ſome o: 
ther ſorts of Materials, by Nature ſo diſposd, that by altering or invert. 
ing ſome thing or other in their form, they appear d capable of being =” 
made to reſemble the Figures and Shapes of living Creatures; and there: 9 
upon, having ſeriouſly conſider d and examin'd what Courſe was beſt to 1 
take, they began with utmoſt Diligence and Induſtry to try and make e- ij 
periment, what was neceſſary to be added, or taken away, or in --  - 
any other kind perform d, for the bringing of their Work to ſuch per- 
fection as might cauſe it exactly to reſemble the intended form, appearing, 
: as it were, the very ſame thing; ever marking as they vrenght, to ſee if 
they had fail'd in any thing, and ftill mending as they found ↄccaſion, 
4 ſometimes the Lines, ſometimes" the Superfices, Pohſhmg and Repaliſbing, 
till at length (not without much Pleaſure and Satisfaction) they thay Aac- 
compliſh'd their defire : So that it is not a thing ſo much to be admhzq, 
that by frequent Practice in Works of this Nature, the Fancies and Ingenu. 
' zties of Men have been from time to time improv'd, and advanc'd to that 
height, that at laſt (without taking Notice of any rude Draughts in the 
Material they wrought upon, to help them in their in tended) Deſrons,) they 
became able by their Skill to Deen and expreſs upon it whatſoever form 1 
0 they pleaſed, though in a different manner, ſome one way and ſome ano- 4 
4 ther; for as much as all were not taught, or apply'd themſelves to proceed 1 
by the ſame Rule or Method. The Courſe that many take to bring their 1 
intended Fgures to Perfection, is both by adding to, and taking from the 
Material; and this is the way of thoſe that work in Wax, Plaiſter or Clay, 
who are therefore term'd Maeſtri de fucco, others proceed by taking away, 
and carving out of the Material that which is fuperfluous, whereby it 1 
comes to paſs that they produce out of whatſoever Maſs of Marble, iN 
the perfect Shape and Figare of a Man which was there hiddenly but . | | 
tentially before; and thoſe that work this way, we call Sculptors : next of if 
kin to whom are they that grave in Seals the Proportions of Faces, 1 | 
15 | ore | {2 
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fore lay hid in the Matter out of which they were raiſed. The third ſort 
is of thoſe that perform their Work by only adding to the Material; as 
Sulver- Smiths, who beating the Silver with Mallets, and diſtending it into 
thin Plates of what Faſhion or Size they think fit, lay thereupon their Su- 
erſtruddure, adding and inlarging till they have faſhion d and brought to 
erfection their intended Deſgn. And here perhaps ſome may imagine, 
that in the number of this laſt ſort of Artiſts Pamters are to be reckon'd, 
as thoſe who proceed by way of adding, namely by laying on of Colours; 
but to this they anſwer, that they do not ſtrive ſo much to imitate thoſe 
Lights and Shadows in Bodies which they diſcern by the Eye, by the adding 
or taking away of any thing, as by ſome other Artiſice proper and pecu- 
| liar to their way of Working: But of the Painter and his Art we ſhall take 
= occaſion to ſpeak elſewhere, New, as to thoſe ſeveral kinds of Defoners 
5. which we have here befor@@ention'd, though they go ſeveral ways to 
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; Work, nevertheleſs they a 15 rect ; thei Aims to this end, namely, that 


their Labours may appear talk tha ſhall well obſerve them, as Natural, 
and as like the Life as may be for the bringing of which to effect, it is 
moſt evident, that by how much the more exquiſitly they follow ſome cer- 
tain determin'd Rule or Method (which Rule we ſhall afterwards deſcribe) 
ſo much the fewer Defeds will they be guilty of, ſo much the fewer Errors 
commit, and in all manner of Accounts their Works will ſucceed and 
if 3 come off with the greater Advantage 2 What ſhall we ſay of Car Penter 2 
. What would they perform to any purpoſe, if it were not for the Square, 
it the Plammet, the Line, the Perpendicular, and the Compaſſes for the ma- 
i King of Circles, and by the means of which Inftruments they Defign their 
Angles, chelr dtreigbt-Linco, their! Levels, and other their Proportions, + 
thereby, finiſhing and compleating all they take in hand with the greater 
ena ge s, and without which they would be able to do nothing ſubſtanti- 
a 5 Or can we rationally imagine, that the Statuary could perform ſuch 
EAcellent and admirable Works by chance, rather than by the help of ſome 
certain and Infallable Rule or Guide, drawn from Reaſon and Experience? 
Wherefore this, we ſhall lay down for a Maxim; That from all Arts and 
Sciences whatſoever, there are drawn certain Principles, Rules, or natural 
Contlujons, which if we ſhall apply our ſelves with all care and diligence to 
examine and make uſe of, we ſhall undoubtedly find the benefit of, by the 
perfect accotnpliſhment of whatſoever we take in hand: For as we were 
firſt inſtructed by Nature, that from thoſe Lineaments which are found in 
pieces of Wood, Earth, Stone or other Materials, may be drawn (as we ſaid 
before) the forme of whatſoever Body or Creature the concourſes of theſe 
Lines reſemble; ſo alſo the ſame Nature hath taught us certain helps and 
means, by which we. are guided to proceed ſecurely and regularly in what 
we undertake, and by the conſtant obſerving and uſe whereof, we fhall. 
moſt eafily, and with the greateſt Advantage, arrive at the utmoſt per- 
fection of the Art or Faculty we ftriveito attain. It now remains that we 
declare what thoſe helps are which Statuaries are chiefly to make uſe of; 


and 
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and becauſe their principal Part is to make. one Thing to imitate and 
reſemble another, it will be requiſite to ſpeak firſt of Reſemblance, a Subject 
our Diſcourſe might be abundantly ample in, ſince Reſemblance is a Thing 
fo natural and obvious, that it offers it ſelf to our View and Obſervation 
in each viſible Obje& ; not only every Animal, but even all Things what- 
ſoever that are of the ſame Species, being in ſome reſpe& or other 
_ correſpondent and alike : On the other Side, there are not in the whole 
ace of Mankind, any Two to be found ſo exquiſitely reſembling each 
other, as not to differ ſome one. Tittle in the Tone of- the Voice, or the 
Faſhion of the Noſe, or of. ſome other Part ; to which we may add, that 
thoſe Perſons whom, having firſt beheld Infants, we come to ſee Children 
of ſome Growth, and afterwards at the Age of Manhood, if at length we 
meet them when grown Old, we ſhall] find them ſo chang'd and alter'd 
by Time, that we ſhall not 'be able to know them ; for as much as the 
Aptitude and Poſition of thoſe numerons Lines and Features in the 
Countenance ſtill alters, and varies from de to Time, as Age comes on; 
nevertheleſs in the ſame Viſage there hains a certain natural and 
peculiar Form, which maintains and keeps up the Reſemblance inherent 


to the Species : But we ſhall wave theſe Things, as belonging rather to a 
particular Diſcourſe, and return to purſue what we firſt took in hand to treat of. 
The Defign and Intention of making Reſemblances among Statuar ies, 
I take to be Twofold; The Firſt is, that the Deſign or Work intended for 
the Reſemblance of any ſort of Creature (for example, ſuppoſe it a Man) 
be ſo fram'd, that it come as near in Similitude as may be to the ſaid Species, 
without regarding whether it repreſent the Image of Scrates more than 
that of Plato, or any other known individual Perſon, fince it is enough, 
that the Work reſembles a Man in general. The other Intention proceeds 
farther, and aims not only at the repreſenting the Likeneſs of Man in 
general, but of this or that particular Man; as namely, of Czſar, 


1 


ot LL arti Cato, 
not omitting to deſcribe the very Habit he wore, the Poſture he affected, 


and the Action he uſed; whether ſitting in his Tribunal, or pag — 5 
Speeches to the People: It being the proper Buſineſs of thoſe who addict 
themſelves to this laſt way of Repreſentation, to imitate and expreſs every 
Habit, Poſture and Air, peculiar to the Body of that known Perſon whom 
we intend to repreſent. Anſwerable to theſe two Intentions, (that we may 
handle the Matter as briefly as is poſſihle) there are eſpecially required two 
Things; that is to ſay, Proportion, and Limitation. In treating therefore 
of theſe Two Particulars, that which we have to do, is to declare, Firſt, 
what they are: Next, to what Uſe they ſerve for the bringing of our Deſign 
to Perfection: Befides which, I cannot but by the way, take Notice of 
the great Benefit that is to be made of them in reſpect of the wonderful and 


almoſt incredible Effects which they produce; inſomuch that whoſoever 


ſhall be well inſtructed in them, ſhall be able by the Help of ſome certain 

infallible Marks, exactly to obſerve and point out the Lineaments, Situation 

and Pofiture of the Parts of any Body, though it were a thouſand Years 
after, ſo as not to fail to place it exactly at his Pleaſure, in the very ſame 
Direction and Poſture it ſhould have happen'd. to have ſtood in before; \ 

and in ſuch ſort, as there ſhould not be the leaſt part of the ſaid Body, 


S + . which 


cover againſt the Point of the Knee, Elbow, Finger, or any other Part; moſt 


may, de made in the Iſland of Pharos, and the other Half wrought and 


that are incident to a Body from the divers Situations, Geſtures or Motions 


„ * = * 
6 * 5 MW ' j' Tas : : » 1 * N 4 e 7 * p „ 4 F | 
. & # - "I : 1 N 4. 4 ; H * n * * "i N 
| | ; 6 2 * 
* 0 - * 1 


which Hobld not be reduced and reſituated toward the very ſame. Point of 
Heaven againſt which it was originally directed: As if, for example, Lou 
would point out the Place with your Einget where the Star of Mercury, 


or the new Moon would riſe, and it ſhould happen to riſe in a direct Angle 


certain it is, that by theſe Means and Helps, all this may be done, and 
that ſo preciſely, that there ſhould not follow the leaſt Failing or Error 
imaginable; nor need there any Doubt be made of the Certainty hereof, 
Beſides this, ſuppoſe I ſhould take one of the Statues of Phidias, and fo 
cover it over with Wax or Earth, that none of the Work could be diſcern d, 
and that it ſhould 1 05 to be only a meer ſhapeleſs Trunk, You might 
by theſe Rules and Helps certainly Know how to find out in one Place, by 
boaring with a Wimble, the Pupil of the He, without doing it any harm 
by touching it; and in anger Place the Navel, and finally in another 
the great Loe, and ſo other in like manner ; by which means you will 
gain a perfect Knowledge of e Angles and Lines, whether far diſtant 
one from another, or nearly coneurring together: You may alſo, beginning 
which way you will, and whether following the Original, or the Copy, 
not only Draw or Paint, but alſo put down in Writing, the various Courſe 
of the Lines ; the Circumferences of the Circles, the Poſitions of the Parts, 
in ſuch Sort, that by the aforeſaid Helps and Means, you need not doubt 
the being able to produce with Eaſe, ſuch another Figure perfectly reſem- 
bling, and of what Size you pleafe, either Leſs, or juſt of the ſame Magnitude, 
or of an hundred Fathoms 1n length ; nay, I dare be bold to ſay, that were 
there but Inſtruments to be had, anſwerable to ſo great a Deſign, it were 
not only not impoſſible, but even no hard matter, to make one as big as 
the Montain Caucaſus ; and that which perhaps you may moſt wonder at, 
is, that,according as the Matter might be ordered, one half of this Statue 


finiſhed in the Mountains of Carrara; and that with ſuch exact Corres - 
ſpondence, that the Jointures and Commiſſures of both Parts perfectly 


fitting each other, they may be united into one compleat Statue, reſembling 
o ſtupendious a Work, the Manner and Method: 


either the Life, or the Copy after which it ſhall have been figur'd : An 
2 
will appear ſo eaſy, ſo perſpicuous and expedite, that for my part, 1 con- 


for the performing of this 
ceive it almoſt impoſſible for any to err, but thoſe that ſhall induſtriouſly, 
to make tryal of the Proof of this Aſſertion, work contrary to the Rules 
and Method enjoyn'd. We do not hereby undertake to teach the Way of 
making all kind of Reſemblances in Bodies, or the expreſſing of all thoſe 
various Aſpects which reſalt from ſeveral differing and contrary Paſſions 
and Affections; fince it is not the Thing which we profeſs to ſhew, how to 
repreſent the Countenance/of Hercules when he combats with Anteus, with 
all the height of Magnanimity and Fierceneſs which would be requiſite upon 
ſuch an Occaſion; or caſting an obliging, chearful and ſmiling Air, when 
he courts his Deianira; ſo as that the Countenance of the ſame Hercules 
ſhould upon feveral Occafions be repreſented with as various Aſpects: But 
our Purpoſe is rather to take notice of all the different Figures and Poſtures 
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of the ſeveral Members or Parts, thereof ; for as much as the Proportions 
and outward Lines are one way terminated in a Body that ſtands upright, 
another way in him that fits, another way in one that is lying down, 
another way in thoſe that turn or incline themſelves toward this or that 
Side; and ſo in like manner, in all other Geſtures and Motions of the Body, 
of which way of Repreſentation our Intention is at this Time ; that is to 
. fay, in what Manner, and by what certain and infallible Rules, theſe Geſtures 
and various Diſpoſitions of the Body may be imitated and repreſented ; which 
Rules, as we ſaid before, are reduced to two Principal Heads, namely, 
Proportion and Limitation: And firſt we ſhall treat of Proportion, which is 
indeed no other than a conſtant and certain Obſervation, by examining the 
uſt Number and Meaſures, what Habitude, Symmetry and Correſpondence 
all the Parts of the Body have one towards another, and that in reſpe& of 
every Dimenſion of the Body, both as to , Breadth, and Thickneſs. 
Ibis Obſervation is made by two forts:&f Inftruments, a large Ruler, 
and two movable Squares; with the Rulefſ ke the Lengths of the Parts, 
and with the Squares we take their Diameters and all the other Proportions 
of the ſaid Meaſures. Upon this Ruler then let there be a Line drawn of 
the Length of the Body which you would meaſure, that is to ſay, from the 
Crown of the Head to the Sole of Foot: Whence note by the way, that 
to meaſure a Man of a ſhort Stature, you are to uſe a ſhorter Ruler, and for 
one of a longer Stature, a longer Ruler: But whatſoever the Length of the 
Ruler be, it is to be divided into fix equal Parts, which Parts we will name 
Feet, from whence we will call it the Foot-meaſure ; and each of theſe Feet 
ſhall again be divided. into ten equal Parts, which we may term Inches. 
The whole Length therefore of this Model or Foot-meaſure will conſiſt 
of 60 Inches; every one of which is again to be ſub-divided into 10 equal i 
Parts, which leſſer Parts I call Minutes; ſo that thro” this Diviſion of our | | 
Meaſure into Feet, Inches, and Minutes, the Total of the Minutes wil! 
amount to the Number of 600, there being in each of the 6 Feet 10. 
Now, for the meaſuring of a Man's Body by this Inſtrument we are thus 
to proceed: Having divided ous Ruler according to the foreſaid Manner, 
uwe are to meaſure and obſerve by the Application thereof, the Diſtances of 
the Parts of the.ſaid Body; as for Inftance, how high it may be from tho 
Sole of the Foot to the Crown of the Head, or how far diſtant any one 
Member is from another: As, how many Inches and Minutes it may be 
from the Knee to the Navel, or to the Cannel Bone of the Throat, and ſo 
in like manner any other Parts; Nor is this Courſe to be at all ſlighted or 
derided either by Sculptors or Painters, fince it is a Thing moſt profitable, 
and abſolutely neceſſary; for as much as the certain Meaſure of all the Parts 
< being once known, we ſhall have gain'd a moſt eaſy and ſpeedy Determina- 
tion how to proceed in our Work with any of the ſaid Parts or Members —— 
without committing the leaſt Error: Never think it a Matter worth Regard N 
or Notice, if any capricious Humouriſt ſhall perad ventyffe find fault that this | 
Member is too long, or that too ſhort ; fince your Model or Footmeaſure | 
(which is the Rule that muſt always dire& and govern your Work, and than | 2 
which you cannot go by a more infallible Guide) will ſoon determine j 
whether you have proceeded well or ill; and doubtleſs when ybu ſhall have 
5 . a . maturely 
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Parts, which ſhould have the ſame Correſpondence one with another, as 
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B. and BU. be join'd together ſo as to make a right 

Angle; the firſt Ruler A. B. falling perpendicular, the other B. C. ſerving 
for the Baſe : The Bigneſs of theſe Squares is to be ſo ordered, that their 
Baſes conſiſt of at leaſt 15 Inches, according to the Proportion of your main 
Ruler, which, as we have faid before, is to be made bigger, or leſſer, 
anſwerable to the Proportion of the Body you would meaſure: Theſe 
Inches therefore with their Points and Minutes (however they may fall 
out) being taken exactly from the ſaid Ruler, you muſt ſet down upon 


1 


The Square being thus marked and divided, as.1s to be ſeen in the Exam- . © 
. ple A” B. C. there is to be adjoined unto it another Square made after 


**® the#ame manner, according as it is demonſtrated by the Letters D. F. G. 


_ſ6asrhatG.F. may ſerve both for ſtraight Line and Baſe to both. Now to 
ſhew the Uſe of theſe Iuſtruments, I undertake to meaſure the Diameter of the 
thickeſt part of the Head H. I. K. by bringing the two ſtraight Rulers A. B. 
and D f. of each Square exactly oppoſite to each other, to touch the two 
oppoſitè Points of the thickeſt Part of the Head, and by applying interchangea- 
bly to one and the ſame Level, the Baſe · lines of the ſaid Squares; by which 
means from the Points H. I. which are touch d by the ſtreight Rulers of the 
ſaid Squares, we ſhall diſcover the exact Diameter of the Head. 
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your Baſe, beginning to reckon from the Point of the Angle B. and ſo 
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And after this manner, the Thickneſs and Bigneſs of any Part of the Body 
whatſoever may with great Eaſe and Accurateneſs be found out: Many 
Uſes and Advantages we could reckon up, which might be made of this 
Ruler and theſe Squares, were it needful-to inſiſt now upon them ; there be- 

ing ſeveral other Ways, much after the ſame manner, which the meaneſt 
Capacity may' of himſelf find out, for the meaſuring of the Diameter of any 
Part; as for example, ſuppoſe one would know how much the Di 
is from one Ear to the oth 


MM 


” 
, 


v | jameter 
er, and whereabouts it interſe&s the other Dime: 


ter which paſſes from the Head to the Nucas or the like. Laſtly, our Work- 
man may ſafely make ſe of this Ruler and theſe Squares as moſt faithful 
Guides and Counſellors, not only for the performing of any part of his 
Work, but alſo at the very firſt, and before he ſets upon it, he will deceive 
much Light by the help of theſe Inftruments, how to begin and go àbout 
it; inſomuch, that there will not be the leaſt part of the Statue he is to 
make, which he will not before have examin'd and conſider d and render'd 
moſt eaſy and familiar to him. Por Example, Who but a very arrogant 
Perſon would take upon him to be a Mafter-ſhip-wright that had fnot thi” 
perfect Knowledge of all the ſeyeral parts of a Ship, and how ore kind of 
Ship differs from another, and what thoſe particular Parts are which be- 
long to one Ship more than to another? And yet yyho is there of our Sculp- 
tors, let him be a Man never fo ſubtile and experienc'd in his Art, who if 
it ſhould be demanded of him, upon what Ground ot Conſideration he has 
made this Member after this manner, or what may be the Proportion of 
this or that Member to the whole Structure of the Body? I fay, who is 
there ſo diligent and accurate” as to have well confider'd and obſerv'd all 
that is requiſite, and which becomes that Perſon to know who would per- 
form as he ſhould do the Art whereof he makes Profeſſion ?. whereas doubt- 
leſly all Arts and Faculties are noft advantageouſly learn'd by Rule and 
Method, and by the Knowledge of ſome demonſtrable Operation that is to 


ever, who hath not firſt comprehended every ſeveral Part and Branch of * 


the ſaid Art. But thus having ſufficiently treated of Meaſure and Propor- 


Fe” | wg 


* 
- o * 
- 
» 
4 ; 4 
. of * x 
5 F ͤ1½1 Se a 4 4 5 4 
2 bs 8 — — 
— * 1 4 
. . 2 
— 
'4 . 
K 8 7 
U * > 7 
FY * * * 
„ _ 
— f 


it is fo far to be relax d, that the whole Ruler may have liberty to move 
and play about from one Re of the Circle to another, whilſt the Other 


* PP 


the preſcribing” of 
or fixing of a certain Pe. 


This e of A amis is he den 
riod in the drawing of all our Lines, ſo as to 
to be continued, whether extended out in Length, or revers d; how An- 
gles are to be fix d, how Parts are to be rais d, or depreſs d by Alto , or Baſſo 
; $094 as Artiſts term it; each 
and certain Places aſſign'd them by the Conduct of a ſure and perfect 
Rule: And the beſt way to put this rule of Limitation in practice, will be 
by a Line and Plummet, falling from a certàin determinate Center placid 


in the Middle, whereby the Diſtances and Extremities of all the Lines may 
be mark'd out and taken notice of, as far as the utmoſt Bounds | every way 
of the ſaid Body extends: But between the Meaſure deſcrib'd above, and 


this Aſſignation of Limits, there is this difference, namely, that that Mea- 


ſure Jooks Tarther backward, - and iprings from a more native and original 
Conſideration, as grounded wan 


bre common and univerſal-Principles, 


which are by Nature more fi g ſubſtantially inherent in all Bodies; 


ef the Parts; whiereas the prefcribing 
ams is gtonnded upon the preſent and accidental. variety of Poſtures, 
reſulting from the diffetent.Diſpaſitions and Motions of the ſeveral. Parts 
of the Body, ſhewing the manger how to limit and. faſhion. thole Foſtures, 
according to the e of Rule and Art. 

Now, for the better performance of this laſt part of Rexplor Operation, 


we ſhall recommend this following Inſtrument, which is to conſiſt of three 


5 a e Length, Lurgen eſs ant 12 © 


Parts gr Branches ; that is to fay, an Horizon, a Style, and. a. Plumb : The 


zon is a Plane "defigntt upon a Circle, wbich Circle is to be divided into 


> ye Parts mark d with their ſeveral e wa and their Subdiviſions | x 
let gainft each Part: The St le is a ſtreight Ruler, one end whereof * 


the Center of the ſaid Circle, the other End moves about at 
exfeſfe, ſo as that it may be eafily transfer d/ and directed from one Di- 


83 | Fg fon bf the Citele to another: The Plumb or Plummet is a, Line or Thread 
Which falls parallel from the Top of the Style down to the Floor or Plane, 


upon which the Statue or Figure ſtands whole Members and Lineatures are 


jo be yeaſur'd and limited: For the manner of making this Inſtrument 
let it be, thus; Take a Board well plain d and ſmooth'd, upon which let a 
Circle be drawn, having three Foot diameter, and let the Extremity of the 


laid Circle's Circumference be divided into equal Parts, according as Aſtro- 
logers divide their Aſtrolabes, which Parts we will call Degrees; and let 
every of theſe Degrees be ſubdivided again into as many other Parts as 
hall be thought fit; as for example, ſuppole every Degree be ſubdivided 


into fix leſſer Parts, which we may call Minutes; to all which Degrees ad- 


13 ſeveral Numbers, Dix. I. 2. 3. 4. with the reſt in order, till the 


Numbers belon ing to all the Degrees be ſet down. This Circle, thus 

made and order d, we-call'd the Horizon, to which, we are to fit our mo- 

veable Style, being alſo to be made after this manner; Take a thin ſtrait 
ngth, and faſten one of the Ends thereof (with a 


1 three Foot in Le 
to the Center of its Horizon or Circle, in ſuch a. manner, that tho? 
' the 5. d End is not to be moy d from the Center, yet the Pegg that faſtens 


Ex- 


N be fou 0 y — 3 Squa e ; 
og irect to what Point they are 


Line, Angle and Relieve having their due 


— 


lberti of 
way bey ond t 
mov'd: Upon this 


xtream extends elf a go 
Circle about which it is to 
out the Inches it is to contain, 


tween, after the manner of the Module or Foot-meaſure above-mention'd ; 
and theſe Inches muſt alſo be ſubdivided into leſſer equal parts, as 
was likewiſe done in the foreſaid Foot-meaſure ; and then beginning from 
the Center, adjoin to the Inches alſo their ſeveral Numbers, viz. 1, 2: 
3.4, Ve. Laſtly, to this Syle annex a Line and Plummer, This whole 
Ie thus delerib d confiſting of Horizon, Ruler, and Plummet we ſhall. 
cal our Defmtor. = | 
This Definitor is to be made uſe of in this manner: Suppoſe the Original, 
or 7525 the Limits of whoſe Parts we would determine, were a Statue of 
| 1 zas, holding with the left Hand, on one Side of a Chariot, the Raines 
orſe's Bridle : This Definitor is to he ſet upon the Head of the Statue 
in ſuch Sort, that it may lie exactiy level uh 2 —— Plane of the Center, being 


1 


a. * 


* * 


plac'd juſt upon the very midſt of the wo be Statue, where it is to be 
made faſt with a Pegg ;-Then note that awe | where it is faſtned upon the 
Head of the Statue, and mark ing up Needle or Pin for the Center 
of the Circle: Next, by turning the lnferwrienr about from the determin d 
Place in the Horizon, make out the firſt defigged Degree, ſo as you may know 
from whence it is mov'd ; which may beſt be done after this following man- 
ner: Bring about the moveable Ruler, which is the Style, upon which the 


Thread and Plummet hangs, till i it arrive at that Flace of the kira where 
the firſt degree of the Horn | is to| 


* 


turn it about together with the whole Cirde thereof, until the Line of the 


Aw 


Plummer touch ſome rincipal Part of the Statue, that is to ſay, ſome Mem- 


arly noted above all the Th as the Finger of the right Hand or ſo. 


—— 
— — pI_— 
— — — — 


— nn DD n= 


> DEE 


e fv — 


— 


Ay 


1 


ij 
2 


itt 
! 
[ 
2 
—— 


* 
ol 


it 


ret > 


10 


— — 


Th 


— 


—..—ñ— 
: ——— 


N. Fi 


N 
D 


+ bi 


| 
l 


en, 
0 


, 


| 


q — 
. —— — 

— —g 

2 J . 


j 
0 


0 


— — ——— — e720 SOIT \ . 
. * « 
— —— ES \ 
IG n 3 
"JV - . 
% 
\ 


* — —— — m; — \ 
” — —— ——— 
N — —— 
- C * 
0 — - > — 


i * * 1 
— — 
— Ie ao nero eee eee 
— 


j 


J | N 


. — — 4K — 2 5 't 
rm Tm Anm ci 88 cl nennen 

j 10 dit + a” r : in - rene 794 
2 - "Wo 


| 


| 


—— IIS Co tt wes — * — 
. —- 8 7˙Ä— —— 


1 1 
| 


i 


it 
11 


| 
i 


5 


| 


—ä—ä—ä—ä5— Ow —_———— 2 
— 2 —— EIEIETY 


ee eee eee f 1 8 =P 9 — =: — == === —— — — 


N 


. — n = TT . Arn 10 r N = —̃ —̃ñ— — 


e 1, == 


i" 177860 * "Inn 


— — — nn . ͤ—:—ü— K —˙ͤͤ—rU—ßÄ—tv8— 
———— — ——ͤ — — —-—̃ ä v— — ſ̃ 


A 


A 


* — „ LES 
— — — 
— 2 . Oo we» > e » o 1 rr 
2 A. 
o 


| 


9 


— 0 e. me 


oo Ln = 


10 00 


N © 69 


ae Circumference of the ſaid 
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Wok Kay a as the, ee Phe from a upon every new 
Seeg the Whole Definitor. may be mov d, and afterwards brought. back 
again to the ſame Place where it ſtood at; firſt upon the ſaid Statue; yet ſo, 
that by the turning of the Style about the Pin, which pierceth from the top 
of the Head of the Statue, through the Center of the Defimtor, the Plum. 
met which before fell from the firſt degree of the Horizon, may return to 
touch the foreſaid Finger of the right Hand. Theſe Things thus order'd 
and. deſign d, ſuppoſe 15 we would take the Angle of the right Elbow, ſo as 
to keep the Knowledge of it in mind, or to write it dowh,; 3 the Way is as fol- 
loweth : Fix the Deſinitor with its Center which 1 is upon Head of the Sta- 
tue, in the Place and Manner, aforeſaid, in ſuch Sort, that the Plane 
wWhereon the Horizon is defign-d, may ſtand firm and immoveable ; 85 then turn 
about the moveable Style, till the Line of the Plummet come to touch the 
left Elbow of the Statue which would meaſure: But in the pefo1 g 
of this ſort of Operatiog there. bree Things to be obſery'd, which will 
much conduce to our Pur os, That wg mark how far the Style 


in the Horizon comes to he eoom the Places Fhere it ſhall have been 
firſt moved, taking notice. pou dat degree 9, Horizon the Style lies, 

whether on the Twentieth, T hirtig th or what dever other: Seal, ob- 
ſerye by the Inches, and Minutes marked y the Style, bow far diſtant the 
5 Elbow {hall be from the Centef of the > Circle : I. 


: Laſtly, take notice by pla- 
eing the Module or Foot- meaſugę. erpendicularly upon the Plane whereon 


the Statue ſtands, how many Inches and Minutes the ſaid Elbow is raiſed 
above the ſaid Plane, and write down theſe Meaſures in a Book or piece 
of Paper: For eie thus, the Angle of, the left Elbow is found in 
tlie Jorizon to be 10 Degrees and 5 Minutes; ; in the 9iyle or Ruler 7 De- 4 
grees and, 3 Minutes; that of the Plane in the Module amounts to 40 De- 
42 and 4 Minutes ; and thus by the ſame Rule may be meaſured monk, 
_computegdall the reſt of the principal Parts of the ſaid Statue or Copy; 


for ipfance : The Angles of the Knees, and of the Shoulders. and other ſuch 8 
115 Parts that are to be reckoned among thegRelievi: But if you 


| Arts ' f cede inward; and . lo removed 

"hb of the reach of Sight and eaſy Acceſs, that . the Pl, 

come to touch them (as it happens in the Conch ities. beneath the Shoul- 

ders, in the Regions of the Reins, Se. ) the beſt way to 18 

1 owes Wan to the Style or ' Ruler: a other- ] lunmet-line which may reach a as 
EE £ * it be from the firſt, it is not 

TE theſe two ee = Sling Per pendicularly, and + e- 


iſtnne $1 far hs. the Gas as the Str, It 
| will —_ Ar. > Auch the E Planet Ine is neafer than the firſt to 
1 the Center of the eier; which eee called ; the middle Perpendi- | 


; cular. FE N 3 53 
I beſe Things thus demoiiftrated, bei once ee 1 une Jerſtc od, it 
will be an eaſy mat ter ta com prehend what we. before gommended to your 
Obſervation ;. namely, that if the ſaid Statue ſhould chance to have been 
cover d over to a certain Thickneſs with Wax or Earth; „ you might yet =. 
a Piercer, with Keie eaſe, readineſs, and Certainty e come to find out what- 
0 Point or Term you would defire to find in the ſaid Statue; for as 


= much as it may he ar E integ, that by FAT Wizwg about oh this 
1 et "=p Gnomon, 
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